volume

/6

How To

's Survival Guide

IClan

A Jazz Mus



VOLUME 76

HOW TO LEARN TUNES:
A Jazz Musician's Survival Guide

A Quick And Easy Method For Learning And
Remembering The Melody And Chord Changes
To Any Tune In Any Key

by
David N. Baker

Edited by LIDA BELT BAKER
Music Computer Graphics by PETER KIENLE

Layout by APRIL BAKER-LERMA

Published by
JAMEY AEBERSOLD JAZZ, INC.
P.O. Box 1244
New Albany, IN 47151-1244

A

Copyright @ 1997 by Jamey Aebersold Jazz, Inc.
All Rights Reserved Printed in U.S.A. International Copyright secured
All copyrights used by permission
No portion of this book may be reproduced in any way without express permission from the publisher.



Preface
I. Getting Started on the Tune Learning JOUIMNEY..............ccccvveeeiveeeeeesereeaeeseesiennnnn. 1
II.  Organization and Categorization:
A Key to Learning, Memorizing, and Retaining Compositions............................. 3
III. Differentiating TUNE TYPES....ccceeuriiirreerirreiiiietie e eeeeeeeeeeesseeeseeeeenessssaseeseesesesos 7
IV, FOTIMIL oottt ettt et e e et e e e e et ee e s s eeeeeeeesse e eneraseeaeeen 8
~® Guidelines for Recognizing Form Aurally..............ccccoevuveevueeenoeeneeseeeeeseresennn. 8
* Guidelines for Recognizing Form Visually.............cccceeeoveeeveeeeeeeasseeeneenn . 10
* Frequently Used FOIMIS.........ccooiiiiiiiiininiiiee e e e 10
* Lists of Selected Compositions Organized by Form,
Including the Usual Key of Performance ...............ccccceevvmeeeeeeeveeeeeeeneeesesnn 11
* Some Generalizations About A-A-B-A and A-B-A-C Forms
That Start on the Tonic ChOId.........ccccuvuiiviieniiececeiie e eeeeeeeeeeese e 22
¢ List of Selected Compositions Starting on the Tonic Chord,
Including the Usual Key of Performance..............ocooeveeevieineeiceieeeeieeeeneennn. 26
¢ List of Selected Compositions Starting on Some Version of the II Chord ...... 29
* List of Selected Compositions Starting on a Chord Other Than the
Tonic Chord or Some Form of the Il Chord ........ccccueeivieeeeeeceieeeseeeeeeescneeaen, 30
V. A Technique for Learning Melodies.............uuuurrieeeiemiioviniieeeeeieeeeeeeeeeeeeeeeeeeeeeeeen, 31
Recognizing and Categorizing Sequences in Compositions as an
Aid to MemOTIZAtION ......cciiiiiiiiiiiiiie et ae e e e e e e aeaeaeeeans 38
VII. HarmoniC FOIMUIAE.........ccccoouiiiiiiiiiiiei e ee e e aea e 40
Large Forms/Contrafacts...........ccocceiiriinniiiiinen e 40
* I Got Rhythm Contrafacts..........cccceeeceiiiirnieesieniieiieeeeseceeeeree e 40
e Some Other Compositions That Frequently Serve as a Source of
ContrafactS.......coovviiiiiiiiii e 44
Middle and Short Length FOrmulae...........cooeeceeiiiieeeiiieiceeceeee e eeeenee 45
® "A" Section FOrmulag..........cccccceviviiiiiiniiiicriiinnnrieeeeeeecceeeereeee e 45
* "B" Section FOrmulae ...........cccoeviviiiiiiiiiniiiiiieeeciee e 53
* Cycle of DOmUNANES.......coovvieriiieeir et ee e 58
¢ 7th Chords Descending Chromatically ...............ccovveivivinieneeneeeenns 61
VIII. Helpful Hints for Learning the BIUES ..........ccoiveeiiiiiiiececieie e 62
Appendix A: BIDHOGIAPILY ........uuueeiiiiiiirnsnnrrccsnucenmmeeereccccssnseneeasessssssssssssssnsassassensasses 65
APPENAIX B: TUME LISE ...unuunnnreeiiiisisiseicsssssssnssicsssrsssesssssssssssassesesssssssasesessssssssssessons 69
Appendix C: Aebersold Play-A-Long Tune Index (Rapid Reference) ................. 83
Essential RECOTAINGS .....covvriiiimiiiiiiiiiiiiiieirnerrtescsiosssseessecscssesscssssssssssssssscrmnnsssssasnans 89
SCALE SYLIADUS ...cveeirreeieeteeecteeectteceecceecste s e sseesteessrssr e s s rssrbns s e e s sessssaassaseese 90

Play-A-Long Supplement Section:

@ CONCERT KEY SONGS & CHORD/SCALE PROGRESSIONS ........eeevrererrveerrvessreesaesnne 3
@ Bb INSTRUMENT SONGS & CHORD/SCALE PROGRESSIONS .....ccoovvveeervrecrneessesseoes 18
@ Eb INSTRUMENT SONGS & CHORD/SCALE PROGRESSIONS .......treervrnveeessrneecnns 33

@ BASS CLEF INSTRUMENT SONGS & CHORD/SCALE PROGRESSIONS ........cceeune. 48



PREFACE

This is terrible about these people playing from fake books, and then the fake
book is wrong, there's no fake book that's worth s—t. Even at jam sessions the
people pull out a fake book, I can't believe it, they don't know anything. There
are a certain amount of tunes you are supposed to know, if [ want to play a blues
in the key of Ab, you got to know how to play it. It's repertoire. I can go to any
part of the country, meet good musicians and we could play as if we had played
together all our lives, and the only reason is we know the same songs. You got to
know How High the Moon, Out of Nowhere, Just You, Just Me. 1 can name songs
that everybody should know, might be fifty. In each school there should be a
list, and it doesn't include any of those new songs, those two-chord tunes.
Barry Harris

These are strong words from one of the most highly respected
performers and teachers in jazz today, words that resonate with all of us who
are concerned with and care about the present and future of this music.

I want to be very clear that I believe that well-researched and carefully
edited legal fake books - and particularly the books that accompany the
various editions of the Aebersold Play-A-Long Series, which use original lead
sheets from the publishers - serve a very useful and important function.
They often provide an accurate version of both the melody and original
harmonies that recordings, particularly those by someone other than the
composer-performer, cannot, the reason being that a good recording will
inevitably represent the performer's interpretation of the composer's intent.
But in my estimation, the proper place to use a fake book is in the practice
room, not at the performance venue. Occasionally there are circumstances
which may necessitate its use on the stand, but only as a last resort and as
the exception rather than the rule.

I and countless of my colleagues have lamented the fact that even so-
called experienced players will show up for a one-hour casual gig with a slew
of fake books to play tunes that they have played dozens of times before.
While it is perhaps more understandable with neophytes, most of us still
find it intolerable. In speculating about what has led to this abysmal state of
affairs a number of reasons come to mind, among them the following:

1. A fake book mentality which reasons that if you have a fake book
why should it be necessary to commit a body of tunes to memory

2. Over the years an increasing dependency on written music (sheet
music, fake books, etc.)

3. A change in the way we are taught and learn, particularly a shift
from rote to reading

4. The shifting of the learning venue from jam sessions to
classrooms
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5. The diminishing of the tradition of having to learn tunes quickly,
accurately, and under pressure on the stand

6. The recent destabilization of jazz classics and Broadway standards
as foundation vehicles for improvisation, and as a corollary, the
increasing frequency (for good or ill) of young players insisting on
(for economic and other reasons) writing and performing only
their own original tunes

7. The widespread proliferation of and acceptance of the legitimacy
of fake books, sheet music, and sketch charts of every description
and for virtually any musical occasion. The quality of these varies
from reasonably accurate to utterly dreadful, with the balance
being usually to the negative.

Despite these and other rationalizations there is a consensus among
experienced professionals in both the performance and teaching areas that
it is to a player's advantage to have memorized the melodies and changes to
a large body of tunes generally agreed upon as those that everyone should
know. The list of must-know tunes will, of course, be somewhat dependent
on and informed by the musical situation in which the musician is most
often called to perform, such as mainstream jazz gigs (which call for bebop,
post bebop, hard bop tunes), club dates, weddings, bar mitzvahs, lounge
gigs, commercial gigs, rhythm & blues dates, traditional and Dixieland jazz
gigs, etc. Having acknowledged that fact, there is a reasonable agreement
on between 100 and 200 tunes that should be at the ready. The tunes
suggested in this book were chosen as a result of canvassing of dozens of
working musicians of all stripes about the tunes they have had to play most
frequently across the last half century and from a thorough study of the
tunes that constitute the repertory of the Aebersold Play-A-Long recordings
and books, chosen for that series because of their frequency of performance
in day-to-day situations.

Why should a musician, in order to be considered well-rounded, have a
repository of tunes committed to memory in all keys and be able to learn
others quickly and efficiently? Tradition and necessity demand that the
most performed tunes be at a player's fingertips, to be played without the
use of a fake book or other written materials. This is a necessity in many
situations, including jam sessions, hastily organized gigs and/or recording
sessions, and when joining a group which is already working or when the
player in question is beginning work with a new group. Having these skills
greatly enhances a player's work potential in a wide variety of circumstances.
It also strengthens his or her memory and builds confidence in the ability to
memorize and retain information. Even tunes which are more esoteric and
less often played can be memorized and quickly recalled through the use of
some easily learned techniques which this book imparts.
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This book is multipurpose in its thrust. Among its purposes are the
following:

1. Providing a list of most frequently requested and played tunes
from jazz and the commercial world

2. Presenting an approach to learning tunes based on my own
experiences over the past fifty years and my observations of the
methods and techniques used by my many professional peers to
achieve the results projected in this book

3. Teaching the reader to move from the more generalized
information he or she possesses to high specificity information
and vice versa

4. Teaching the reader to look for and recognize melodic, rhythmic,
and harmonic tendencies and use them to an advantage

5. Developing anticipatory awareness and learning to trust the
resulting instinctual responses

6. Developing techniques that enable the aspiring musician not only
to memorize and remember a large body of tunes but also to learn
a tune quickly and efficiently on the stand and play it in any key

7. Developing a quiet confidence in the reader's ability to memorize,
born of the acquisition of the requisite tools, skills, and
methodologies offered in this book

8. Providing focus and various organizational schemes for achieving
the goals espoused in this book

This is a book that will be of service to any serious musician, whether
neophyte or professional. The chapters are designed in a manner which will
allow the reader the option of taking that which he or she needs in whatever
order produces the best and quickest results. If the methods, strategies,
and techniques put forth in this book are used diligently and intelligently,
success will be immanent and immediately observable.

David Baker
June 1996
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Chapter I
GETTING STARTED ON THE TUNE LEARNING JOURNEY
Guidelines

If you have a system that works for you, don't interfere with it. "If it
ain't broke, don't fix it." Perhaps the information in this book will be
of value when you encounter situations that pose problems or when
you are attempting to help someone else.

Use all of your faculties in the learning process: visual, aural, digital
memory, tactile senses, intellect, mnemonic* aids, and anything else
that helps you achieve success.

Know your instrument thoroughly and bring to bear any idiosyncrasies
which will aid in the learning process. For example, string players
should use the concept of fretting, which is transposing by position.
Brass players can use the overtone series as an aid. Keyboard players
can visually identify similar and dissimilar structures, such as the
structural resemblance of Cmi7 to Fmi7 (C-Eb-G-Bb and F-Ab-C-Eb) or of
Dmi7 to Ami7 (all white notes).

Be sure that you can sing every melody accurately before attempting to
play it. Find a reliable source to verify its correctness; use a recording,
a fake book, the Aebersold Play-A-Long Series, etc.

Memorize everything as a matter of course. Repetition is the mother
of memory.

Trust your memory, for if you distrust it that distrust becomes a self-
fulfilling prophecy.

Keep in mind that one of the most valuable assets a jazz musician
possesses is a good recall system.

Learn to recognize and connect information originally acquired in
separate circumstances.

Learn to search for, anticipate, and recognize the melodic, harmonic,
and rhythmic tendencies of various tune types.

Use every newly-learned tune as a verification or denial of information
that you already possess. Look for similarities as well as differences in
approaching new tunes.

*mnemonic = relating to, assisting, or designed to assist the memory. A mnemonic aid
Is a device, such as a formula or a rhyme, used as an aid in remembering.
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12.
13.

14.

15.

16.

Develop a "fill-in-the blank" philosophy. Often when we read a
sentence we are able to deduce the meaning of an unfamiliar word by
context. Melodies and harmonies can often be treated in this same
manner.

Practice learning tunes.

Learn every tune in all keys, but learn the tune firmly in one key first.
(This may take time. Begin with two or three keys.)

Cumulative information can often yield new information through the
process of extrapolation.

At some point in each practice session read tunes in all styles and of
all types, simply for the familiarity that comes from observing how the
compositional process works.

Anticipate, project, and expect success with the materials in this
book. Your confidence will derive from the knowledge that you have
acquired the necessary tools and developed the necessary skills and
methodology.



Chapter I
ORGANIZATION AND CATEGORIZATION:

A KEY TO LEARNING, MEMORIZING, AND RETAINING COMPOSITIONS

Systematically organizing and categorizing the compositions that you
learn is the most important lesson to be learned from this book. In these
pages you will find numerous models to be used in organizing information
about the tunes you learn.

Start by making lists of tunes according to various organizational
characteristics, such as the following:

1.

Key. The tunes can be listed according to the original key or by
the usual key of performance.

Meter. This is usually of consequence only when the meter is
other than 4/4.

Tempo. This is, of course, a flexible and variable consideration.
Form. This is of prime importance.

Formulae. Most compositions subscribe to some degree to a
formula or combination of formulae. 1 have chosen to order
them as contrafacts (entire tunes), mid-length formulae (usually
four-, eight-, or sixteen-measure pre-packaged harmonic
sequences), and short-length formulae (usually two- or four-
measure building blocks peculiar to almost all popular and jazz
compositions, with the exception of modal tunes and free
compositions.

Concept. The tune will likely be either instrumental in concept
or vocal in concept. See Chapter III for further information.

Melodic Characteristics, such as the following:

(a) predominantly chordal (Without a Song, I Can’t Get Started,
Giant Steps)

(b) predominantly scalar (Blue Bossa, Bluesette)
(c) combination of chordal and scalar (Afternoon in Paris)
(d) chromatic (Sophisticated Lady, Prelude to a Kiss, Hot House)

(e) diatonic to the key (Over the Rainbow-"A" section, Sugar,
Without a Song, Blue Moon -"A" section)



(f)

(g)

(h)
(1)

()

(k)

(1)

sequential (Blue Bossa, Satin Doll, Woody'n You, The Shadow
of Your Smile)

through-composed (Misty, Half Nelson, Donna Lee, The Way
You Look Tonight)

large range (Donna Lee, The Star Spangled Banner)

narrow range (I Got Rhythm; Twinkle, Twinkle Little Star; One
Note Samba; C Jam Blues)

repetitive/riff-oriented (Sonnymoon for Two, Now’'s the
Time, Maiden Voyage, I Got Rhythm, Blues in the Closet)

orderly, symmetrical phrases (The Shadow of Your Smile,
Ruby My Dear, Over the Rainbow, Satin Doll)

less distinct breakdown of phrases (Stella by Starlight, Donna
Lee, Half Nelson, Little Willie Leaps)

(m) the sequence of intervals that comprise the opening phrase,

such as the sequence of a perfect 4th/a whole step/a whole
step which appears as 5-1-2-3 in the opening phrase of
such tunes as The Breeze and 1, How High the Moon, How Dry I
Am, The Old Lamp-lighter, Ornithology, Little Willie Leaps, The
Nearness of You, Tales from the Vienna Woods, and You Are
My Sunshine or major 3rd/minor 3rd/major 3rd sequence
which appears as 1-3-5-7 (the major 7th chord in root
position) in the opening phrase of such tunes as I Can't Get
Started, Harbor Lights, I Could Have Danced All Night, and the
opening theme of the first movement of the Bartok Violin
Concerto.

Harmonic Characteristics, such as the following;:

(a)

(b)

(c)

extremely vertical: lots of chord changes and rapid
harmonic motion (Giant Steps, Countdown, Have You Met
Miss Jones-"B" section, Cherokee-"B" section, Moment’s
Notice)

moderately vertical: many chord changes, but generally of
longer duration (Half Nelson, Groovin’ High, Night and Day,
Lover)

modal: relatively static motion (So What, Impressions, Maiden
Voyage, Mr. Clean, Red Clay, Speak Low, Caravan)



(d) use of simple vertical structures: triads and simple tertian
structures

(e) use of complex vertical structures: altered chords, bitonals,
movement over pedalpoints

(f) mode: major or minor

(g) common root movements (characteristic of most pop tunes
and bebop tunes)

(h) uncommon root movements (Giant Steps, Countdown, The
Song Is You, Stablemates, Dolphin Dance)

(i) starting chord: is it the tonic or a less predictable chord?
For example, Satin Doll, Perdido, and Sophisticated Lady start
on the II- ; Just Friends starts on the IV; Ruby, My Dear starts
on the relative minor (VI-); Sweet Georgia Brown starts on
the VI7; and Yours Is My Heart Alone starts on the #IVg.

(j) the harmonic relationship of the "A" section to the "B"
section

o. Rhythmic Characteristics, such as the following:

(a) highly syncopated (Relaxin’ at Camarillo, Moose the Mooch,
Straight No Chaser, Trinkle Tinkle, Evidence)

(b) use of rhythms belonging to a particular dance form, such as
bossa nova, samba, calypso, boogaloo, or shuffle

Always try to find the "hook", meaning the phrase or interval or
rhythm or other component that immediately identifies the composition
and often serves as a point of departure for all that follows. Some examples:

*I Love You: opens with the interval of a descending major 7th

*Maria: opens with a tritone followed by a half-step
(1-#4-5)

*Early Autumn: opens with pick-ups which move chromatically
into a descending major 7th chord (5-#5-6-b7-7-5-3-1)

*Midnight Sun: opens with a phrase which moves chromatically
following the pick-up note (7-9-b9-1-7-b7-6-b6-3-5-3)

*Moose the Mooch, One Note Samba, and C Jam Blues: each of these
opens with a distinctive rhythmic figure which recurs
throughout the tune




Being able to categorize a composition by the preceding organizational
characteristics often helps you to observe the differences between the
specific and the model (the genus and the differentia). In addition, use any
mnemonic aids that come to mind, including the lyrics, other tunes that are
called to mind by the one in question, and so forth. The point to keep in
mind is that nothing should be ruled out when striving to maximize your
potential for learning new tunes.



Chapter II1
DIFFERENTIATING TUNE TYPES

I believe that different genre tunes have different characteristics and
are to be learned with different purposes and results in mind. A number of
these differences can be seen in the following chart illustrating some of the
characteristics differentiating popular and standard tunes, which are
generally more vocally oriented, from bebop-type tunes, which are generally
more instrumentally oriented.

POP/STANDARD TUNES

BEBOP/JAZZ TUNES

ecasily remembered (the use of a hook)

eless easily recalled

2. enarrow range (octave + a 2nd or 3rd) erangy, angular, often with awkward
esmall intervals izrggl;/als such as tritones, 9ths, and minor
eavoidance of difficult intervals
elarge intervals usually turn back in the
direction of the skip

3. epredominantly diatonic to the home key echromatic as well as diatonic
or diatonic to the key of the moment emovement from key to key--even to
eusual or regular root movement distant keys--is commonplace

erelated to the key of the moment, but often
through more dissonant and less familiar
scales

emore complex harmonies and compound
chord structures

*high incidence of agreement between chord
and scale

4. erhythmically simple and longer notes, epredominantly eighth notes and
particularly at cadence points syncopated rhythmic figures

sturnbacks and cycles often provide the
links between sections of tunes

5. efewer different rhythms ea wider variety of rhythmic possibilities

6. eusually one idea per section, perhaps with | eoften two or more ideas per section,
elaboration sometimes sequential and chord defining

7. elines and melodies are usually capable of | elines were often conceived as points of
standing as complete without departure and are indistinguishable from
improvisation or elaboration the ensuing improvisations, using the same

material, improvisational clichés,
formulae, etc.

elines often sharply defined the underlying
harmonies via scale choices, sequences,
and chord outlines

8. emeter is usually 4/4 or 3/4 smeter is 4/4, 3/4, or virtually any other

choice

9. esimple, repetitive form ewider variety of formal structures

10. ewords are implied, even if not actually eusually no words exist, except perhaps

present or used

after the fact

It should be readily apparent that the preceding tune types - to say
nothing of modal tunes, the blues, riff-type tunes, contemporary tunes, and
Latin tunes - bring with them their own sets of imperatives.




Chapter IV
FORM

In attempting to discern the form of a particular composition, refer to
both the melody and the harmonic structure. Keep in mind, however, that
even though a melody might change somewhat on a repeat as in such
compositions as Confirmation, Moose the Mooch, Wail, and Hot House, this
does not necessarily alter the form. Generally speaking, in jazz tunes the
form of the tune is more likely to be indicated by the chord changes than by
the melody.

In designating form, common practice has dictated the use of the
letters of the alphabet to signify individual sections, i.e., "A" for the first
theme, "B" for the second theme, "C" for the third theme, etc. In music of
the vernacular (jazz, pop, rock, etc.) one rarely encounters the rondo forms
(i.e. A-B-A-B-C-D-A-B, etc.) that characterized such earlier styles as ragtime
with its myriad repeating sections. Most popular and jazz-type tunes rarely
get beyond the first four letters of the alphabet.

Different people will group melodic sections in different ways. For
example, when analyzing a section of eight measures in length one person
may hear the entire eight-measure section as eight measures of "A", while
another may hear it as four measures of "A" followed by four measures of "B".
There will always be room for varying points of view.

Guidelines for Recognizing Form Aurally

The manner in which one determines form aurally is qualitatively
different from attempting the same task visually. Use the following
procedure to analyze and recognize form aurally.

1. Identify the length of a single chorus, that is, one complete cycle of
the harmonic structure of the tune. On a recording or in a live
performance this might be the point at which the first improvised
solo begins. If the tune is thirty-two measures in length, each of
the sections will most likely be eight measures long. If the form of
the tune is A-A-B-A (with each section being eight measures in
length), the "A" section will be repeated, a contrasting section - the
"B" section - will occur, and then the "A" section will return to
complete the chorus. In an improvisational situation the cycle will
then begin again. (A chorus is one time through the
melody/chords.)

2. Identify the sections that comprise the internal structure. If the
opening melody is repeated before the contrasting material
appears, the form of the tune is likely to be A-A-B-A. If contrasting
material appears before the return of the opening material, it is
possible that the form of the tune may pe A-B-A-C. Listen carefully
and repeatedly until this recognition process is effortless.
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In identifying these sections, it is also helpful to have some aids or
signals to watch for, because even predictable forms such as A-A-B-A
and A-B-A-C are never static but are living, shifting entities that
exhibit varying characteristics that are sometimes difficult to
recognize. The following list is designed to serve as a starting point.

1. A contrasting melody, rhythm, or harmony

2. A change in style, such as a switch from Latin to swing as in Nica's
Dream by Horace Silver

A" A" B A
Latin Latin Swi Latin
L I | B FSSSC Y SN | [y RSN 1 SN | iy SR Sy |

or from modal to vertical, as in the following:

"A" "B" "A"
D-/G pedal D-/G pedal
I f-------- 8-------- | N G-1C7iF#-1B7IF- 1 Bb71 E-1 Az Il |- 8---—-- |

3. A change in the rhythmic feel

lAu lAl HBI IIAI
easy two-beat easy two-beat in 4, hard-driving easy two-beat
- et I | I ISSRes : RS [ | [ et RS [ | [ S 1 |

4. A change in mode or scale

Fz(+5) [whole tone scale] F7(b9) [diminished scale] F7(#11) [C-&]
8

5. A sudden change in volume

NAH NAU IBH HAI
[BSSN  [ | [ PSS | S [ | - e By |
f ff sub pp ff
6. A change from harmonically simple to harmonically complex via
substitution
"A": D-lGgzlclcl
"B": C-Dbz | Gb A7 | D F7 | Bb |



7. A change of rhythmic density

swing double time

A B A
saxophones brass saxophones
| H E—— - T [ | [ F— — | [ F— 8-nmmmemnnee |1

Many other possibilities exist. Search for them and learn to recognize
them.

Guidelines for Recognizing Form Visually

In many respects recognizing form visually is much easier than doing
so aurally because a score which is written is fixed and is therefore static.

1. Start by determining the length of the entire work and the
individual sections as indicated by double bars.

2. Check for areas where key chord changes occur.
3. Look for letters that may occur to delineate form.

4. Watch for repeats, Dal segno (D. S.), Da capo (D. C.), and other
signals used to indicate form.

5. Look for the introduction of contrasting materials.

The importance of quick and accurate recognition of form cannot be
overestimated.

Frequently Used Forms

Theoretically a composition can take any form, but from a practical
standpoint only a limited number of forms enjoy frequent use. Rondo-like
forms such as those used in many classical compositions, in marches, and in
ragtime are too complicated to serve as vehicles for jazz improvisation.
Popular tunes are even less tolerant of formal complexity, with Up, Up, and
Away and Begin the Beguine being among the notable exceptions.

Up, Up, and Away A B A B C A B
-16- -8- -16- -8- -16- -16- -16-

Begin the Beguine A B C D E F G
-16- -16- -16- -16- -16- -12- -16-
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Among the forms that have enjoyed some degree of durability through
the years are A-A-B-A, A-B-A-C, A-A-B, A-B-C, A-B-A, A-B, A-B-C-D, and
A-B-A-B. With the exception of the blues, the most frequently encountered
structures by far are A-A-B-A and A-B-A-C. Versions of these two forms in
which the all of the sections are equal in length - usually eight measures -
overwhelmingly outnumber other possibilities.

Lists of Selected Compositions Crganized by Form, Including the Usual Key
of Performance

In the five lists which follow, I have chosen compositions from both
the popular and jazz idioms which exemplify some of the most frequently
used forms. Also included are the keys in which these compositions are
usually played and, when appropriate, the section lengths. These five lists
are:

I.  A-A-B-A tunes in which each of the sections is eight measures in
length

II.  A-A-B-A tunes in which the sections vary in length

III.  A-B-A-C tunes in which each of the sections is eight measures in
length

IV. A-B-A-C tunes in which the sections vary in length

V.  Tunes which exemplify other forms, such as A-A-B, A-B-C, A-B-A,
A-B, A-B-C-D, and A-B-A-B

Using these lists as models, categorize and catalog all of the tunes that
you presently know and each new tune you learn according to form, section
length, and usual key of performance. This process will aid tremendously in
learning to recognize the forms of new tunes and committing them to
memory.
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L.

A-A-B-A, all sections eight measures in length

TUNE KEY FORM LENGTH
Afternoon in Paris C A-A-B-A 8-8-8-8
Algo Bueno (AKA Woody'n You) Db
Alone Together D-
And What if I Don't Eb
Angel Eyes D-
As I Live and Bop F
Barry's Bop C
Be Still, TV F
Bebop Carroll, A F
Black Nile D-
Black Thursday F-
Blue Moon Eb
Blue Room, The F
Blue Skies G
Body and Soul Db
Broadway Eb
Bud's Idea Eb
But Beautiful G
Can I Forget You? F
Chelsea Bridge Db
Cindy's Tune F
Cloudy F
Confirmation F
Cottontail Ab
Cuban Holiday F
Daahoud Eb-
Days of Wine and Roses, The F
Denial F
Dewey Square Eb
Disc Jockey Jump Eb
Do Nothin' Till You Hear from Me Bb
Don't Blame Me C
Don't Get Around Much Anymore C
Early Autumn C
Easy Living Eb
Ecaroh Db
Euphoria Eb
Everything Happens to Me Bb
Evidence Eb
Fifth House C
Flamingo C
Four Brothers Ab
Georgia on My Mind F
Gertrude's Bounce C
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TUNE KEY FORM LENGTH
Ghost of a Chance C A-A-B-A 8-8-8-8
Good Bait Bb
Hackensack GorF
Have You Met Miss Jones
High Fly
Honeysuckle Rose
Hot House

How Long Has This Been Going On?

I Can't Believe That You're in Love with Me

I Can't Get Started

I Cover the Waterfront

I Didn't Know About You

I Got It Bad

I Know (Sonny Rollins)

I Let a Song Go Out of My Heart

I May Be Wrong

I Mean You

I Remember Clifford

I Remember You

I'll Take Romance

Il Wind

I'm Confessin’ That I Love You

I'm in the Mood for Love

Imagination

Bl | 2| & =|=| 8| =g | =]| 2| 2| =|a|al o] al =|al =
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Impressions

In a Sentimental Mood

In Walked Bud

Infra-Rae

It Don't Mean a Thing

It's Only a Paper Moon

I've Told Every Little Star

Jeepers Creepers

Jordu

Judy

Juicy Lucy

Just Moody

Just Squeeze Me

Just You, Just Me

Kicks

Killer Joe

La Rue

Lament for Booker

Lazy Bird

Lester Blows Again

=] Q| Q| Q| o =| Bl =| 8| =| | | ==
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TUNE KEY FORM LENGTH

Let's Fall in Love C A-A-B-A 8-8-8-8
Linda Chicana Bb-
Little Red's Fantasy F
Love Me or Leave Me Ab
Lover Man F
Lullaby in Rhythm F
Lullaby of Birdland Ab
Lullaby of Broadway C
Lullaby of the Leaves C-
Mad Bebop Eb
Maiden Voyage A-
Mambo Inn F
Man I Love, The Eb
Marmaduke F
Mean to Me F
Milestones (original) Bb
Miss Thing F
Misty Eb
Monk's Mood Db
Moon Alley F
Moontrane Bb
Moonglow G
Moonlight in Vermont Eb
My Old Flame G
My One and Only Love C
Nancy with the Laughing Face Eb
Nardis E-
Nearness of You, The F
Night in Tunisia, A D-
Night on Bop Mountain Ab
No Greater Love Bb
Off Minor G-
Oh, Lady Be Good GorF
Oleo Bb
On a Planet C
On the Sunny Side of the Street C
Once in a While Eb
Out on a Limb F
Over the Rainbow Eb
Overtime Ab
Passion G-
Perdido Bb
Personality G
Picasso Db
Polka Dots and Moonbeams F
Plain Jane F
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TUNE KEY FORM LENGTH
Prelude to a Kiss C A-A-B-A 8-8-8-8
Prisoner of Love Eb
Promise, The G-
Rainbow Mist Db
Ray's Groove Eb
Ray's Idea Db
Robbins' Nest Db
Room 608 Bb
'Round Midnight C-
Ruby My Dear Ab
S'Wonderful Eb
Satin Doll C
Secret Love Eb
September in the Rain Eb
September Song C
Serpent's Tooth Bb
Seven Steps to Heaven F
Sister Sadie G
Skylark Eb
Smoke Gets in Your Eyes Eb
So What D-
Softly, as in a Morning Sunrise C-
Solitude Eb
Somebody Loves Me G
Sophisticated Lady Ab
Spotlite Eb
Stars Fell on Alabama C
Stompin' at the Savoy Db
Stormy Weather Eb
Striver's Row F
Stupendous Eb
Subconscious-lee C
Sweet and Lovely C
Sweet Lorraine C
Swingin' Ab
26-2 F
Take the "A" Train C
Teach Me Tonight Eb
That's All C
Thelonious Bb
There Is No Greater Love Bb
There's a Small Hotel G
Third Rail Bb
This Is for Albert G
Three Little Words C
Tiny Capers Eb

15




TUNE

FORM

LENGTH

Too Marvelous for Words

A-A-B-A

8-8-8-8

Too Young to Go Steady

Tour De Force

Trumpet No End

Undecided

Up on Teddy's Hill

Victory Ball

Walkin' Up

Warm Valley

Water Jug

Well You Needn't

What Is This Thing Called Love

What's New

When Lights Are Low

When Sunny Gets Blue

When You Wish Upon a Star

Whisper Not

Woody'n You (AKA Algo Bueno)

Yardbird Suite

You and the Night and the Music

You Don't Know What Love Is

?Qo?@ow@oow@?o@wommwma

You've Changed

=l
o

Yours Is My Heart Alone

Q
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II.

A-A-B-A, sections of varying length

TUNE KEY FORM LENGTH
All or Nothing at All A- A-A-B-A | 16-16-16-16
Beyond All Limits F A-A-B-A | 14-14-12-14
Bossa Belle C A-A-B-A 8-8-16-8
Caravan F- A-A-B-A | 16-16-16-16
Cherokee Bb A-A-B-A 16-16-16-16
Crisis B- A-A-B-A 16-16-8-16
Del Sasser Eb A-A-B-A 16-16-16-16
Hand in Glove Eb A-A-B-A 16-16-16-16
I Get a Kick Out of You . Eb A-A-B-A 16-16-16-16
I'm Getting Sentimental Over You F A-A-B-A 8-8-8-12
Imagination Eb A-A-B-A 8-8-8-12
Introspection D A-A-B-A 8-8-8-12
Jeannine Ab- A-A-B-A 16-16-8-16
Just One of Those Things D- A-A-B-A | 16-16-16-16
Locomotion Bb A-A-B-A 12-12-8-12
Love for Sale Bb- A-A-B-A 16-16-16-16
Lover C A-A-B-A 16-16-16-16
Lover, Come Back to Me Ab A-A-B-A 16-16-16-16
Manteca Bb A-A-B-A 8-8-16-8
Naima Ab A-A-B-A 4-4-8-4
Nearness of You, The F A-A-B-A 8-8-8-12
Nica's Dream Bb- A-A-B-A 16-16-16-16
QOut of this World Eb A-A-B-A 16-16-16-16
Pensativa Gb A-A-B-A 16-16-16-16
Star Eyes Eb A-A-B-A 8-8-8-12
Secret Love Eb A-A-B-A 16-16-8-8
Theme for Ernie Ab A-A-B-A 8-8-8-11
Up Jumped Spring Bb A-A-B-A 16-16-8-16
Way You Look Tonight, The Eb A-A-B-A | 16-16-16-16
Without a Song Eb A-A-B-A 16-16-8-16
Yes and No A- A-A-B-A 14-14-16-14
You Say You Care F A-A-B-A 8-8-8-12
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II1.

A-B-A-C, all sections eight measures in length

TUNE

KEY

FORM

LENGTH

Airegin

F-

A-B-A-C

8-8-8-8

And What if I Don't?

F

Barbara

=
o

But Beautiful

But Not for Me

Bye Bye Blackbird

Ceora

Chick's Tune

Clockwise

Day by Day

Days of Wine and Roses, The

Dearly Beloved

Dig (AKA Donna)

Donna (AKA Dig)

E.S.P.

Fly Me to the Moon

Foggy Day, A

Fools Rush In

Four

Glass Mystery

Gone with the Wind

Groovin' High

2l 2|2l | =|>|=| 2 2| | =| o= o 2 =] 5| e

Here's That Rainy Day G
I Could Write a Book Eb
I Hadn't Anyone Till You F
I Know That You Know C
I Left My Heart in San Francisco Bb
I Should Care C
I Thought About You Eb
If I Were a Bell F
In a Mellow Tone Ab
Indian Summer G
Indiana F
It's You or No One F
Just Friends F
Laura C
Like Someone in Love C
Long Ago and Far Away F
Mayreh F
Mister Sandman Bb
Mr. Lucky G
My Foolish Heart Bb
Namely You Bb
On Green Dolphin Street Eb
Our Love Is Here to Stay Eb
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TUNE KEY FORM LENGTH
Out of Nowhere G A-B-A-C 8-8-8-8
Poor Butterfly Ab
S'posin’ Bb
September Song C
Serenata F
Shadow of Your Smile, The E-
Someday My Prince Will Come F
Spring Is Here Ab
Stardust Db
Sweet Clifford F
Sweet Georgia Brown Ab
Tea for Two Ab
Tenderly Eb
There Will Never Be Another You Eb
This I Dig of You Bb
Time After Time C
Tune Up Starts on E-
Unforgettable G
Very Thought of You, The Ab
Weaver of Dreams, A C
When Your Lover Has Gone Ab
Whispering Eb
Why Do I Love You? Ab
With a Song in My Heart C
You Stepped Out of a Dream C
You're My Everything C
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IV. A-B-A-C, sections of varying length

TUNE KEY FORM LENGTH
Are You Real C- A-B-A-C 8-8-8-12
If I Love Again F A-B-A-C 8-8-8-12
I'm Old Fashioned F A-B-A-C 8-8-8-12
Shirley A- A-B-A-C 8-8-8-14
Virgo F A-B-A-C 8-8-8-6
Wild Flower Bb A-B-A-C 16-16-16-16

V.  Tunes that exemplify other less frequently used formulae: A-A-B, A-B-C,
A-B-A, A-B, A-B-C-D, and A-B-A-B

TUNE KEY FORM LENGTH
All Things Unfinished D A-A-B 11-11-23
Delirio G A-A-B 16-16-16
Firm Roots F- A-A-B 16-16-12
Gibralter G- A-A-B 8-8-8
I've Grown Accustomed to Her Face Eb A-A-B 8-8-8
Night and Day Eb A-A-B 16-16-16
Song for My Father F- A-A-B 8-8-8
Violets for Your Furs F A-A-B 8-8-8

TUNE KEY FORM LENGTH
Adam's Apple Ab A-B-C 8-8-8
Agitation Bb- A-B-C 8-14-20
Ballad Waltz D A-B-C 8-7-8
Coral Keys G- A-B-C 8-10-12
Hope Street Eb- A-B-C 8-8-8
Le Roi C- A-B-C 16-4-8
Nutville C- A-B-C 8-8-8
Once Remembered G- A-B-C 8-16-10
Quickie G- A-B-C 8-6-8
Time Remembered C- A-B-C 8-8-10
Witch Hunt C- A-B-C 8-8-8

TUNE KEY FORM LENGTH
Fee-Fi-Fo-Fum Eb A-B-A 8-8-8
I'll Remember April G A-B-A 16-16-16
Infant Eyes Eb A-B-A 9-9-9
Like Sonny D- A-B-A 8-8-8
Peri's Scope C- A-B-A 8-8-8
Speak No Evil C- A-B-A 14-8-14
Stablemates Db A-B-A 14-8-14
Suspended View C A-B-A 8-8-8
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TUNE KEY FORM LENGTH
Bolivia G7 A-B 16-16
El Toro D- A-B 8-8
Funkallero C- A-B 8-8
I Fall in Love too Easily Eb A-B 8-8
I'm an Old Cowhand Eb A-B 8-8
Inner Urge G A-B 16-8
Jessica G- A-B 8-8
Marie Antoinette G A-B 8-8
Ojos De Rojo F- A-B 8-8
On the Trail F A-B 8-8
Recorda-Me A- A-B 8-8
St. Thomas C A-B 8-8
Summertime C- A-B 8-8
Sunny A- A-B 8-8
Toys Bb A-B 8-8
Valse Hot Ab A-B 8-8
Very Early C A-B 6-16
Yesterdays D- A-B 8-8

In A-B-C-D tunes the "D" section is often an "A" section with an

extension.
TUNE KEY FORM LENGTH

All the Things You Are Ab A-B-C-D 8-8-8-12
Along Came Betty Bb A-B-C-D 8-8-8-10
April in Paris F A-B-C-D 8-8-8-8
Aulil E- A-B-C-D 8-6-8-8
Autumn in New York F A-B-C-D 8-8-8-8
Avalon F A-B-C-D 8-8-8-8
Bye Bye Blackbird F A-B-C-D 8-8-8-8
Come Rain or Come Shine F A-B-C-D 8-8-8-8
Dear Lord D A-B-C-D 8-8-8-8
I Should Care C A-B-C-D 8-8-8-8
I'm Glad There Is You F A-B-C-D 8-8-8-8
In Case You Haven't Heard Bb A-B-C-D 8-8-8-8
Keep It Up Eb A-B-C-D 8-8-8-8
Le Roi C- A-B-C-D 8-8-4-8
Miyako E-/A | A-B-C-D 8-8-8-4
My Funny Valentine C- A-B-C-D 8-8-8-12
My Shining Hour Eb A-B-C-D 8-8-8-8
One Note Samba C A-B-C-D 8-8-8-8
Prince Albert Ab A-B-C-D 8-8-8-12
Saudade C- A-B-C-D 8-8-8-8
Soleil d'Altamira C- A-B-C-D 12-17-4-11
Stella by Starlight Bb A-B-C-D 8-8-8-8
Summer in Central Park F A-B-C-D 8-16-8-8
Time for Love, A Bb A-B-C-D 8-8-8-14
Tonight D A-B-C-D 8-8-8-8
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TUNE KEY FORM LENGTH
Are You Real Eb A-B-A-B 8-8-8-8
El Gaucho F A-B-A-B 10-8-10-8
Mood Indigo Ab A-B-A-B 8-8-8-8
Night Dreamer G A-B-A-B 8-8-8-8
Silver's Serenade E- A-B-A-B 8-8-8-8
Strollin' Db A-B-A-B 8-8-8-8

Some Generalizations About A-A-B-A and A-B-A-C Forms That Start on the
Tonic Chord

As can be seen from the preceding lists, with the exception of the
blues the two most frequently used forms in jazz and popular music are
A-A-B-A and A-B-A-C. This portion of Chapter IV will use the A-A-B-A and
A-B-A-C forms as models for demonstrating generalizations about these
forms. The reader is encouraged to search for common ground in other less
frequently used forms such as A-B-A, A-B-A-C, A-B-C-D, etc.

I. A-A-B-A tunes that start on the tonic chord

The First "A"” Section

The last two measures of the first "A" section (the first ending) will
usually consist of some sort of turnback (also called turnaround) leading to a
return to the opening tonic. The following examples are in the key of C.

-1st ending-----------=--------o-omo-
C A- D- G7

1. 1 VI- | I- vz i
C A7 D7 G7

2. 1 VI7 | II- vz
C Eb7 Ab Db7(G7)

3 1 bIIl7 | bVl  bIl7(V7) A
C Eb7 D7 Db7(G7)

4, 1 bIIl7 | II7  bll7(V7) A
C Bb Eb Db

5 1 bVII | bIII bIl
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-1st ending----------------mme o

C Bb7 Eb7 Db7

6. I bVII7 | bIllz bIlz I
C Bb7 Ab7  G7

7. 1 bVII7 | bviz V7
E- A7 D- G7

8 III VIz | - vz
E- Eb- D-  Db-

9. III bIlI- | II- bII- I
E- Eb7 D- Dbz

10. III  bIll7 | II- bllz i
E7 A7 D7 G7

11. Iz VIr | Iz vz
E7  Eb7 D7  Db7

12. IIIz bIll7 | II bllz

These are just a few of the myriad combinatorial possibilities that
frequently occur. Memorize them and learn to recognize and anticipate
them in various combinations.

The Second "A" Section

The last two measures of the second "A" section (the second ending)
will be considerably less predictable because various bridges necessitate
different approaches. Some possibilities might include a II- | V7 progression
or some appropriate substitution leading into the starting chord of the
bridge, as in the following examples:

-2nd ending--------- Bridge
I G- I ¢z I F
G- C7 Db- Gbr F
or
-2nd ending----------- Bridge
I Bo- | Ebz NI Ab
Bb- A7 Ab
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Another option might involve simply going to the starting chord of the
bridge without a modulation, as in the following examples:

(@) I Got Rhythm: -2nd ending--- Bridge
I ¢ I ¢ Il E7

(b) The Girl from Ipanema: -2nd ending--- Bridge
Il ¢ I ¢ Il Db

(c) Take the "A” Train: -2nd ending--- Bridge
Il ¢c 1l ¢ I F

The Third "A" Section

The last two measures of the third or last "A" section can be the same
as the last two measures of the first "A" section or can use chords which
create a greater degree of finality, as in the following examples:

| C Db | C Il
| C F#7#1ny | C |
| F Eb | Db c |

The "B” Section

In the "B" section or bridge, the most predictable place is measures
seven and eight. This is usually a V7 or a II- | V7, or a substitution.

-"B", measures 7 and 8 ------ Il Third "A" section
G7 G7 o)
1. V7 | V7 | I
D- G7 C
2 II- I V7 Il I

24



G7 Db7 C

V7 | bll7 Il I
D- G7 F By C
- vz | IV- oVIIz |l I

Sometimes the return is approached by coming to the II- | V7 from a

half-step above the II- | V7 (example 5) or from a half-step below the II- | V7

(example 6).

-"B", measures 7 and 8------ Il Third "A" section
Eb- Ab7 D- G7 C
bIII- bVIz | - vz | I

This harmonic sequence also occurs in measures 15-16 of You
Stepped Out of a Dream.

C#-  F#7 D- @7 C
bII- bV7z | Im- vz 1l I

This harmonic sequence also occurs in measures 7-8 of the
bridge of Afternoon in Paris.

Often the last four measures of the bridge will follow a predictable
formula (returning to a C major tonic), as in the following examples:

-"B", measures 5 through 8--------—----- Il Third "A" section
D7 D7 G7 G7 C
Iz 1 Iz 1 vz | vz I
or
A- D7 D- G7 C
VI- | I | Inm- | vz i I

or any appropriate substitutions

As always, memorize these possibilities and learn to recognize and
anticipate their occurrence in various guises.
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II. A-B-A-C tunes that start on the tonic chord

In tunes built on the A-B-A-C structure, the last two measures of the
"B" section and the last four measures of the "C" section are the places most
likely to be formulaic, therefore predictable. In the "B" section the last two
measures are usually based on a II- | V7 or one of its myriad substitutions
leading to a return to the beginning tonic chord. (Remember, this is only
one possibility.) In the "C" section there are countless possibilities for
formulae in the last four measures, among them the following:

1. D- I Gz | c | c |\ I
2. D- G7 | Ab- Dbz | c |1 c | I
3. D- Gr | F- Bb7z | c |1 c | I
4. Ab- Db7 | D- G7 | c |1 c | I
5 D- Ebz | Ab Bz | E Gzl c I

The last two measures also can be some sort of turnaround, if desired.

List of Selected Compositions Starting on the Tonic Chord, Including the
Usual Key of Performance

TUNE KEY
After You've Gone
Alone Together
Angel Eyes
Basin Street Blues
Blood Count
Blue Moon
Blue Room, The
But Beautiful
Bye Bye Blackbird
Cherokee
Come Rain Or Come Shine
Cottontail
Days of Wine and Roses, The
Do Nothin' Till You Hear from Me
Don't Blame Me
Don't Get Around Much Anymore
Early Autumn
Easy Living
Embraceable You
Emily
Flamingo
Foggy Day, A
Georgia on My Mind
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TUNE KEY

Ghost of a Chance C

Have You Met Miss Jones F

Here's That Rainy Day G
I Can't Get Started C

I Could Write a Book Eb
I Got It Bad G
I Got Rhythm Bb
I Left My Heart in San Francisco Bb
I Let a Song Go Out of My Heart Eb
I Thought About You Eb

If I Love Again

I'll Remember April

I'll Take Romance

I11 Wind

I'm a Fool to Want You

I'm Confessin' That I Love You

I'm Getting Sentimental Over You

I'm Glad There Is You

I'm Old Fashioned

Imagination

In the Wee Small Hours

Indian Summer

Indiana

Invitation

Isfahan

It Might as Well Be Spring

I've Grown Accustomed to Her Face
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I've Told Every Little Star F
Johnny Come Lately G-
Just Squeeze Me F
Let's Fall in Love C
Like Someone in Love C
Long Ago and Far Away F
Lover C
Lover, Come Back to Me Ab
Lullaby of the Leaves C-
Lush Life Db
Man I Love, The Eb
Mean to Me F
Misty Eb
Mood Indigo Ab
Moonglow C
Moonlight in Vermont Eb
Mister Sandman Bb
My Favorite Things E-
My Foolish Heart Bb
My Little Brown Book Bb
My One and Only Love C
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TUNE KEY
My Shining Hour Eb
Namely You Bb
Nearness of You, The F
Night Has a Thousand Eyes, The G
No Greater Love Bb
Oh, Lady Be Good F
0Old Devil Moon F
On Green Dolphin Street Eb
On the Sunny Side of the Street C
On the Trail F
Once in a While Eb
Out of Nowhere G
Over the Rainbow Eb
Party's Over, The Eb
Polka Dots and Moonbeams F
Raincheck F
'Round Midnight Eb
S'posin’ Bb
Secret Love Eb
September in the Rain Eb
Serenata F
Skylark F
Smoke Gets in Your Eyes Eb
Softly, as in a Morning Sunrise C-
Solitude Eb
Someday My Prince Will Come Bb
Song Is You, The C
Spring Is Here Ab
Star Eyes Eb
Stardust F
Stars Fell on Alabama C
Stompin' at the Savoy Db
Stormy Weather Eb
Sugar C-
Summertime D-
Sunny A-
Sweet Lorraine C
Take the "A" Train C
Teach Me Tonight Eb
Tenderly Eb
That's All C
There Will Never Be Another You Eb
Three Little Words C
Time After Time C
Time for Love, A Bb
Too Young to Go Steady F
Unforgettable G
Very Thought of You, The Ab
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TUNE KEY
Warm Valley Bb
Way You Look Tonight, The Eb
Weaver of Dreams, A C
What's New C
When Lights Are Low Eb
When You Wish Upon a Star C
When Your Lover Has Gone Ab
Why Do I Love You? Ab
Will You Still Be Mine Bb
Witchecraft F
With a Song in My Heart C
Without a Song Eb
Yesterdays D-
You and Night and the Music C-
You Do Something to Me Eb
You Don't Know What Love Is F-
You Go to My Head Eb
You Stepped Out of a Dream C
You're My Everything C

List of Selected Compositions Starting on Some Version of the II Chord
(II-, II7, IIg)

TUNE KEY STARTING CHORD
Autumn in New York F- G-
Avalon F G-
Body and Soul Db Eb-
Chelsea Bridge Db Eb7#4
Day by Day G A-
Dearly Beloved C D-
Everything Happens to Me Bb C-
Fools Rush In C D-
Four Brothers Ab Bb7
Gone with the Wind Eb F-
How Long Has This Been Going On| G A-
I Cover the Waterfront F G7
I Fall in Love Too Easily Eb F-
I Get a Kick Out of You Eb F-
I Hadn't Anyone Till You F G-
I Know That You Know C D7
I Love You F G¢
I Should Care C D-
If I Were a Bell F G7
I'm an Old Cowhand Eb F-
In a Mellow Tone Ab Bb7
It's You or No One F G-
Nancy with the Laughing Face Eb F-
Our Love Is Here to Stay F G7
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TUNE KEY STARTING CHORD
Perdido Bb C-
Personality G A7
Pick Yourself Up F G-
Prelude to a Kiss C D7
Prisoner of Love Eb F-
Satin Doll C D-
Sophisticated Lady Ab Bb-
Speak Low F G-
Stranger in Paradise C D-
Tea for Two Ab Bb-
Too Marvelous for Words G A-
Violets for Your Furs F G-
When Sunny Gets Blue F G-
You Say You Care F G-

List of Selected Compositions Starting on a Chord Other Than the Tonic
Chord or Some Form of the II Chord

TUNES KEY | STARTING CHORD
All or Nothing at All A- VI-A F#-A
All the Things You Are Ab VI- F-
Autumn Leaves G- IV- C-
Caravan F- V1ibg C7bg
Flower Is a Lovesome Thing, A Db bVII7#4 B7#4
Fly Me to the Moon A- VI- F#-
It Don't Mean a Thing Bb VI- G-
Just Friends F IV Bb
Just One of Those Things D- VI- B-
Laura C VI- A-
Love for Sale Bb- V7 Eb7
Lullaby of Birdland Ab VI- F-
Mr. Lucky G V7 D7
My Funny Valentine Eb VI- C-
Night and Day Eb bVIA CbA
Out of This World Eb V/1 Bb-/Eb
September Song C I\ F7
Shadow of Your Smile, The G VII- F#-
Stella by Starlight Bb #IVg Eg
Sweet and Lovely C V- G-
Sweet Georgia Brown Ab VI7 F7
UMMG Db I11g Fg
What Is This Thing Called Love |C V- G-
Yours Is My Heart Alone C #1Ve F#g
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Chapter V

A TECHNIGQUE FOR LEARNING MELODIES

With each new tune, sing the melody over and over until it is firmly
and correctly implanted. (Listen to a popular recording, keeping in mind
that the performer may personalize the melody.) Now note all that you can
observe about that melody:

1.

4.

Is it predominantly vertical (chordal), horizontal (scalar), or some
combination of the two?

Is it in a major key or a minor key?
Is it predominantly diatonic or chromatic?

Does it stay in a single scale or key?

Construct a melodic frame by doing the following:

1.

Identify the highest and lowest note in the entire piece and the
highest and lowest note of each individual phrase.

Identify the degree of the key on which the melody starts and
finishes.

Identify the degree on which each individual phrase starts and
finishes.

Isolate and identify chord and scale outlines.

Identify sequences and their relationships to each other and to
the underlying chord sequence.

Identify the large skips (those greater than a 4th). Determine
how each skip can best be remembered.

Identify unusual intervals (I Love You opens with a descending
major 7th, Maria with a tritone).

Search for a "hook.” This is a device designed to catch a listener's
attention and draw it into the tune; it can be a memorable
melodic phrase, a catchy rhythm, an unusual interval, etc.

Some Popular Tunes

The written approach to the following tunes exemplifies the
preceding technique. Rarely would any tune demand the use of all of the
guidelines described. In some of the following examples the entire tune is
dealt with; in others only enough is presented to make the point.
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Tune #1. Over the Rainbow

The "A" Section

Note that the melody of the entire first eight measures is diatonic
to the major key. Every note is in the key of the music.

The highest note is the tonic of the key and the lowest note is the
major 6th. In the key of C, for example, the range of the first
eight measures of Over the Rainbow is low A to C a 10th above.

The melody starts on the tonic of the key.

Now check the skips (the large intervals); the smaller intervals
should take care of themselves. Here are the skips in the first
eight measures of Over the Rainbow in the key of C:

1 to 8 (C to Q)
1to 6 (C to A
6to4 (Ato F)

Next play the first eight measures of Over the Rainbow in all keys
by following this exercise for playing it in the key of E:

(a) Play the E major scale from E to E and then back down to low
CH#.

(b) Play the skips: 1 to 8 (E to E), 1 to 6 (E to C#), and 6 to 4 (C#
to A).

(c) Play the melody in the key of E.

The "B” Section

The "B" section starts on the 5 of the home key. The phrases set up as

follows:

(5)-3-5-3-5-3-5-3-(5)
4-5-4-5-4-5-4-5

6-6
(5)-3-5-3-5-3-5-3-(5)
#4-6-#4-6-#4-6-#4-6

7-7-2-6

Then repeat the "A" section.
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Tune #2. Take the "A” Train

The "A" Section

1. The first phrase, measures 1-4, consists of the notes of the tonic
major triad starting on the 5th of the key and ends on the #5.

5-3-5-1-3-#5

2. The second phrase, measures 5-8, consists of two essentially
chromatic passages, one ascending and one descending.

6-b7-7-3 and 5-b5-4-2-1-3
The "B” Section

The "B" section is in the major key a perfect 4th above. It consists of
two nearly identical phrases. Phrase #1 is a major 7th chord starting on the

3rd. Phrase #2 uses the same notes except the root is raised by a half step,
making it a ¢ chord.

Phrase #1: 3-5-7-1-3-5-7-3
Phrase #2: 3-5-7-#1-3-5-7-3

Then repeat the "A" section.

Tune #3. Satin Doll

The "A" Section

1. The form is A-A-B-A. Each "A" section is 8 measures long; the "B"
section is also 8 measures long.

2. In the "A" sections the melody starts on the 6 of the home key.
The melody is sequential.

II: 6-5-6-5-6- 16-5-6 1 7-6-7-6-7 1 7-6-7 1 2-1-2 1 b7-b6-b7 1 515 :ll

The "B"” Section

The "B" section starts on the tonic of the home key and the second

four-measure phrase is a sequence of the first four-measure phrase a whole
step higher.

Phrase #1: 8-b7-6-5-6-b7-8-b7-6-5-6-b7-8
Phrase #2: 2-1-7-6-7-1-2-1-7-6-7-1-2

Then repeat the "A" section.
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Tune #4. The Girl from Ipanema
The "A" Section

1. The "A" section is eight measures long.

2. It has a narrow melodic frame. The melody starts on the major 9th
and the phrases are diatonic with a skip between the first and
second notes.

II: 9-7-7-6 19-7-7-6 1 9-7-7-6 1 9-7-7-6 | 1-6-6-51 7-5-5-5-4- 1 515 :li

The "B” Section

The "B" section is sixteen measures long. The melody starts on the
tonic of the home key, which is the major 7th of the key of the moment. It
is sequential in that the second four-measure phrase is a sequence of the
first four-measure phrase a minor 3rd higher and the third four-measure
phrase is a sequence of the first phrase starting 1/2 step higher than the
second phrase.

Phrase #1 in the home key (C): 1-b2-1-b7-1-b7-b6-b7

Phrase #1 in the key of the moment (Db): 7-8-7-6-7-6-5-6

Phrase #2 in the key of the moment (E): 7-8-7-6-7-6-5-6

Phrase #3 in the key of the moment (F): 7-8-7-6-7-6-5-6

The last four measures of the "B" section consists of two two-measure

phrases, the second of which is a sequence of the first a whole step lower.
The second note is an octave lower than the first and the melody ascends
from there. In the home key the notes would look like this:

Phrase #4: 5-5-6-7-1-2-b3-3

Phrase #5: 4-4-5-6-7-1-b2

The Last "A” Section

The first four measures of the last "A" section are identical to those in
the first "A" section. Measures 5 through 8 outline a VI minor 7th chord
resolving 6-7. All of the notes are diatonic to the home key.

l9-7-7-619-7-7-6 1 9-7-7-6 | 9-7-7-6 1 3-1-1-6 1 5-7-7-7-6 | 71 7 |l
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Tune #5. I Got Rhythm

1. The form is A-A-B-A. Each "A" section is 8 measures long; the "B"
section is also 8 measures long. (The jazz version usually omits the
four-measure tag from the original.)

2. The "A" section is diatonic to the home key. It consists of a major
pentatonic scale with the addition of the 4 of the key in the final
phrase

:5-611-212-115-615-611-2-(4) |1 3-3-2-3-2 11 :li

3. The "B" section starts on the 5 of the home key and the second
four-measure phrase is a sequence of the first phrase a whole step
lower.

1st phrase:  3-3-3-#4-3-3-3-6
2nd phrase: 2-2-2-3-2-2-2-5

Then repeat the "A" section.

Tune #6. I'm Getting Sentimental Over You ('A" section only)

The "A" section consists of four chord outlines (with linking notes). In
the key of F major the chord outlines are as follows:

*] major 7th (1-3-5-7) arranged 7-1-3-5-7 (E-F-A-C-E)

*V minor triad (1-b3-5-1) arranged 8-5-b3-1 (C-G-Eb-C)

*#IV half-diminished 7th (1-b3-b5-b7) arranged 1-b7-b5-b3 (B-A-F-D)
*V dominant 7th (1-3-5-b7) arranged b7-5-3-1 (Bb-G-E-C)

Tune #7. Without a Song ("A" section only)

The melody is based on the minor 9th chord built on the relative
minor to the key. The following example uses the key of Eb major; the
relative minor 9th chord would be C minor (1-b3-5-b7-9 or C-Eb-G-Bb-D)

The melody starts on the 5th of the majcr key, which is the b7 of the
minor 9th chord, in this case Bb. There are no skips in the melody; it
simply follows the chord tones, as follows:

1st phrase: b7-b7-9-9-b7-b7-5-5-b3-b3
2nd phrase: 5-5-b7-b7-5-5-b3-b3-1-1
3rd phrase: b3-b3-5-5-b3-b3-1-1-b7-b7
4th phrase: b7-1-b3-b3
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Three Jazz Compositions
Tune #1. Sugar

Note that the entire melody consists of a minor pentatonic scale
(1-b3-4-5-b7-8).

The highest note is the b3 and the lowest note is the b7; play the minor
pentatonic scale from the b7 up past the octave to the b3.

The melody starts on the tonic.
Note that there are no skips in the melody; each new phrase starts on
the last note of the previous phrase or on the next highest or lowest

note.

The melody is entirely sequential with the first two phrases being very
similar.

Now play the melody in any key, observing the foregoing points.

Tune #2. Blue Bossa

Minor key

The melody starts on the 5th.

The phrases are largely sequential.

The first three phrases consist basically of descending scales.

The skip is easy to remember; the note you skip to is the same note
which started the phrase (works for both of the first two phrases).

The starting notes of each of the first three phrases move down in
successive whole steps.

The first phrase is the relative major scale starting on the 3rd; the
second phrase is the same scale starting on the 2nd. (If the piece is in
C minor, the scale is Eb major.) The third phrase is a major scale a
whole step lower starting on the 2nd.

Now practice playing the melody in all keys, observing the foregoing
points.
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Tune #3. Afternoon in Paris

1. The form is A-A-B-A. Each "A" section is 8 measures long; the "B"
section is also 8 measures long.

2. The "A" section is basically sequential. The first phrase starts on the
note E and the notes are as follows:

3-5-2-1-7-1-2-3-b3-5-b7-2-1

The second phrase starts on the note D and is a sequence of the first
phrase a whole step lower:

2-4-1-b7-6-b7-1-2-b2-4-b6-1-b7

The third phrase begins with the outline of a minor 7th chord built on
the 4th degree:

1-b3-1-b6-4-5-b7-b6-4-5-4-5-3
3. The "B" section sets up in two phrases, as follows:
6-7-1-2-3-2-1-3-6
6-7-1-2-3-2-3-3-4
Further Suggestions

To build confidence, practice this tune learning technique on some of
the following tunes:

Standards Jazz Tunes

1. All God's Chillun Got Rhythm 1. Bernie's Tune

2. All the Things You Are 2. Bluesette

3. Blue Moon 3. Doxy

4. Bye Bye Blackbird 4. Giant Steps

5. Fine and Dandy 5. Good Bait

6. Here's That Rainy Day 6. High Fly

7. Honeysuckle Rose 7. Jackie-ing

8. I Can't Get Started 8. Jordu

9. I Love You 9. Ladybird
10. Long Ago and Far Away 10. Little Sunflower
11. My Foolish Heart 11. Lullaby of Birdland
12. Once in a While 12. Moanin'
13. One Note Samba 13. Nutville
14. Santa Claus Is Coming To Town 14. Pent Up House
15. Shadow of Your Smile, The 15. Perdido
16. Speak Low 16. Solar
17. There Is No Greater Love 17. St. Thomas
18. Way You Look Tonight, The 18. Straight No Chaser
19. What Is This Thing Called Love 19. Tune Up
20. What's New 20. Woody'n You
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Chapter VI

RECOGNIZING AND CATEGORIZING SEQUENCES IN COMPOSITIONS AS
AN AID TO MEMORIZATION

Many compositions in all genres are more easily learned and
remembered because the ideas in them are used in some sort of sequential
form. The following lists are examples of tunes using some of these
sequential approaches.

I. Tunes that use literal sequences, that is, exact transposition of
phrases, whether consecutive or otherwise

eAfternoon in Paris
*End of a Love Affair, The
eFour

*Groovin' High

*Hot House

*How High the Moon
sLover Man
*Midnight Sun
*Satin Doll

*Tune Up

sWoody'n You

II. Tunes that use tonal sequences, which means that some
relationships between notes in subsequent phrases are altered to
accommodate changing harmonies

*Blue Bossa

*Foggy Day, A

¢Girl from Ipanema, The

o] Should Care

«Jordu

e[aura

*My Foolish Heart

+Polka Dots and Moonbeams
*Ruby My Dear

eShadow of Your Smile, The

III. Tunes in which a rhythmic sequence occurs in subsequent
phrases

eAfter You've Gone
*Everything Happens To Me
eFour

o] Love You [Cole Porter]

] Should Care

eLove Walked In

eLullaby in Rhythm
eMasquerade Is Over, The
Over the Rainbow

*Red Sails in the Sunset
eSecret Love

eShadow of Your Smile, The
*Sweet Georgia Brown

*Tea for Two

eThere Will Never Be Another You
sWithout a Song
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IV. Tunes in which a fragment of a larger phrase is sequenced. This
is characteristic of many or maybe even most pop tunes.

*Blue Moon

eInvitation

o]'ve Grown Accustomed to Her Face
sJust Friends

sLike Someone in Love

+Old Devil Moon

eParty's Over, The

*Prelude to a Kiss

*Stella by Starlight

sThere Is No Greater Love

The following list consists of some selected compositions that make
use of one or more of the preceding sequential techniques. An asterisk (*)
indicates tunes which appeared on one or more of the preceding lists.

*Blue Moon(*)

*But Beautiful

*Everything Happens to Me(*)
eFine Romance, A

*Foggy Day, A(*)

Four(¥

eHere's That Rainy Day

o] Love You(*)[Cole Porter]

o] Should Care(*)
eInvitation(*)

oI've Grown Accustomed to Her Face(*)
eJust Friends(*)

eLast Time I Saw Paris, The
eLaura(*)

sLike Someone in Love(*)
sLong Ago and Far Away

+0Old Devil Moon(*)

*On Green Dolphin Street
*Qver the Rainbow(*)

eParty's Over, The(*)

ePolka Dots and Moonbeams(*)
*Prelude to a Kiss(*)

eSatin Doll(*)

*Secret Love(*)

eShadow of Your Smile, The(*)
*Solar

sSophisticated Lady

*Spring Is Here

*Stompin' at the Savoy
*There Is No Greater Love(*)
*Tune Up(®

*Will You Still Be Mine

*You Stepped Out of a Dream
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Chapter VII
HARMONIC FORMULAE

Although there are an infinite number of ways of combining different
quality chords, there are relatively few combinations in widespread use.
These combinations we call "formulae”. The kinds of formulae enjoying
longevity are directly related to style, era, type of tune, tempo, and many
other factors.

Just as we have been able to deduce certain seemingly logical chord
movements in non-jazz music (such as V7 usually resolving to 1 or VI, IV
usually going to II or V, etc.), we can, through the analysis of standards, jazz
tunes, and other types of compositions, extract certain formulae which
greatly aid in the process of learning tunes. Some examples: turnbacks,
cycles, the II-V7 progression, and the III-VI-II-V progression.

A knowledge of formulae is one of the most valuable assets a player can
have. This built-in redundancy of chord combinations makes it possible to
reduce the harmonic progressions of thousands of compositions to a handful
of progressions which can be easily learned and remembered. For the
purposes of this chapter these formulae will be covered in three
classifications: large forms/contrafacts, middle length formulae, and short
length formulae.

Large Forms/Contrafacts
I Got Rhythm Contrafacts

The two most-used tune types in modern jazz (and perhaps in all of
jazz) are the blues and I Got Rhythm. A complete list of the many
compositions based on these two tune types would be too voluminous for
this book, but the following list provides a large number of compositions
which are based (sometimes loosely) on the harmonic progression of I Got
Rhythm.
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I Got Rhythm (1932) by George Gershwin

* = A section altered
** = different bridge
P = Performer (indicates composer not known)

Tune Composer

Ah! A Bossa Jamey Aebersold
Allen's Alley (AKA Wee) Denzil Best
Almost David Baker
Almost Like... Jamey Aebersold

Anthropology (AKA Thrivin' from a Riff)
Apple Honey

Bb (**)

Bebop O'Rooney

Blue Top Expresso

Bop City (**)

Bop Kick

Boperation (**)

Boppin' a Riff

Brown Gold

Brownie Speaks (*)
Bud's Bubble

Call the Police

Calling Dr. Jazz

Celerity

Chant of the Groove
Chase, The (**)

Chasin' the Bird

Cheers

Christmas Eve (**)
Climbing Up
Compulsion (**)
Constellation

Coolie Rini

Coppin' the Bop
Cottontail

Could Ja (*¥%)
Crazeology (AKA Little Benny) (¥)
CTA (*/**)

Delirium

Dexter Digs In (**)
Dexter's Cuttin' Out (**)
Dexter's Deck
Dexterity

Dixie Jamboree (**)
Doin' the Bow Wow (* *)
Don't Be That Way
Dorothy

Duel, The

Dynamo "A" (AKA Dizzy Atmosphere)(**)
Eb Pob

Eternal Triangle, The (**)
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Charlie Parker/Dizzy Gillespie
Woody Herman

Nat Cole Trio (P)
Jamey Aebersold
Jamey Aebersold

Kai Winding

Nat Cole

Fats Navarro/Howard McGhee
Sonny Stitt

Art Pepper

Clifford Brown

Bud Powell

Nat Cole (P)

Eddie "Lockjaw" Davis
Charlie Parker
Coleman Hawkins and Orch. (P)
Dexter Gordon
Charlie Parker
Charlie Parker
Slide Hampton
Jamey Aebersold
Miles Davis
Charlie Parker
Howard McGhee
J.J. Johnson
Duke Ellington
Carey/Fischer
Benny Harris
Jimmy Heath
Tadd Dameron
Dexter Gordon
Dexter Gordon
Dexter Gordon
Charlie Parker
Nat Cole Trio (P)
Nat Cole Trio (P)
Edgar Sampson
Howard McGhee
Dexter Gordon
Dizzy Gillespie
Fats Navarro/Leo Parker
Sonny Stitt



Tune

Fat Girl

Father Knickerbopper (**)
Father Steps In

Fifty Second Street Theme
Five Brothers (**)

Flat Tire! Flat Tire!
Flintstones, The

Flying Home (**)

For Hecklers Only (**)
Fox Hunt

Goin' to Minton's

Good Bait (**)

Good Queen Bess

Goof and I, The

Groovin'

Hamp's Paws

Harlem Swing

Hip Hip Hooray (**)

Hit That Jive Jack (**)
Hollerin' and Screamin’
Homecourt Advantage
Hoy Soy (**)

I Was Doin' Alright (**)
I'm an Errand Boy for Rhythm
I'm Beboppin' Too (**)
In Walked Horace

Is This Blues?

Jam Man (*)

Jay Jay

Jaybird

Jeep Is Jumpin', The
Jug Handle

Juggernaut

Juggin' Around

Jumpin' at the Woodside
Jumpin' with the Mop (**)
Kim (*)

Lemon Drop

Lester Leaps In

Lila Mae

Lollypop (**)

Man on the Little White Keys, The
Manteca (blowing changes "Rhythm"**)

Merry Go Round (*¥*)
Miss Thing

Moody Speaks (original version 8/25/46)

Moody's Got Rhythm
Moose the Mooche
Mop, Mop

Move (**)

Newk's Fadeway

Composer
Fats Navarro

Tiny Kahn
Dixon/Randall/Hines/Fox
Thelonious Monk

Gerry Mulligan

Jamey Aebersold

Hoyt Curtain

Benny Goodman/Lionel Hampton
Ray Brown/Gil Fuller

J.J. Johnson

Fats Navarro

Tadd Dameron/Count Basie
Duke Ellington

Al Cohn

Jamey Aebersold
Hampton Hawes

Nat Cole Trio (P)

Nat Cole Trio (P)

Skeets Tolbert

Eddie "Lockjaw" Davis
Jamey Aebersold

Nat Cole Trio (P)

George Gershwin

Nat Cole Trio (P)
Lorraine Gillespie

J.J. Johnson

Jamey Aebersold

Marty Greene

J.J. Johnson

J.J. Johnson

Duke Ellington

Gene Ammons

Gene Ammons

Frank Foster

William "Count” Basie
Nat Cole (P)

Charlie Parker

George Wallington

Lester Young

Nat Cole Trio (P)

Shorty Rogers/Terry Gibbs
Nat Cole (P)

Dizzy Gillespie

Charlie Parker

Count Basie

James Moody/Dave Burns
James Moody

Charlie Parker
Gaillard/Stewart/Tatum
Denzil Best

Sonny Rollins



Tune

No Moe

Northwest Passage

O Go Mo

Oh, Yell!

Oleo

On the Scene

One Bass Hit
Oop-Bop-Sha-Bam
Oscar for Treadwell, An
Oow

Passport

Pugo Stick Bounce
Professor Bop (**)

Put on Your Thinking Cap
Raid the Joint

Red Cross

Rhythm in a Riff
Rhythm Sam
Rhythm-a-ning

Room 608 (**)

Salt Peanuts

Scotchin' with the Soda (**)
Serpent's Tooth (**)
Settin' the Pace (**)
Seven Come Eleven
Shag

Shaw Nuff

Shoo Shoo Baby

Slidin' Home

Smokey Joe (**)

So Sorry Please (**)
Solid Potato Salad
Sonnyside

Squatty Roo

Stay On It
Steeplechase

Stop the Red Light's On (**)
Straighten Up and Fly Right
Street Beat, The
Strictly Confidential
Swedish Schnapps
Swing Spring

Swingin' for Bumsy (**)
Swingin' with Diane
Symphonette (**)
Syntax

T'ain't Me (**)

T'ain't What Cha Do (**)
Ta-de-ah

Take 'em (**)
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Composer

Sonny Rollins
Herman/Jackson/Burns
Sonny Rollins

Jamey Aebersold

Sonny Rollins
Gillespie/Fuller/Roberts
Dizzy Gillespie

Dizzy Gillespie \
Dizzy Gillespie

Charlie Greenlea /
Charlie Parker

Eden Ahbez

Babs Gonzales

Jamey Aebersold

Erskine Hawkins and Orch. (P)
Charlie Parker

Billy Eckstine

Nat Cole (P)

Thelonious Monk

Horace Silver

Dizzy Gillespie

W. Jack Riley

Miles Davis

Dexter Gordon

Charlie Christian

Sidney Bechet

Dizzy Gillespie

Phil Moore

Jamey Aebersold

Van Phillips/Emil Ascher
Bud Powell
DePaul/Prince/Raye

Sonny Stitt

Johnny Hodges and Orch. (P)
Tadd Dameron

Charlie Parker

Taps Miller

Nat Cole

C. Thompson/Robert Mellin
Bud Powell

Charlie Shavers

J.J. Johnson

Sonny Rollins

Art Pepper /
Tadd Dameron

J.J. Johnson

Davis /Palmer

Sy Oliver

Nat Cole Trio (P)

Nat Cole Trio (P)



Tune

Theme, The

Third Rail (**)

Thrivin' from a Riff (AKA Anthropology)
Tiptoe

Turnpike (blowing changes regular)
Tuxedo Junction (**)

Wail

Weaving Thru Changes

Webb City

Wee (AKA Allen's Alley)

Who's Who

Wiggly Walk (**)

Wire Brush Stomp

XYZ

Yeah Man

Composer

Miles Davis

Michael Brecker

Charlie Parker/Dizzy Gillespie
Thad Jones

J.J. Johnson

Erskine Hawkins

Bud Powell

Jamey Aebersold

Bud Powell

Dizzy Gillespie

Art Farmer
Jacobs/Oppenheim/Palmer
Gene Krupa and Orch. (P)
Budd Johnson

J. Russel Robinson

Some Other Compositions That Frequently Serve as a Source of Contrafacts

While no other sets of chord changes are nearly as widely used as
those for the blues and I Got Rhythm, the following list provides a number of
compositions which have been used frequently as the basis for contrafacts.

eAfter You've Gone

*All God's Chillun Got Rhythm
*All of Me

¢All the Things You Are
eCherokee
eConfirmation

*Fine and Dandy

*Get Happy
*Honeysuckle Rose
eHow High the Moon
e] Found a New Baby
eldaho

*]I'll Remember April
eIndiana

Ja-Da

eJust You, Just Me
eLove Me or Leave Me
eLover
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eLover, Come Back to Me
eLullaby in Rhythm

*Oh, Lady Be Good

eOut of Nowhere

ePennies from Heaven

ePerdido

*Sweet Georgia Brown
*Stompin’' at the Savoy

eStrike Up the Band

¢'S Wonderful

*Tea for Two

sThere Will Never Be Another You
*These Foolish Things

*Tickle Toe

*The Way You Look Tonight
*What Is This Thing Called Love
*Woody'n You



Middle and Short Length Formulae

Very often the chord changes to entire sections of a tune are
interchangeable; this happens even more frequently with shorter length
formulae. The lists included in this section of the chapter diagram some of
the most important of these middle and short length formulae and give
tunes in which these formulae are used. The serious player is well advised
to learn to recognize these important building blocks and to be able to play

them in all keys and at all tempos.

Identify and catalogue your represent repertoire of tunes and each
new tune you learn according to its formula type or types.
practice you will soon be able to recognize these formulae in their various

guises as well as in different combinations.

"A" SECTION: FORMULA #1

1st 2nd

I:CICID7ID7ID-1Gr |E-A7ID-G7:ICIC

eBattle of the Saxes

eBernie's Tune (in minor)

*Boo-dah

eBossa Belle

eButton Up Your Overcoat
(slightly altered)

*Chicago (2nd 8 measures)

*Crazy Rhythm

eDarktown Strutters Ball

eDesafinado (1st 6 measures)

eDynaflow

eEager Beaver

esExactly Like You

¢Girl from Ipanema, The

] Ain't Got Nobody

] Cried for You

] Found a Million Dollar Baby

] Got It Bad

eJersey Bounce
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eJessica's Day (bridge)

eKerouac

eLester Swings

eLove Walked In (1st 6 measures)

eMajor and the Minor, The

eMarionette

*Mood Indigo

eMount Harissa ( 2nd section)

*On the Alamo

*Oo-La-La

eSolitude

eSunny (Jerome Kern)

eSwingin' Down the Lane

eTake the "A" Train

*These Are the Things I Love

*Those Lazy, Hazy, Crazy Days of
Summer

*Watch What Happens

With diligent



"A" SECTION: FORMULA #2

Il CIB-E7l A- D71 G- C7 etc.
or some modification of the III-VI7 | II-V7 progression

*Alas, Aless (measures 9-14)

*All God's Chillun Got Rhythm (measures 9-14)
*As I Live and Bop

*Blues for Alice

*Bluesette

eCharlie's Other Aunt

*Coffee Pot (measures 9-14)

*Come Rain or Come Shine
eCommutation

*Confirmation

eDenial

eDoujie

*Georgia on My Mind

] Know (Barbara George)

eJuicy Lucy

eLittle Willie Leaps (measures 9-14)
eMasquerade Is Over, The

sMayreh (measures 9-14)

*My Reward

eNever Felt That Way Before (measures 9-14)
*Nice Day, A

*Reets and 1

*Seven Steps to Heaven

eStriver's Row

eSuburban Eyes (measures 9-14)
*Wail Bait
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"A" SECTION: FORMULA #3
NCICIC-1F71Bol BoIBb-1Eb71 Ab1Ab | Ab- | Db71 Gb | Gb etc.

eAdjustment

eAlmost Like Being in Love (bridge)
eAlone Together

eArapahoe

*Bean at the Met

*Bebop

*Blue Serge

eBluesette (measures 9-17)
*Bright Moon

eBroadway (bridge)

eBrown Skins

eCall Me

eCherokee (bridge)
eChickasaw

eDaahoud (bridge)
eDial-ogue

eDisc Jockey Jump

eEarly Autumn (bridge and altered)
eEscalating

*Firm Roots (2nd 8 measures)
eFlamingo (bridge)

eHalf Breed Apache

eHome Cookin' II

eHot House (measures 15-19)
*How High the Moon

eHow Low the Earth
eIndiana Winter

elnvitation (bridge in minor)
eJust Once More

*Koko

o] aura

eLennie Bird

eLuminescence

eLunar Elevation
eMarshmallow

*Midnight Sun

sMore Moon

*One for Prez

*One Note Samba (bridge)
*Ornithology

eParker 51

*Recorda-Me

eSatellite
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"A" SECTION: FORMUILA #3 (continued)

*Secret Love (bridge)
sSerenade to a Square
sShare-a-Kee

*Slightly Dizzy

sSolar

eStar Eyes (bridge)

eSweet Juice

eTangorine (Dizzy Gillespie)
*Things Are Here (bridge)
*Things to Come (bridge)
*Ting-a-ling

*To Whom It May Concern
*Tune Up

eWarmin' Up a Riff

eWatch What Happens (bridge)
eWave (bridge)

eWhat Is This Thing Called Love (measures 15-19)
*You Gotta Dig It to Dig It

"A" SECTION: FORMULA #4

ICIG-C7IFI
Tunes that cadence to the IV chord

e'Deed I Do

*Girl of My Dreams

] May Be Wrong

e] Want to Talk About You
eIf I Had You

eLois Ann

eLonesome Road

eLove Walked In (last 8 measures)
*Misty

eNearness of You, The
eRed Sails in the Sunset
eRockin' Chair

eSoon (last 8 measures)
eStairway to the Stars
eVarsity Drag
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"A" SECTION: FORMULA #5

Il: Dol Gio I Co | Frbo | etc.
I:D-1 Gz 1C-1| F7 I Bb- 1Eb7] Ab- | Db7 | F#- 1 B7I E-| A7 etc.

eAmong Friends

*Bluesette (measures 3-8)
eCeora (6 measures before end)
*Dizzy Moods

*Gentle Rain

*Hot House (1st 4 measures)
eMinority (measures 7-14)
eOmicron

sRiviera

*'Round Midnight (intro)
sStella by Starlight (last 8 measures)
sSweet Water

*Thing in Db

*Thoroughbred

*Tippin’

*Woody'n You (1st 4 measures)
*Yours Is My Heart Alone

"A" SECTION: FORMULA #6

NC#7F#71B7 E7| Az D71 Gz C7

*Afro Black

eBaby You're Too Much

eHeart and Soul (bridge)

eJordu (bridge)

eLagos (1 chord change per beat)

eNice Work If You Can Get It

ePrelude to a Kiss

*Tonight We Love

eWrap Your Troubles in Dreams (bridge)

*These are also the substitute changes for the
"A" section of I Got Rhythm (starting on the b6)
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"A" SECTION: FORMULA #7
I Ab-Db7 IG-C7IFIFI
* = Aebersold version, volume 14

*Along Came Betty (measures 2-3)

* eAre You Real (measures 9-10/25-26/33-34)
*Bean and the Boys (bridge, measures 7-8)
*Bird Gets the Worm (bridge, measures 7-8)
eDream Stepping (measures 15-16)
*End of a Love Affair, The (measures 28-29)
eForty Quarters (measures 15-16)
eHalf Nelson (measures 7-8)
*High Fly (measures 23-24)
] Let a Song Go Out of My Heart (measures 23-24)
eLaura (measures 29-30)
eLover, Come Back to Me (bridge, measures 7-8)
eLover Man (measure 7)
*Motion (measures 15-16)
*Quicksilver (bridge, measures 7-8)
eStablemates (measures 1-2/23-24)
eStrollin' (measures 3-4)
*Sweet and Lovely (measures 23-24)
*You Stepped Out of a Dream (measures 15-16)
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"A" SECTION: FORMULA #8

Tunes in which the first four chord changes are
IVIIITV

i A-ID-G7)I

This "A" section formula forms the basis (loosely) for literally hundreds
of tunes. The following are just a few examples.

oAgajn

*At Last

*Blue Moon

eCan't Help Lovin' Dat Man

*Cheek to Cheek

*Don't Be That Way

*Get Happy

eHave Yourself a Merry Little Christmas
eHeart and Soul

e] Won't Dance

eIsn't it Romantic (1st 8 measures)
eLet's Fall in Love

*Mean to Me

eMountain Greenery (slightly altered)
*Once in a While (bridge)

ePerfidia

*Sometimes I'm Happy

eSunday Kind of Love, A

"A" SECTION: FORMULA #9
ICIC-F7I1Bol Bb- Eb7 | Ab | Ab- Db71 Gb etc.

sAfternoon in Paris

sEnd of a Love Affair, The

eJoy Spring (bridge)
eMilestones (bridge)
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"A" SECTION: FORMULA #10
Il C C#o | D- Ebo (G7) | etc.

*Ain't Misbehavin'
*Bewitched, Bothered, and Bewildered
*Birth of the Blues, The
eCall Me Irresponsible
*Cherokee

*Easy Living

*IFried Bananas

*Have You Met Miss Jones
] Remember Clifford
eImagination

eIt Could Happen To You
eLiza

eMakin' Whoopee
*Moonlight Becomes You
*On a Slow Boat to China
eSerpent's Tooth

*Sunday Kind of Love, A
*Tiptoe Through the Tulips

"A" SECTION: FORMUILA #11
IC | C#o | D- etc.

*Deep Purple

*Euphoria (chord changes twice as long)

*'S Wonderful (chord changes twice as long)
eStupendous (chord changes twice as long)
*Victory Ball (chord changes twice as long)
eWhat Am I Here For

"A" SECTION: FORMULA #12
I | #IV- or some modification

*Evening Thought, An

*Groovin' for Diz

*Groovin' High

eIl Remember You ("A" and "B" sections)
°I'm Getting Sentimental Over You
*Night and Day (measures 9-16)
sWhispering
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"B" SECTION: FORMULA #1
IG-1C7IFIFIA-1D7ID-1G7I
*=slightly altered

*Bock to Bock

*Cindy's Tune

*Cloudy

*Coquette

*Don't Stand Up

*Honeysuckle Rose

e] Hadn't Anyone Till You ("A" section)(*)
] Love You (*)

eIt Don't Mean a Thing (1st 6 measures)
eJust Squeeze Me

*Kicks

eLester Blows Again

eMarmaduke

*Miss Thing

eMusic, Maestro, Please! (*)

*On the Sunny Side of the Street

eOut on a Limb

*P.S. I Love You

ePennies from Heaven (measures 9-16)
*Plain Jane

eSanta Claus Is Coming to Town (1st 5 measures*)
eSatin Doll

eSeptember in the Rain

eSunday Kind of Love, A

sSurrey with the Fringe on Top

*Tenor Conclave

*Things We Did Last Summer, The
*'Tis Autumn

*Undecided

*Up on Teddy's Hill

*Way Down Yonder in New Orleans
eWhat Can I Say to You Now

eWhen It's Darkness on the Delta

*Wow

*You Call It Madness

*You Can Depend on Me (*)

*You Dirty Dog

*You're My Meat

*You're the Cream in My Coffee (*)
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"B" SECTION: FORMUILA #2
IG-1C7IFIFIF-1Bo7 |Eb I D- G71I
*=gslightly altered

*Almost Like Being in Love
*Bebop

*Bebop Romp (measures 9-16)
*Blue Boy (measures 9-16)
*Broadway

eButton-Down Collar

eChristmas Song, The (*)
*Daahoud

eDel Sasser (2nd half of the bridge)
eDouble Date (measures 9-16)
eEarly Autumn (*)

*Fine and Dandy (measures 9-16)
*Great Lie, The (measures 9-16)
] Can't Get Started

eIn Your Own Sweet Way

eIndex

*Keen and Peachy (measures 9-16)
eLazy Bird

eLike Gray (measures 9-16)
eLover Man

*Night Has a Thousand Eyes, The
*One Note Samba

eSax of a Kind (measures 9-16)
*Secret Love

eSerge's Urge (measures 9-16)
eSynthesis (measures 9-16)
*Things Are Here

*Things to Come

*Through These Portals (measures 9-16)
*Tune Up

*Wave

*Westwood Walk (measures 9-16)
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"B" SECTION: FORMULA #3

IC-1F71BbIBbl Eb- 1 Ab7 (I Db IC71l)
More often than not the parenthesized measures will vary from tune to tune.

*As I Live and Bop

eBarry's Bop

eBecoming

*Bunny

eCommutation

eConfirmation

*Cool House

*Dell's Bells

eDenial

*Doujie

eFlat Black

eHot House

e] Know (Sonny Rollins)
eJuicy Lucy

eMadhouse

*On Green Dolphin Street
*One Hundred Proof

eSamba De Bamba

eSerenade to a Pair of Nylons
*Sputnik

eStriver's Row
*Subconscious-Lee
eSupersonic

*26-2 (altered)

*Those Things Called Changes
*Trilogy Pogo

eWham Bam Thank You Ma'am
eWhat It Is?

sWoman Always Understands, A
*You Tell Me
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"B" SECTION: FORMULA #4
IF#p | F-1E-1Eb-ID-1DbICICIH

The chord quality and speed of change can vary greatly from tune to
tune, i.e.
IF# I F-1C/EIEb-1D-1DblCIC etc.

or

I F#a F-1 C/E Eb-1D7- Dbl C etc.

eAulil

*Emily (slightly altered)

*Night and Day

*One Note Samba (chord changes two beats each)
*That's All (chord changes two beats each)

*When Sunny Gets Blue (chord changes two beats each)

Many introductions and tag endings use this formula. This formula
also often serves as a substitute for a tonic chord area.

Sometimes this progression substitutes for II-Vs descending by whole
steps when the destination is a tonic chord a tritone away from the starting
note, as in the following example:

Aa
IA-1D71G-1C7IF-1Bo7l Ebl Ab-1G-1F#IF-IEIEbl
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"B" SECTION: FORMULA #5

NC-1F7IBoIBolA-1D7IGIGIF#-1B7IEI1E | Eb- | Abz 1 Db | etc.

*=contrafact on I'll Remember April
**=contrafact on All the Things You Are

eAblution (**)

*All the Things You Are

esAnatomy (*¥*)

*April (*) (1st 4 measures repeat)
eApril Skies (*) (1st 4 measures repeat)
eArlene (**)

*Bird of Paradise (**)

*Boston Bernie (**)

eCharge Account (**)

eCommentary (**)

eDixie's Dilemma (**)

esExcerpt (*) (1lst 4 measures repeat)
*Getting Together (**)

eI'll Remember April (1st 4 measures repeat)
sJosh B'Gosh (**)

eLee-Antics (*) (lst 4 measures repeat)
eLost Henri (*) (1st 4 measures repeat)
eLydian April (*) (1st 4 measures repeat)
*Mood for Teachers (**)

*Of All Things (**)

*Pea, Bee, and Lee (**)

ePrince Albert (**)

*Reunion (*) (1st 4 measures repeat)
*Young Lee (**)
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CYCLE OF DOMINANTS
One bar duration

I C71 F7 | Boz | Eb7 | Ab7 etc.

*After the Ball

eBasin Street Blues

*Bill Bailey, Won't You Please Come Home
eBut Not for Me

*Come Closer to Me

*Come Rain or Come Shine
*Copenhagen

*Curse of an Aching Heart, The
*Feather Your Nest

*Five Foot Two, Eyes of Blue

oIf ] Had My Way

*Ja-Da

eLittle Town in Old County Down
*Meet Me Tonight in Dreamland
*One Alone

*Play Gypsies, Dance Gypsies
*Pretty Kitty Kelly

*Rain

eSister Sadie (bridge, measures 6-8 )
*Spanking Brand New Doll
*Sunday

*Too Fat Polka

*Trail of the Lonesome Pine, The
*Try a Little Tenderness

*Way Down

*When Irish Eyes Are Smiling
*Yes! We Have No Bananas
*Yesterdays

58



CYCLE OF DOMINANTS
Two bar duration

NC71 C71 F71 F7 1 Bb71 Bb7l Ebz | Eb7 etc.

eAfter All (2nd half of the bridge)
*Air Pocket

eCandy (2nd half of the bridge)
eCinderella, Stay in My Arms
*Don’t Argue (bridge)

*Donby

*Eager Beaver

*Good Man Is Hard to Find, A
eIce Cream Konitz

eJust in Time

eLion's Den

eMan in My Life, The

*My Little Girl

ePerdido

ePumpernickel

*Rock-a-bye Your Baby with a Dixie Melody
*School Days

eScrapple from the Apple
Stop Time

*Sweet Hawaiian Moonlight
*Ting-a-ling (Waltz of the Bells)
eUna Noche Con Francis
*Unbooted Character

*Vortex

And the bridges of many contrafacts based on I Got Rhythm
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CYCLE OF DOMINANTS
Four bar duration

HC7IC71 C7I C7 I F7I F7I F7 1 F71 Bor etc.

All of the following tunes except Caravan and Rose of the Rio
Grande are based on Sweet Georgia Brown.

*Bay-U-Bah

*Bright Mississippi
eCalifornia Conquest
eCaravan (bridge)

*Dig (AKA Donna)

*Dill Pickles

*Donna (AKA Dig)
eEmperor

*Forty Six West Fifty Two
eGeorgia Peach, The
eHollywood Stampede
eHome Come'n

eJunior

*Kerry

*Miss Tammy

*Rio from the Air

*Rose of the Rio Grande
*Sweet Clifford

*Sweet Georgia Brown
*Sweet Georgia Gillespie
*Swing House

*Teapot

sVery Saxy

sWest Coasting
eWindmill

oZig Zag
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7TH CHORDS DESCENDING CHROMATICALLY
Two beats duration

1C7B7 1 Bb7 A7 | Ab7 etc.

eDameronic

eHead and Shoulders

o] Can't Get Started (measures 3-4)
o] Didn't

ePrelude to a Kiss

eSophisticated Lady

eWell You Needn't

7TH CHORDS DESCENDING CHROMATICALLY
One bar duration

1C71 B7 1 Bo7| A7 | Abz

or

(G-) C7 | (F#-) B7I (F-) Bb7l (E-) A7 | (Eb-) Ab7

eAmyable

*Bye Bye Blackbird (substitute changes in the bridge)
eCount'em

eDiane-a-flow

Diggin' Diz

eEternal Triangle, The (2nd half of the bridge)
eHalf Nelson

eHalf Step Down Please

¢] Remember Duke

eLover (chord changes twice as long)

eNutville

*On Green Dolphin Street (major chords)
*Penny

*Red Shoes

*Remember

*Rosetta

sStablemates

eStranger in Paradise
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Chapter VIII
HELPFUL HINTS FOR LEARNING THE BLUES

Some Generalizations About Form

The blues in its most familiar and most played form is twelve measures
long and is organized in the following manner:

Examples in the key of C:

I7 V7 I7 V7 I7
Cc7 F7 Cc7 G7 Cc7
1) |41 11-2- | -2~ | |-2--1 1 -2~ |l
or

17 II- V7 IV7 I7 V7 V7 I7

C7 G- C7 F7 c7 G7 F7 Cc7
2) =311 1 vz | -2l 1 [-2--11 vz | vz | [--2--| |l
into the IV7
or

17 V7 17 IV7 I7 - V7 I7
c7 F7 7 F7 Cc7 D- G7 Cc7

3) Iz | vz I 21112111211 1- 1 vz | 121l

The vast majority of instrumental blues are some variant of the
preceding models.

16 Bar Blues
The blues sometimes appears as a sixteen-bar structure. The four

additional measures are often an extension to the penultimate chord
changes, as in Watermelon Man and Why Am I Treated So Bad.

Example in the key of C:

fmommmmmm- extension--------- |
I7 V7 I7 V7 IVz V7 IV V7 IV7 I7
Cc7 F7 Cc7 G7 F7 G7 F7 G7 F7 c7
-4--1 1 -2 1 21 L vz L vzl vz b vz L vz | vz | -2
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Some Generalizations About the Use of Substitute Chord Changes and How to
Recognize and Anticipate Them

1. A major 7th chord on the first measure of the blues usually signals one
of the following sets of chord changes:

(a) "Bird" changes, as in Blues for Alice
Il Fo | E-A7 | D-G7 | C-F7 | etc.
(b)  Sippin’ at Bells/Dance of the Infidels changes

l Fa | Bb7 | A- G- | F#-B7 | etc.

2. A major 7th chord in measure five usually signals the approach of
alternate chord changes such as
F7
|----4----| | Bba | Bb- Eb7 | A- D7l Ab-Db7l G- | C7 | etc.
or
F7
|----4-—1 | Bba | B-E7 | Aa | Bb- Eb71 etc.

The appearance (or re-appearance) of the dominant 7th on the
opening chord is usually the signal to return to the regular chord
changes.

3. Slow blues, particularly those in 12/8 meter a la gospel, are very often

played in the key of G. The changes are almost always some variation
of the following:

NGzlc7liGzIGzIC7IC#ol G7IE7 1 A7ID7IG71G7 I
Db is also a favorite key for slow blues.

4. Whenever substitute chord changes are used they should be played
more than once. They may be initiated by the soloist, by the bass
player, or by any of the players of the chord-producing instruments in
the rhythm section.

5. Unusual or infrequently used substitutions should probably be agreed
upon prior to performance.

63



Some Generalizations About Blues Melodies

As with other tune types, virtually every conceivable sort of melody has
served as a departure point for the blues. Blues melodies fall somewhere
between pure riff types and intricate, sophisticated, through-composed
types. Most are found in that vast and capacious middle ground.

Riff-type blues, as the title implies, are usually comprised of short
repetitive figures frequently based on or derived from the pentatonic/blues
scale. The nature of the pentatonic/blues scale is such that the riff melodies
fashioned from it can be repeated verbatim without alteration as the chords
change. Some tunes that exemplify this type are Sonnymoon for Two, Sack O’
Woe, and Watermelon Man.

Many instrumental riff blues are patterned after the typical vocal blues
with its A-A-B structure. In this type of blues the "A" riff is repeated and "B"
represents some kind of resolution. Some examples include Tenor Madness
and Vierd Blues.

Many riff-type blues have a basic pattern that is altered to
accommodate the accompanying harmony, i.e. Blues in the Closet, Buzzy,
Birk’s Works, Bag’'s Groove, Kentucky Opysters, The Champ, Night Train,
Doodlin’, and Footprints. Other riff-based blues are highly personalized
through the use of rhythmic and melodic displacement, i.e., Straight No
Chaser, Misterioso, and Blue Monk.

Through-composed non riff-based blues are largely the domain of the
instrumentalist rather than the vocalist and are much more difficult to learn
and remember. Some well-known blues from this category include Billie's
Bounce, Relaxin’ at Camarillo, Au Privave, Barbados, Sippin’ at Bells, Dance of the
Infidels, Stratusphunk, Blues in Orbit, Stolen Moments, 245, and Honesty.
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Appendix B: Tune List

The following is a list of all of the tunes found in the text of this book, with
the exception of the tunes appearing on the list of I Got Rhythm contrafacts

in Chapter VII. Whenever appropriate, the name of the lyricist (or lyricists)
is given as well as the name of the composer (or composers).

X 2) 15U [ o U U Lee Konitz/Lennie Tristano
AdAIN'S ADPLE ..ot eeceei et e et e e e e et n e e e eeen e eeeare s eee e eera s eenaes Wayne Shorter
AJUSHTIENE ...t et Horace Silver
FN i (o 5] E=To) S PP Randy Weston
AT AL ...t e st e s e e s be s e s aaas Brand/Haymes
Afterthe Ball .....coovuiiiiiiiirc e Charles K. Harris
After YOU'VE GOIIE ..c.oevtiiiiiiiiiiiiiiiiiiiniiic it e Henry Creamer/Turner Layton
AFtEINOON 1N PATIS ...iiviiiiiieiiieee ettt ete i e ete et e et ar e s s e e e e ra e eesaan John Lewis
AGAIN coeiiiiiiiiiiiiii e e Dorcas Cochran/Lionel Newman
W3 17 L (o) o AU USRNSSRt Jamey Aebersold
Ain't Misbehavin' .........oooiiiiiiiiiiiiii Andy Razaf/ Thomas "Fats" Waller
P2\ ol 2o o) L] OO OO P Lennie Tristano
BN | (711 o SO OO OO Sonny Rollins
AlAS, ALESS ...uiiiniiieiiieiiiee ettt ettt rrtaae et et te ettt tn sttt b s aetth e et s e sttt tb e et e et Tony Aless
Algo Bueno (AKA WoOdY'TI YOU) ....ccocemiiiiiiiiimiuiiniiiiiiietretiiieeeesiininseeeennna s eenanns Dizzy Gillespie
Along Came Betly ...cco.oeiiiiiiiiiiiiiiii i e Benny Golson
All God's Chillun Got Rhythm .........cc.ociiiiiiiinnnnen Gus Kahn/Bronislau Kaper/Walter Jurmann
AlLOF ME ..ttt e s s e e Seymour Simons/Gerald Marks
All or Nothing at All .........ccoiiiiiiiiiiiiiii e Jack Lawrence/Arthur Altman
All the Things YOU AT€ .......cccooiiuiiiiiiiiiiiniiecieevcenie e Oscar Hammerstein II/Jerome Kern
All Things Unfinished ..........oocciiiiiiiiiiiiiii e Jamey Aebersold
Almost Like Being in LOVE ........ccccceeeiiiiiiriiiniiiiiiiiiniieiiiins Alan Jay Lerner/Frederick Loewe
Alone TOGETNET ......oviiviiiiiiiiiiii e Howard Dietz/Arthur Schwartz
AMONG FHENAS ...oiiiiiiiiiiiiiii it George Wallington
ATNYADIE ...ttt e e e e s a e s e sar s Jack Wilson
F2N o = 100 0 0\ O USSP Mal Waldron
And What IFIDON' .oeiveiiieie ettt e s er e e e Herbie Hancock
ANGELEYES ..iiiivieiieiiiei ittt Earl K. Brent/Matt Dennis
J2N'0) & | A PR PRt Lennie Tristano/Billy Bauer
PN o 1 1600 3= 1 o T E. Y. Harburg/Vernon Duke
FaN o) o 1S T (- SO PPN Buddy Collette
PN 221 0121 s Lo LI PRI Herb Geller
ATE YOU REAL ...ttt e e e e ee e e Benny Golson
P\ s (G o LU OO O PP O Teddy Charles
Y0 B 51/ o Lo B 5 7o) TP Stan Getz
N o 7 1= AR Mack Gordon/Harry Warren
NI 3 ¢ L2 \ (USRS Charlie Parker
YN D |t SO O SO SUPPPPOT TP PPN David Baker
Autumn in NeW YOTK ..ottt e e enn s Vernon Duke
AUtUumnn LEAVES ...ceuviinieiiiieiirieeniieeien ettt ennas Johnny Mercer (Eng. w}/Joseph Kosma
P\ 221 (0 o N U Al Jolson/Vincent Rose
Baby You're TOO MUCh ... Don George/Duke Ellington
Ba'S GIOOVE ...ciivinniiiiiiiiiiiiiieiiieiriitiieseseess s areaeara s se s s e s esetenae bt s e s s e et e e e e s e s eae s e enens Milt Jackson
S Y1 ETe BN | 7 PR Jamey Aebersold
JSZ1 4 oF: Ve Lo .= N O PP Charlie Parker
) 721 ¢ o1 - PP Horace Silver
BaITY'S BOP ceiiiiiiiiiiiiiiiiiiiiiii e e et b e e e Fats Navarro
Basin Street BIUES ......oouiiiiiiiiini ettt ee e se e s sesr et e sae Spencer Williams
Battle Of The SAXES ...veuiueeiiiiii e er e eeteeeseeatebe st sesaetaettesseaetbesataae e b bebs s s sessaes Al Cohn
Bay-U-Bah .....cooooiiiiiiiiiiiiiiii e Tadd Dameron/Coleman Hawkins



)2 T i 1) T OV PO PPRR RPN Stan Getz

Bean and the BOYS ......ciiiiiiiii e e ee e eea s e ettt e e enne e e e Coleman Hawkins
Bean at the MEet ......oooviniii e ettt e e e e e e e Coleman Hawkins
) 51520 0) o I PO PORPPPTPPRPRP Dizzy Gillespie
15130T0) I 0F: Uy o) | I N OSSR POR PP Tadd Dameron
15753 0703038 27014 11 o SO OP RO PRSPPI PPRRTPRRURt Fats Navarro
LS TTele) 4 10 o T PP Lennie Tristano
Begin the BELEUINIE ..cuvuuiiiiiiiiiiiiiiiieciiriiie e erettnses e rieeeeeeaenenesetrtaseesstesnsssserienetranseesnnnnens Cole Porter
Bermie's TUNE ....oiuiiiiiiiei e e s e e an e Bernie Miller/Mike Stoller/Jerry Leiber
Bewitched, Bothered, and Bewildered ...............coooiviviiiiiiiiiiienneenn. Lorenz Hart/Richard Rodgers
Beyond A6l LIMIES ...oouiiiiiiiiei et e e e ccee e svas st s st s aa s an e aen Woody Shaw
Bill Bailey, Won't You Please Come HOITIE ..........c.ccuueriruinnereenniriineniiineetirserenennnens Hughie Cannon
BilHE'S BOUIICE ....oeviiiriiiiieiiiiiii ittt ettt et ettt s eet e eetese e eetaeeennaennsnnreneserosstsons Charlie Parker
Bird Gets the WOTITIL .....ooiiiiiiiee ettt s te et ee e e e ee e s m s e e e eaeeenas Charlie Parker
Bird Of PATadiSe .....oouiiiiiiiiiiiciiee et ee et e e e e e e e e et e ee e e et e e en e e e e enaeaens Charlie Parker
BiITK'S WOTKS ..ottt e s e s e s ee e e e et entseanssensaannernssn Dizzy Gillespie
Birth of the Blues, The .....c..ceveieieiirriiiiiiiiiciceiniiinnnenee, B. G. De Sylva/Lew Brown/Ray Henderson
|53 =T el . QA | TP PPN Wayne Shorter
BIaCK TRUTSAAY ..ovuuiiiieniiiiiiiieiiiieeieriiee et rettrieeteraer s eeerta s s ttaassseraansesrnnssentaressarnesrennes David Baker
153 (oo Te B @Xe 13 ¥ o | A USSP UPTRPPPRO PPN Billy Strayhorn
BIUE BOSSA ..ccuuiiiiiiiieiiiieieiieietteeetiieettteeeetaneettas st eeessnsssennssssnssesnnsannassrmnnsessneesnnenen Kenny Dorham
BIUE BOY ....ciiiiiiiiii et iteee ettt ee ettt e e e e ee e e et e eet e et e e ra e aan e aan et renaeannnan Lennie Tristano
BIUE MOTIK ..itiiiiiiieiie et ee et et s e et e et e e e e e e ea st seesanan aeeeann e eenann e annaeennnens Thelonious Monk
3338 11 (7o) o NSRS Lorenz Hart/Richard Rodgers
BIUE ROOITI, THE ..ot eeee et e e tee e tee e et setsaeaeeneens Lorenz Hart/Richard Rodgers
BlIUE SEIZE ....oiiiiiiiiiieeeiieieee e e retereeeentesersnrenneaee s sssrsaeseeaersnnsssnmrnnsns Serge Chaloff/Ralph Burns
23 U0 ) & (- OO ST RN Irving Berlin
BIUES fOT ALICE ....eniiniiiiiiii ettt et e e e et e et s eseeeaa e e beeennaennseraeniesiissaasees Charlie Parker
BIUES IN OTDIL ..o e reeeeetrerr s s eeee e seeeee s e e e reaasssseanransanans George Russell
BlUes 1N the CLOSEL ..ocivviviiiiiiiiiiiiiciiie e eeeeieiiisie e e ettt ebeasesersaeeeeatesaea s eeeeeeannnneeeenenns Oscar Pettiford
Bluesette ....couvvniiiii e Norman Gimbel/Jean "Toots" Thielemans
BOCK 10 BOCK ...oeiniiiiiiiiiie et ee e etere e sane e ra s et s st sasnnssneennsaenaannaensnenne Buddy Montgomery
BO0O0-Aa ... e e e e Billy Strayhormn
Body and Soul ........cooiiiiiiiiiiiiiins Edward Heyman/Robert Sour/Frank Eyton/John Green
| 570) $ 1 - RO OO PP PRt Cedar Walton
BOSSA BELIE ....couniiiiiiiiiiieie ettt e e tete e e e eeten e e s e te s s David Baker
BOSEOI BEITUE ....ciiitiiiiieiieiiiee et eeceee et e e rereee s e e e reeeaaanseranssann s sann s aanseeannns Dexter Gordon
Breeze and I, The ........ccccevciieiiineiiiinnnnnnn. Al Stillman (Eng.w)/Ernesto Lecuona/Tutti Camarata
Bright MiSSISSIPPI «vuvreiiriiiiiiieiiiiie et e e e eee e e et eea e eaeesaaneeaenaanns Thelonious Monk
1359 721 4 1001 (1o o L OO P PO PP PP PPPPRPPRURt Jimmy Giuffre
Broadway ......cooiiruimiiiiineecieeii et Henry Woode/Teddy McRae/Bill Bird
53001 s B) v o L= SO Gigi Gryce
BUd'S IACA ... e s eese et e et ar et e ettt e et e ae e e nere e e Bud Powell
5300 01 o\ APPSR OPRRt Teddy Charles
But Beautifull .........coooiiiiiiiiiiiereee e Johnny Burke/Jimmy Van Heusen
But NOtfor M ..ottt Ira Gershwin/George Gershwin
Button-DOWIL COIAT ....cc.iiuiiiiiiiiiiee et eeireereeeetiaieeesaesesnuassesnsnseneneeenscennseannsns Ernie Wilkins
Button Up Your OVercoat ...........ccccuuviiiniiiiniiinancnninnnn, B. G. DeSylva/Lew Brown/Ray Henderson
BUZZY ...ttt et sttt e ve e e e e e e e e e e e et e e e s haar e e e aas Charlie Parker
Bye Bye Blackbird .......coouiiiiiiiiiiiice e eee Mort Dixon/Ray Henderson
(O £ ¢ s 1 53 15 1 OO PP PPP SRR Duke Ellington
(071111073 01 -1 070 0 Lo | B 1 AR OUU PRSP Wardell Gray
Call ME oot Clyde Otis/Belford C. Hendricks
Call Me IrresponsSible ........ccoovniiniiniiiii e, Sammy Cahn/Jimmy Van Heusen
(0721010 8 0'0) 4Ll A (0§ VRN Oscar Hammerstein II/Jerome Kern
(0721 4 ¢ | 0N S S USSR Mack David/Joan Whitney/Alex Kramer
Can't Help Lovin' Dat Mamn .......couvveeiniiiniiieicceneiieeeeevevaeennen Oscar Hammerstein II/Jerome Kern
(062 22\ - ) o N U U U R Irving Mills/Juan Tizol/Duke Ellington
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(07T - O Lee Morgan

Champ, TRE ..o ettt e e e e e ee s eene e se s re s nas Dizzy Gillespie
Charge ACCOUTL ....ccuuiiiiiiiiiiiiii et ettt e e b e se e s ee s Lambert/Stewart
Charlie's Other AUDL ........ooiiiiiiiii et s e et e e e eaeeeenes Manny Albam
Cheek to CREEK .......coviiiiiiiii e e Irving Berlin
Chelsea BIIAGE .....cuuiiiiieeiiiii ettt st et se e et se et saesraenene Billy Strayhorn
CRIETOKEE ...ttt et st et e as st bee s et s s s bbb s s e aaas s bana s beaassbanssanseannrsnnanrnanns Ray Noble
L3 4 (7 7o R P PP UPP PSP Fred Fisher
ChICKASAW .cetiinieniiii ettt ettt st e e eeeee e eenns Terry Gibbs/Shorty Rogers
L0353 163 =T U o L TP PRt Chick Corea
Christmas Song, THe .......co.uiiiiiiiiiiii e e e e Robert Wells/Mel Tormé
Cinderella, Stay in My ATIIIS ......cccoviviiieeciieierenerenrenerenncennssrsseenenne Jimmy Kennedy/Michael Carr
(05 116 A 20300 IS ) o (U Pepper Adams
CIOCKWISE ccenueieiiiiiiee ettt et e et se s e e s e e e e e s s e s e ne s seeanemnasnaenes Cedar Walton
103 (015 U | P PP Coleman Hawkins
COfTEE POL ... ce et e e ee ettt e e e e e eran e J. J. Johnson
Come ClOSEr tO ME ........covviiiiiiiiiiiiiiiiiii e Al Stewart (Eng. w)/Osvaldo Farres
Come Rain or Come SHINEe .......coiiiiiiiiiiiiiniin et e eens Johnny Mercer/Harold Arlen
(67006109153 0121 NS PPN Warne Marsh/Billy Bauer
(0707010 01 BL =1 0 (o) « RN P J. J. Johnson
(070 07314 00 F=11 (o) « KUUNUUNN OO PPN Charlie Parker
COOL HOUSE ...eeeieiiniiiteniiieetieeeraeeesieesnetesestesesensersssernsasensnsrannns Ronnie Ball/Warne Marsh/Peter Ino
(070)3153 01 s T= 1= L) o LN Walter Melrose/Charlie Davis
(61074 1D 1< 1 1 U PSR PRP Gus Kahn/Carmen Lombardo/John Green
COTAL KEYS ..ivivuniiiiiieeieenaeeetieee ettt e et rmtieeeeeee e s e e et eeeetanneaeseenanaaaeeennnaeessnsseaennnas Walter Bishop, Jr.
Cottontadl ......covvviiiiiiiiiiiiii Duke Ellington
00751 ¢ | 4~ 1 « SO PP ST PTRO Quincy Jones/James Cleveland
(076181176 037 o WU T John Coltrane
Crazy Rhythm ............ccoooiiiiiiiii Irving Caesar/Joseph Meyer/Roger Wolfe Kahn
(5 513 =TRSO Freddie Hubbard
[@3510723 010 3 (o) | (6 £\ 20 Oy Wooten/Charling
Curse of an Aching Heart, TRE .......c.oiiiiiiiiiiiiiiiiciineiiiieeeetien s eeniesteeeereneesevanseaaeenaeees A. Piantadosi
JDF: -1 o 1o 5 1 RO PR PPPOPPPPRRPPOE Clifford Brown
BD.721 ¢ 0153 () 01 {2 PP Tadd Dameron
Dance of the INFIAEIS .....cccoiiiiiiiiiiiiiiiiiciie e Bud Powell
Day by DAy ....cooovvimiiiiiiiiiiiiinniiiin s Sammy Cahn/Axel Stordahl/Paul Weston
Days of Wine and Roses, The .......cccccevvviiiiiiiiiiiinnnniieniniiiiieeees Johnny Mercer/Henry Mancini
Darktown Strutters Ball .........covveiiiiiiiiiiiiiiiiiiinin et e Sheldon Brooks
I DTST:1 o 7)o L OO PPN John Coltrane
Dearly Beloved ......c..coiiieiiiiiiiiiiiicce e Johnny Mercer/Jerome Kern
DEEA T DO ettt et e e e e st ettt e re e e e e ee e Walter Hirsch/Fred Rose
D175 0 1 4 B o) (TR Mitchell Parish/Peter De Rose
DL SaASSET .ouuiiiiiieieeiieeer et eeeee it ee e e e e et s et te et e et a b e esaaaa s te s aaat e e e bb et s s et bab s aentn e tennns Sam Jones
| DTS [o J ST Cesar Portillo de la Luz
|15 | BCN 21 | L OO Art Laguna
|55 o 1 -1 OO RRN Miles Davis
Desafinado...........ccc..coeeeinnnis Jon Hendricks & Jessie Cavanaugh (Eng.w)/Antonio Carlos Jobim
DEWEY SQUATE ..eevureneeeeiiiniieeeeiieuiseseeretteearenns s terenessesesasessteereenssssestenterannnsseernnnioseerons Miles Davis
DHAI-OZUE ...ceiiiniiiiiiienee ettt ee ettt se ettt s et tata s s e e e e eebana e s seeaas Serge Chaloff/Ralph Burns
DAANE-A-TIOW ....iiiiiiie et ceeee e e rerrereseeeaeetansseseeesnntensneessserenneseesessanansesssernnssssenensnss Art Pepper
Dig (AKA DOIING) ..coiviiiiiiiiiiiieiiiieeeineiee e eerinieeteesteeseriesteeetestssrreeaseerrsrrrass e s sasasesaensss Jackie McLean
312731 U D ) V2O PPN George Handy
)5 111D 316 4 (T S U Frank Foster
DiSC JOCKEY JUTIIIP eevvuerrerriiniieniiititimtmiinsineetretrinaseseeteresreiiiesoiesessessnraneseessnrsnasessessane Gerry Mulligan
19)0e (GE=Y BI115 0101 ¢ o - P Marsh /Travis
DAZZY MOOAS ...cuuriinniiiniiiiiiiiiiiiii et et eer s e e Charles Mingus/Dizzy Gillespie
Do Nothin' Till You Hear from Me .........c.cociiiiieniiiiiniiieciie e Bob Russell/Duke Ellington
DOIPhIn DArICe ..c..vveiieeieeiire it ittt s taa et iaa e staesaas saaasasaessnnssunnae Herbie Hancock
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1D 102 o N W=\ ¢ 1 PP Kai Winding

Don't Be That Way ........ccocviiiciiiiiiiiniiiiinninnen. Mitchell Parish/Edgar Sampson/Benny Goodman

Don't Blame ME .......coouiiiiiuiiiiiiiiiiiieiiieeriiiecretnreresestenesesennssnnssseeens Dorothy Fields/Jimmy McHugh

Don't Get Around MucCh ANYIMOTE .......ceeeureieiiiiiiniirimnreenieenneeeennenne. Bob Russell/Duke Ellington
1510 SR AT 221 ¢ Lo B 0+ U OO ORIUPPTRRURt Oliver Nelson
DOMIDY .e.iitieiiiie ittt e e ttieete it seesttnaeeeanr e eeeann s e aras s sara s aenreeannae s Benny Harris/Tadd Dameron
DonnNa (AKA DIE) ...ccovniriiiirienieeeeernrnreeseessemmerenmnneseeeememmnsssiseessetarosssarsssineessesanmnnnnss Jackie McLean
B0} o1 o1 1) 7 U OO PPTRPOt Charlie Parker

Do T |11 o L PSP OUPPUUIS Horace Silver

1 DT0101 o) (0 5 7- 1 (-SSP Pete Rugolo

DOUJIE ..ottt ee e et e aa e e r e Wes Montgomery
10 10>« PP PP ORIt Sonny Rollins
DIeamm] STEPPINIE ...ceniinieieiiiiieee ettt er i s eee e reast s sse e st eassseaaa e rrr e rs b senrssanaana e annanenan Lee Konitz
DYNATIOW ..couviiiiiiiiieiriieiie e ereereiereeeeeeenernesseesesearanensesseseateeeassssasseseaeasmriesesssrnssnesssssnns Stan Kenton
R 3N =TS Wayne Shorter
J DX T L3 off 5152 1 s o RO UPUU USSP Stan Kenton
Early AUtUInI .....cooviiiiniiiiiiiiiniieiin et rian e Johnny Mercer/Woody Herman/Ralph Burns
O 53720 B\ o T SRR PUURR Leo Robin/Ralph Rainger
7021 () + B O TR TP PP OPPPRRS Horace Silver
) 33 W @7 15 (o) + Lo RN PSP PPN Wayne Shorter
ELTOTO ..oitiiiiiiiiiieiieciicee et e ee et eeeaeteeessetusessaesaasaaasssaesrenenesentsanscessrseennnnesesronssenmnns Wayne Shorter
Embraceable YOU ......ccoeueiiiiiiiiiiiiicee e eveneerne e rana e e r e eaes Ira Gershwin/George Gershwin
EIDILY oot rree et e et s s saaa s s annaaes Johnny Mercer/Johnny Mandel
I 0015151 o) oSS U Teddy Charles
End of a Love Affair, THe ......co.oiiiiiiiiiieiiec e eerneeee e ne s eesaae s e eeanaee e Edward C. Redding
ESCalating ......cuuiiiiiiiiiiiiiici ettt et e se s s e s e s George Wallington
Eternal Triangle, The ... s aa e r s s s e s s e e Sonny Stitt
J 251 0] 1103 » b= RO OO Roy Kral/Charlie Ventura
Evening Thought, AT ... e re ettt crts e s e vnaese e ss e seiaesas David Baker
Everything Happens to Me .........couvimeiiieiimmmiiiiiiiicneeei e Tom Adair/Matt Dennis
) 07 Lo (5 o o OO RN Thelonious Monk
Exactly LIKE YOU ....ccvuiiiinrieniirmeiiiniitii ettt eeea e Dorothy Fields/Jimmy McHugh
) 0. § 1] AU PUURUR PPN PPN Warne Marsh/Billy Bauer
Feather YOUT NESL ...uiiuiiiiiiii ettt cti st cr e ee s e eba e s s ebnes Leonard Feather
Fee-Fi-FO-FUIM . ..o e Wayne Shorter
FIEN HOUSE ..oevvnnieiiiiieiiiieiiieeirneen e e s s s s s s e asseeabesenanns John Coltrane
FINe and Dandy .........ccceueiiiiirimiiiriereetinieren e err e s e eerererantnnsssseeeetennnneereereanes Paul James/Kay Swift
FiNne ROMATICE, A .....iiiiiiiiiiiiiieieiireeeeeeetrnierernnneeaarereseeeensssssasseenssscens Dorothy Fields/Jerome Kern
FITTN ROOES ..ottt tee s rr e e s e e e eaie s s stae s s b teasasennseenneetnnennaenranans Cedar Walton
Five Foot Two, Eyes of BIU€ .....c..ccovviiiiiiiierieierencneeneineeenee Sam Lewis/Joe Young/Ray Henderson
| Q=10 0110 720 S OSSP Ed Anderson/Ted Grouya
) O b1 A 23 P 1) - SO PRN J.dJ. Johnson
Flower Is a Lovesome Thing, A .......coiiiiiiiiiiiiiiiiii et s eaa s enaeeaees Billy Strayhorn
FIY ME t0 the IMOOTL c..uuiieieiiiiiiieieiiieeereeniieersreeieeeraieseennsnsssesnmnnssercnsncnssssssssssssssesrsierssnnnns Bart Howard
FOGEY DAY, A ...ttt erreeetaeeeneeeraseaesaensrrnseananaennns Ira Gershwin/George Gershwin
FOOIS RUSD IN ...t Johnny Mercer/Rube Bloom
| 0To1 o) o) o L5 S OO Wayne Shorter
0 00 A O 1T T o 15 o PRSP Idrees Sulieman
FOrty SIiXx West FIfLY TWO ...vuueiiiiii ittt cetet et s e s s e aeser s s e s eas Chu Berry
FOUT .ot crtecret e ee s rra e sesrea se e rrseseennnssesessnesseennensnenn Eddie "Cleanhead" Vinson
0101 g =3 (011 4 L o= TN PP PP PP Jimmy Giuffre
Fried Bananas .......ccccveirieiiiiniiiiiiitieerierieieceeie s eetrranesseeeenieseeaennsseeaetsseesanssssaninsesans Dexter Gordon
| QB 011v: 111G o OO PP PP Bill Evans
(875 ¢ 14 [0 27211 o KU PP PPN Luis Bonfa
Georgia on My MiINd .....c.oooiiiiiiiiiiiiiiiiiiiiiiicie e Stuart Gorrell/Hoagy Carmichael

Georgia Peach, THE .......ooiviiiiiiiriii it et e e c et ce e e e e aes David Baker
GETITUAE'S BOUIICE ..o...oiiiiiiiiieniiriiinieeeetaineeeertrressrenmesssssrnnssseeeceesosseeeesssssensonstesmsessaases Richie Powell
GEL HAPDDY +evvvvreiirneriiiiieiniieieiierecriieeserraniessesmsensessanssesssnersscnmnsaesmennsessonsenss Ted Koehler/Harold Arlen
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Getting TOZENET .....ccoiiiiiiiiiiiiiiiiiiii e ettt e e e Charles Mingus

Ghost of a Chance ........c..ceeuvvmiiiiiiiiiiiiciiiiininieeens Ned Washington/Bing Crosby/Victor Young
(@0721 o LIS 1<) o 1= S PP POUPPPPPRPRt John Coltrane
€310 ¢=1 111 PP OO RO OPPRR SO UPPPRPOPPN Freddie Hubbard
Girl from Ipanema, The .........ccccoiiiviiiiiiiiiiinninnnn. Norman Gimbel (Eng. w)/Antonio Carlos Jobim
GiIl Of MY DICAIIIS ...cuuuiiiirinriennieemeaaeeertteneeteteereeneeetretnsnseeenanensaenennsssnnnsnsnennssnrnoens Sunny Clapp
GIASS MYSEETY ...iiviiiiiii ittt ettt st s e e et ceetatb s s s raa s s ssbaa s aeaa s earbsaessassaenss Tom Harrell
Gone with the WINd ... Herb Magidson/Allie Wrubel
GOOA BAIL ..coiiiiiiiiiiiiiiii ittt s ce e et e ae e e e e e e e e enaas Tadd Dameron
Good Man Is Hard to FINd, A ...ttt e e ettt e e s e e e ee s Eddie Green
Great Lie, THE ..o e eee e ee e Andy Gibson/Cab Calloway
€5 (aT0)% 1 a4 (o) o ) /2P PP PPRR PPN David Baker
Groovin' HIZH ... s Dizzy Gillespie
HACKENSACK ....iiiiiieiiiiiiee et ettt s e e s aeae e s s v e Thelonious Monk
Half Bre@d APACRHE ...uieiiiieiie ettt et e et e et e et e ee e s esea s et te e eeeneraaeenn Chet Baker
1§ 11 A Ko « N PRSPPI TPPRPR Miles Davis
Half Step DOWT PIEASE ...ccuviviiiiiiiiiiiiiiiiieieeeiiictiirernieeeaneeeannes Tadd Dameron/Coleman Hawkins
HaNA i GIOVE ....cooiiiiiiiii ittt ettt e e s e ettt ee s ee e e e eas Cedar Walton
Harbor LIGIES .....oiiiii ettt Jimmy Kennedy/Will Grosz
Have YOu Met MiSS JONES ...cvuiieniiimiiiiiiiiiiiiniriis et sesnceenseenes Lorenz Hart/Richard Rodgers
Have Yourself a Merry Little Christmas ........c.coiciiiiiiiiiinnnnin. Hugh Martin/Ralph Blane
Head and SHOUIAETS .......oiiiiieieiiiiiieee ettt ee e e e e e tee e e e s seae s tmss s ee o sasansses Cedar Walton
Heart and SOUL ......ccoueeiiuiriiii ettt cenn s ssnsesannes Frank Loesser/Hoagy Carmichael
Here's That RaiNy Day .....cccueerieieieuceiniemiininiiniieen, Johnny Burke/Jimmy Van Heusen
High Fly (AKA Hi-F1¥) c..oetiiiiiiiiiiiiccicriitiii et ettt st s rraa e Randy Weston
Hollywood Stampede ........coooviviiiiiiiiiiiniiiiiii e e Coleman Hawkins
)3 00208 [ ©70) 0.0 T « H TP Lucky Thompson
|3 00] 00 o 170+ 1 4 U | E SR TR Charlie Parker
3 (0) 411 OO UO U PRI POt David Baker
Honeysuckle ROSE ..........ccooiiiiiiiiiiiiiiiiiiii et Andy Razaf/Thomas "Fats" Waller
G (0] oI 6 4 APPSO PN Tom Harrell
HOE HOUSE ..oceiiiiiiieiiie ettt ettt sttt ettt ar e e s s s s e ebase s seba e sesebnaassasenaanns Tadd Dameron
HOW DIy TAIN ...ocoviiiiiiiiiiiiiiiiicic it Phillip Dodridge/Edward F. Rimbault
How High the MOOI ........ciiuiiiimiiiiiiiiiiiiiii e Nancy Hamilton/Morgan Lewis
How Long Has This Been Going On? ............eevveieennieninmsenneennennnne. Ira Gershwin/George Gershwin
How Low the Earthl ....ociiiiiiiiiie e erestreecsee e s es e e e eaeesseeseseee s aeaanaae s saensannnss Teo Macero
T Ain't Got Nobody .....ccvvveeiiiniiimiiiiiieniiiiiiinnnnns Roger Graham/Spencer Williams/Dave Peyton
I Can't Believe That You're in Love with Me ............cceeiiinnnn. Clarence Gaskill/Jimmy McHugh
ICan't Get Started .......cccveeeviniiiiiiiiiii i e Ira Gershwin/Vernon Duke
I Could Have Danced AL Night ........coocoiiiiiiiiin Alan Jay Lerner/Frederick Loewe
I Cover the Waterfront .......c..eevvueieeieiniiiiinie e Edward Heyman/John Green
I Could WTite @ BOOK ....c..oiviuniiiiiiiiiiiiiiiiiiiiniietieneererieceeeniseeeaeneeeee Lorenz Hart/Richard Rodgers
I Cried for YOU ..cooouiiiiiii et Arthur Freed/Gus Arnheim/Abe Lyman
| D) (6 ) 0§ AU U PP ORPORT PPN Miles Davis
I Didn't Know ADOUL YOU ...o..ccoiiiiiiiiiiiiiiiiiiii it Bob Russell/Duke Ellington
I Fall in Love Too Easily ....cccovvviiiimmiriiiniiimmi e Sammy Cahn/Jule Styne
I Found a Million Dollar Baby ......cc.ccceeviiiiiiiniiiniiiinniinnn. Billy Rose/Mort Dixon/Harry Warren
IFound a New Baby .....couuviiiiiiiiiiiiiiiiiiiiiii i e et e e Palmer Williams
I Get @ Kick OUt Of YOU oevuuiiiiiiiiii it e Cole Porter
TGOt Rhythim ....cccovviiiiiiiiiiiiiiiiiiiiiiin i Ira Gershwin/George Gershwin
TGOtIEBad «ccoiiniiiiiiiiiiiec et e Paul Francis Webster/Duke Ellington
I Hadn't Anyone Till YOU ....c.oviiiiiiiiiiiiiiiicii e e e Ray Noble
0026 0 10N Barbara George
3046 o 10 AU Sonny Rollins
I Know That You KNOW .....cc.iiiiiiiiiiiiiiiieiiciiiicnienn e Anne Caldwell/Vincent Youmans
I Left My Heart in San FranciSCO .....cccccecevveeeivieiieiiiiineenineneneinnnns Douglass Cross/George Cory
I Let a Song Go Out of My Heart ........ Henry Nemo/John Redmond/Irving Mills/Duke Ellington
TLOVE YOU ..ttt ettt e e e et ee e et e s e s e e e e e et s s eeeenae s eeernenians Cole Porter
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IMay Be WIONg .......coovviuniiiiniiiiiiiciiin it S Harry Ruskin/Henry Sullivan
)% (= o B (o) PRSPPI Thelonious Monk
I Remember CHITOTA .......ccouiiiiiiiiiii e e e e e e e s e e ee e ae e eaeenans Benny Golson
I REMEMDET DUKE .....ooiniiiiiiiiiiiieieee it ee i ee it ee e et ee e e et e e enne e e st evanaaeenaesenaneennes Leonard Feather
I REMEMDET YOU ..covvniiiiiiiiiiiiiiiieciien ettt Johnny Mercer/Victor Schertzinger
IShould Care .........coovueiiiiiriiiieeircreeen e eeein e Sammy Cahn/Axel Stordahl/Paul Weston
I Thought ADOUL YOU ..evvveviiiiiiiiiiininiciiiiiicie s e e e e ee v Johnny Burke/Jimmy Van Heusen
TWant t0 Talk ADOUL YOU ..uuiiiiiiiiiiicii e e et ree e e s e e e e eee Billy Eckstine
ITWon't Dance .......ccoceeeveeviiveiiieeeiciieeeeeenenann, Otto Harbach/Oscar Hammerstein II/Jerome Kern
Ice Creamn KOMULZ .....veeiiiiiiiiiii et ettt ee e e et e s e e s e rene e rne sanasenensesansanntsnanses Lee Konitz
(o F= 1 o Lo T ORI U PP R O PP PPN Jesse Stone
HIHAA MY WY oo e e et eieeeeeeat eeeesavseeeeeessanaaeeesasnsseansnnes Lou Klein/James Kendis
HFIHad YOU ..o Ted Shapiro/Jimmy Campbell/Reg Connelly
IF T LOVE AGAITL .oeiiiiiiiiies et e e e e e e e eeeeeeeeeeeeeaeeeeeees Jack Murray/Ben Oakland
I IWETE @Bl ..c.ooiiiiiiiiiiicie e e e vae s s ss e esaeeaetaeenanaeseseseeeeabanonseenas Frank Loesser
Il Remember ADIl .....ccouuivviiiinieeeeiieneiereriineeneereneneenennenens Don Raye/Gene de Paul/Pat Johnston
I Take ROIMATICE ....cvuueiiieiiiiieiiiieeeeeeeirineeeieeeeeeeriiieeenaneeaenes Oscar Hammerstein 1I/Ben Oakland
T WINA .ot e et e e re e e ae e e ae s s aeaan s Ted Koehler/Harold Arlen
I'm a Fool to Want YOu ......ccovveeiiiiienieiiiniiiiiieeieeeeerieanens Jack Wolf/Joel Herron/Frank Sinatra
I'm an Old CoOWhAMd .........ooouiiiiiiiiiiee e ee e et eeereee s ee e e aanse e neannen Johnny Mercer
I'm Confessin' That I Love YOU ........cccevveevreeriviincnannnnnn. Al Neiburg/Doc Daugherty/Ellis Reynolds
I'm Getting Sentimental OVer YOU ........c.cvvviiiieiiiiiiieinneneeennnns Ned Washington/George Bassman
I'm Glad There IS YOU ....oiiiiiiiiiiiiiiae e ieiee e er et et ee e e eeeanneeeeeees Paul Madeira/Jimmy Dorsey
I'm in the Mood fOr LOVE ......ccouiiiiiiiiiiiiiiiiiicein e ecei e Dorothy Fields/Jimmy McHugh
I'm Old Fashioned ... e Johnny Mercer/Jerome Kern
IMagination .............cccoeeviiiiiiiiiiiiin Johnny Burke/Jimmy Van Heusen
80018 (50 (o) o 1= TSR PU TP URPNN John Coltrane
In a Mellow Tone (AKA In a Melotone) .......ccoueiuiiiniiiniiiiiiiiieeeeceeie et vneeeceneeans Duke Ellington
In a Sentimental Mood ........cc.oceeiiiiiiiiiiiiiiii, Irving Mills/Manny Kurtz/Duke Ellington
In Case You Haven't Heard ..........ccooiiiiiiiiiiiiiiciiiiiiiee et ettt e ee e ee s ee e Woody Shaw
In the Wee Small HOUTS ...ocuuiviiiiireiieeiiiiee et eee e ceine et cvana e Bob Hilliard/Dave Mann
INWalKed BUd ..o.oiiiiiiiiiiiiiiiii e crriieseseeiee e sen s s s nnenssssrasssesstassossannssenanns Thelonious Monk
IN YOUTX OWIL SWEET WAY ..eeutiniiiiiiiiiiieieeiiieiiii e ettt e ereeteieaiessseseneanasseseanseseeesenneesrenns Dave Brubeck
0 Ve [ OO PPPRURPPTUPR PPN Dexter Gordon
J3oTalE:Da S0 0 034 ¢ 13 RO Al Dubin/Victor Herbert
INAIANA «..oiiiiiiii e e e e e ee s aa e Ballard MacDonald/James F. Hanley
INAIANa WINEET .....iiiiiiiiiiiie ettt s e raeesai e e eeneaeas Leonard Feather/Brew Moore
b6a1 21 ¢ LI O/ SRRSO SPPPIR Wayne Shorter
601§ = B ¥ T IO TPOT PN Hank Mobley
1181615 ot 8) ¢ </ PR OSSR PP PP PR PT PPN Joe Henderson
o1 s o250 Ted 0 o) o BN U Lennie Tristano
INVILATIOTL ..coitiiiiiii et e e et e e e ee s eteats e e e et e s arbaseanssssennnsensnnanen Bronislau Kaper
Isfahan (from THE FAR EAST SUITE) ...cuoiiiiviriviiiiiinieeeieiieeeieeinteeeeeineeeesnineessrinaees Billy Strayhorn
55 s B A0 L0 2003 0T 1 o L Lo RN Lorenz Hart/Richard Rodgers
It Could Happen 10 YOU ......oueviveiivineeii e ereeererviineevreennenaens Johnny Burke/Jimmy Van Heusen
ItDon't Mean a Thing ......ccooiviiiiiiiiiii et Irving Mills/Duke Ellington
It Might as Well Be Spring ...........c.coevvvveiiiiin e ieerieeeeeennes Oscar Hammerstein II/Richard Rodgers
It's Only a Paper MOOI ........cccciiviiirriiiiieiiireiire e aenaans Billy Rose/E. Y. Harburg/Harold Arlen
IE'S YOU OF INO OII€ ..cvvniiiiiiiiiiiiiiiie it ceer e eeetteenee s ee et eeeer e e e enes Sammy Cahn/Jule Styne
I've Grown Accustomed to Her Face .......cccccvvveeiiiiiiiiniinnnnincnnnn, Alan Jay Lerner/Frederick Loewe
I've Told Every Little Star ........cccccevvvverieieiericni e eereeeees Oscar Hammerstein II/Jerome Kern
JA DA Lottt e et et e e ne s e et tastaraese e ten Bob Carleton
9 - 1013 (T 1 o T~ S OO UUUPRUUPTRRRE Thelonious Monk
18 (721 41 011 o LIPSO OP PRSI Duke Pearson
JEEPETS CTEEPETS ..ceuivenirrniirnniireirenneeierttaeeereetrnnereaererarerrsernnessnsssenns Johnny Mercer/Harry Warren
Jersey Bounce ...........coeeeeeeeee. Robert B. Wright/Bobby Plater/Tiny Bradshaw/Edward Johnson
JESSICA ..eeiiiii et e eeeer e ee et s e rebe e eeae s e ee s tare e aae s s aesanens Herbie Hancock
JESSICA'S DAY ..euviiiiiiiiiiiee ettt e e e et eeeeeee e ettt bt tea e e e e eeeeseeee e e e s s st antaan Quincy Jones
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Johnny Come Lately ..........coooiviiiiiiiiiiiiiiiinii e Billy Strayhorn

1 (o) (¢ |3 LN OO OPPOPPTRRORRRPPRPPR Duke Jordan
19 Lo 1Y o B S X € 10T o LSOO Lee Konitz
JOY SPIINE ..ttt e ar e Clifford Brown
JUAY i e e e s e e Lennie Tristano
JUICY LUCY eieiiiiiiiiiieeiie ittt e e e s s sttt e s e Horace Silver
JUIMOT «.eeiiiiiii ettt eer et e s reee e eethua s s tbt s s ttas s tabs s et teessaasesennaesaesssnnassnnarensannanes Boots Mussulli
JUSEL FHENAS ...ooovviiiiiieriee e e e Sam Lewis/John Klenner
JUSLIN TIME ..cvvviiieieiiie e e Betty Comden/Adolph Green/Jule Styne
JUSE MOOAY ...ceveriiiiieiieitiit e ee ettt e e e e st re e e s ssssaseanbbraaasaasesesbnataa s James Moody
JUSE ONICE MOTE ...couveiiiiiieeiiiiieeeeeaninseeserenneneesssemenesaerrunnusassesessssssstaneorstesesrossrearsssssanses Harris/Wolf
JUSt One 0of THOSE TIITIES ..oviviriruieiriiierrereieteteteiee et rerenen e eeeeeeeeerenan seenseseniessesaranines Cole Porter
JUSE SQUEEZE ME ......oevviiiiiiiiiiiiiii i e e Lee Gaines/Duke Ellington
JUSE YOU, JUSE ME cooiiiiiiiiiiiiiiccirii it en s ae e Raymond Klages/Jesse Greer
Keen and Peachy .........coocieiiiiiiiiiiiiiiiiiiiii e Ralph Burns/Shorty Rogers
) 1G] 0 1) LA 0 o O USRI UEEE PR TP PP Mark Levine
KentucKy OYSLETS ....coiiiiimiiiiiiiiiiiiiiii e e ee e s e s e e e et a s s e eeaaes David Baker
| 105 (o) DE: T IO OO PP UPU PP Dizzy Gillespie/Charlie Christian
) 1G53 5 o120 OSSP PN Coleman Hawkins/Roy Eldridge
KECKS 11vvutieertnnereernreerrennnereretaeeeeessesnsesseeenensnsssrastasesssseensassasssssemsssettsessssssssesrsosesretossrresseessns Nat Cole
3411 053 oS {0 YT OO ON Benny Golson
400 TP PPN Charlie Parker
LA RUE ...eiiiiiiiiiieeeieee ettt eeeatteeaeseraausseaeseatenne e eeeamesesssatnnsestsasensnssserssassserremrneetnnnneennes Clifford Brown
Ladybird ....ooieuieeiieeieii ettt e e a e s e e s ae et e e e et e eeee e Tadd Dameron
05 T - RSO UUU TP UUUP PSRRIt Randy Weston
Lament fOr BOOKET .......ueeiiiriiiuiteie e ettt ereae et sesstetatansese s e s etntaaesseansares Freddie Hubbard
Last Time I Saw Paris, The ........ccccoooiiiiiiiniiine, Oscar Hammerstein II/Jerome Kern
) 210 ) - NPT PUP PP Johnny Mercer/David Raksin
LAZY BT ....eevieiiiiiiiiiiiiiii e s ee s e s ettt John Coltrane
| 3 0o ) LU PR IN David Baker
) TRV 015 Lo S PP Dick Johnson
0753 01 01 (30 55 0 « AR U SUUUp Lennie Tristano
LeSter BIOWS AGAIIL ......uuuiiiiiiiiiiiiiiaitttiniatiir et rrererreteseeasaaasaeeaaaasaaessaaesnsaseeasteatanenans Lester Young
LeSLET SWIIES .e.uuuieiiiiniiiiiin ittt s e e e e e e e teretet s sees s s e te bt braes s e s e s arans Lester Young
Let's FAll N LOVE .....ccoviiiiiiiiiiiiicciniiiiciien e eea e Ted Koehler/Harold Arlen
151X € -\ OO PP PPN Wardell Gray
Like Someone in LOVE .......ccccoevviuiiiimniiiiiiiiiiiiiniiniini e Johnny Burke/Jimmy Van Heusen
AN T0) 61 5 |2 OO UPPIN John Coltrane
| 51T N 0 11 L7: 1 o - RO OO PR Mark Levine
5 70) s K=30 013 ¢ SO Benny Harris
Little SUNFIOWET ......covniiiiiiiiiiiieer e et ee i ree i e rer i et ee e e ana e se s st e ae st ssanaaareas Freddie Hubbard
Little Town in Old County DOWIL ...c..ccooviiiiiiiiiiiiiiiiiiiii et rrie e et e e Traditional
LALHIE WHLHE LEADS ...cvunniriiiieiiererenneeeeeneeeetaseeeeruinianteatiatsernssernnnnseessseassnsssrsnsesasessonosnns Miles Davis
Little REA'S FANTASY ..veuuuiieiiiieiiiniieeiiiiiie it et s st e se et se s es b essenaa e s e en e s enen s Woody Shaw
| 57 OO U N Ira Gershwin/Gus Kahn/George Gershwin
| aTele) 0.0 To) 8 Lo o LN U John Coltrane
| 03 K- 002N oY o KOO Buddy Montgomery
Lonesome ROAd .........coivvimeiiiiiiiiiiiiii e Gene Austin/Nathaniel Shilkret
Long Ago and Far AWAY ...........ccooiiiiiiiiiiiniiinii e Ira Gershwin/Jerome Kern
| 015100 5 (23 ¢ ) o U TUEUUUS UL OUURS SRRSO PPN Lee Konitz
LOVE fOI SALE .vuuvniiiiiiiiieiiieiiiieeeeetesnetueieeesaaeeteterertasseseneteeametsrtsssssrensnsnneesessssseesesnnsanaranss Cole Porter
Love Me OF Leave ME .....cc..cceeiiiiiiiiiiiiiiiiiiniieiiiniiiin s te ettt sesseeaees Gus Kahn/Walter Donaldson
Love Walked IN .....ooooiiiiiiiiriiiiiieee e e eeeeenee e e e nesasaaanaans Ira Gershwin/George Gershwin
) 0705 PO O PO Lorenz Hart/Richard Rodgers
Lover, Come Back TO M€ ........cccoouiiiiiiiiiiininiiiiniieenn, Oscar Hammerstein II/Sigmund Romberg
) 07037753 o\ £- ) s KR PO PRIt Jimmie Davis/Roger Ramirez/Jimmy Sherman
Lullaby in Rhythm ................ Walter Hirsch/Benny Goodman/Edgar Sampson/Clarence Profit
Lullaby of Birdland ...........ccooiiiiiiiiiiiin, George David Weiss/George Shearing



Lullaby of BroaQWay ........cceeveeiimierereimiieeneeiereieeeetiieiesesiaeii e eeenanana e Al Dubin/Harry Warren
Lullaby Of the LEaVES .......cccuurrererrimmmmneearerirmiiiiereiitemiioneeeeeneeeaeaanansness Joe Young/Bernice Petkere
BB 6011 ¢ 1 T el ¢ ol PPN Barry Harris
LUNar EIEVAtiOn ......couviiiiiiiiiiiee et s erei e etteaeeectetin s e s anna e se s s e se et e e aaan Wame Marsh
| B0 T s B B i (OO PO PP PPP Billy Strayhormn
15,7011 e W\ o) o | SR PP U TP PUT PN David Baker
1\ £ 16 B 5151 0 1o o IS OO O UPPTPRRRRPPIN J. J. Johnson
MAANOUSE ...ieiiiiiiiiec ettt et e et r e e e s e st e eea e e e eene e e neeen s ae e aans Jackie McLean
MaIAEN VOYAZE .oevvueieeiiriiiiieseeeieritiieaeeeeeeretettararasareeesretsssssasesssseseenrnaaeeensssisaansnaars Herbie Hancock
Major and the MINOr, The .........c.cooouivviniiiiiiiiiii e Herschel Evans/Earl Bostic
MaKin' WHOOPEE .......oeeeeiieii e eerenie s eee e eeetaiie s s eranseeessaan e eennes Gus Kahn/Walter Donaldson
Mambo INN ... Mario Bauza/Grace Sampson/Bobby Woodlan
Man T LOVE, THE ..c..iiiiiiiiiiiirreieieecreeereeeiretet s eeranas s eeennan s e s Ira Gershwin/George Gershwin
Man in My Life, The ..o e ceenrernnsrrneernnecnneeeness Johnny Mercer/Harold Arlen
Marie ANEOINELLE ....oueiiiiiiii e ettt et e e ea s s Wayne Shorter
A 21 ¢ [0 s 11 0 (OO Billy Bauer
1% G 1 L o P RO Dizzy Gillespie/Gil Fuller
\Y 21 3 00 E: 10 LB U (O OO UUUUURRPPR Charlie Parker
MaATSHIMALIOW ...ccovvnniieiiiieee et ee ettt cee s eeeetera e e ene et e e eeaeesasaseeessananneeeseanneesrnaeaans Warne Marsh
Masquerade IS OVEr, THE .......covuiiiniiiiiiiiiiiiniiiieiiree e eaes Herb Magidson/Allie Wrubel
1Y 2 4 o LT PR Horace Silver
) -1 o b PPN Stephen Sondheim/Leonard Bernstein
1\ (721 o B (o 10\ LTSRS Roy Turk/Fred Ahlert
Meet Me Tonight in Dreamland .............cccoooviiiiiinniiiiniiiniinnn Beth Slater Whitson/Leo Friedman
Midnight Sun ... Johnny Mercer/Sonny Burke/Lionel Hampton
Milestones (OriZINal) «.......ccoiiuiiimmiiiiriiiiririiiiiiiin ittt e e e re st e e e e e e e e eercannaes Miles Davis
1Y 81410 u Lo 2SO OO UEUUTUPTOTPUPP PP PRSP Gigi Gryce
MISS TAITIITIY ...eveuneenneneienereneeertueteaseititrerasserrsnssesseteasassnnsrserssssseenssemnsioeiniens Charlie Ventura
A ST I 0 - OSSO UUURP PR Basie/Martin
D\ BES00 gST21 616 1 o = o R OO OO PSPPSRt Pat Ballard
B\ 112 0 (o PP PPN Thelonious Monk
11§ o P PP Johnny Burke/Erroll Garner
1LY |2 1 (o T PO RNPe Wayne Shorter
1Y (07 1 911 o PRSPPSO N Bobby Timmons
MOMENE'S NOUICE ..euiieiiiiiiiiiiiii e e e et et s ee e e anaee John Coltrane
MONK'S MOOQ ..eviuniiiriiieeiiiiieeeerriiieeeeeeenai s st tas e s s teranaeerestbbrasssaesnsasssaeberaseeeaes Thelonious Monk
MoOod INAIGO ...cvniiiiiiieiee e Duke Ellington/Irving Mills/Barney Bigard
MOOd fOT TEACRHETS ....oiiiiiiiiiiiiic e e e et et e et eeene e reeaes Ables/Yagada/Thompson
MOOIL ALLEY ...euneineiieee it eeeeee e et ee s e et e e ee e ereua e aeata s eaasssessnnsnasannsasanneennassbaneesssocin Tom Harrell
1% (o/0) 010 2 1 4 (2RO T O PPN Woody Shaw
MOONGIOW ....oeiiiiiiiiiiiiiiiiiiiiiiiict ettt Irving Mills/Eddie De Lange/Will Hudson
Moonlight Becomes YOou .........ccoevviieiiiiiiiiiiiiiiniii e, Johnny Burke/Jimmy Van Heusen
Moonlight in VEITNONt ......covvvveviiiiinreieiiicei et eevannen John Blackburn/Karl Suessdorf
MOO0SE the MOOCH .....iiiiiiiiiiiiiiiiirec et e e st s e e e e e e e ann e Charlie Parker
Y (o) 1 (o) o RSO EN Shorty Rogers
JL% (o7 5 o) o N USRS Jimmy Raney
Mount Harissa (from THE FAR EAST SUITE) ...ccuiiiiiiiiiiiiire i eereceeeeeeeieenieeeneeen Duke Ellington
MoUuntain GIEEIMETY ....c.ovueiiiiiniieniieerecer et eee et etis sttt ebesaaeenes Lorenz Hart/Richard Rodgers
1\ § S O 11 s RO ORI PUNN Weldon Irvine
1\ 0 o B30 U)o OO PTOUUURPRt Henry Mancini
Music, Maestro, Please! ........ccooviiiiiiiiiniieiiiieiii e Herb Magidson/Allie Wrubel
My Favorite Things .........ccooceviviiiiiiiiiinninies Oscar Hammerstein II/Richard Rodgers
My Foolish Heart ..........ccciviiiiiiiiiiiiiiinniiiicrii i, Ned Washington/Victor Young
My Funny Valentine ...........ccocueiiimiiieieinemnoerneeeereneeneecneeeeuecneessnoses Lorenz Hart/Richard Rodgers
My Little BrOWII BOOK ...cooniiiiiiiiiiiii e eeeer e rreeeeire s eaie e et aeeenneesna e sasbosaraanenassns Billy Strayhorn
My Little GIl ...t et eetecae s eat s e s eneeen e rensabnesansnns Harry Von Tilzer
My OIAd FIAINE ...cooiiiiiiiiiiiiiecieeeee et ee et ereene e e naa s e enaneens Sam Coslow/Arthur Johnston
My One and Only LOVE ........ceoiiiiiiriiiiiiiirirriien st creeneeeeeee et eernniia e Robert Mellin/Guy Wood
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MY REWAT ..coovviiiiimiiiiiiiiii i s s s e eee s e e e n e Duke Ellington

My Shining HOUT ......ooiviiuiiiiiiiiiiiicecececiitieiii st e e rabie e Johnny Mercer/Harold Arlen
V21 1 o - LR UPP PPN John Coltrane
NAMELY YOU L.iiiniiiiiiiiiiiee e ie ettt ee ettt s ee s et e et e eeeenaneeeennaees Johnny Mercer/Gene de Paul
Nancy with the Laughing Face ..........c....cooiiiiiiiiniiiiiinn Phil Silvers/Jimmy Van Heusen
NATAIS <ottt e e b et e et s er e e eee e e e e rn s e e s aan s aanse e eaenns Miles Davis
Nearness of You, The ........c.coooiiiiiiiiiiiiiiiiiiecccieeeeeiiier e Ned Washington/Hoagy Carmichael
Never Felt That Way BefOTe ........ccoiviiiiiiiiii e e e s Sonny Stitt
INICA'S DITCATIY ...ttt ettt e ettt e e te e e e e e e e e e e meaa e eeeeanmnaaseenasaesaeenen Horace Silver
I\ (& D T A P Buddy Collette
Nice Work If You Can Get It ...........coouvvviiiiiiiiiiiiiiiiimimiiiiineiiininneneee Ira Gershwin/George Gershwin
Night and DAy ........ccoociiiiiiiiiiiii et e Cole Porter
DAV Tod s LA D) ¢ X211 01 o USRS Wayne Shorter
Night Has a Thousand Eyes, The .........ccccceiiieiiiiiiiiiiiiimmninncciineens Buddy Bernier/Jerry Brainin
Night N TUIISIA, A ..ot e er et e e ereea e s e e et e e e eaene e eeenns Dizzy Gillespie
Night on Bop MOUNEQIN .....oiiiiiiiiiiiiiiiiiiiiii ittt etetice e e e e Kai Winding
Night Train .........c.cooi Oscar Washington/Lewis C. Simpkins/Jimmy Forrest
IV €3 (2= 113 o o) N Marty Symes/Isham Jones
NOW'S the THITIC ...ocviiiiinieeereiiie e e cteteee e e et e e e et et s e e e eaabbesesbaraassesabaannens Charlie Parker
NS Ea a1 | (O PP Horace Silver
OF ALLTRIZS ...oviiiiieieiiiii s eeeeiieeeee et e ras e e s eeeerer s s teeeneneseeesantassteesttbusansssaatssnssstssressentes Bill Holman
(05 317 81 To) oSO PPPPT U PPROPPPON Thelonious Monk
Oh, Lady Be GOOQ ..c.cecuumieiiiiiiiiiiieieiieieiiieeeeie s es e snevesanaaes Ira Gershwin/George Gershwin
OJOS DE ROJO ..t e s Cedar Walton
10) (e 5 151551 .Y (470 o NPT PPRRPN E. Y. Harburg/Burton Lane
Old Lamp-lighter, The ..., Charles Tobias/Nat Simon
[0) (o T PSP TOR PTOPUROPUPRU PP OPPIN Sonny Rollins
(051105 (o) s LN PP PP TSROSOt Donald Byrd
ON @ PIANEL ..ooieniiii e e e e s e e e e reaaes Lennie Tristano
On a Slow Boat t0 ChiNa ....c....eeiiiiiiiiiiiiiiiiiii e e Frank Loesser
On Green Dolphin Street ............c.ooiiiiiii Ned Washington/Bronislau Kaper
On the AlAINO .....coviiiiininiiiiiii e s Gus Kahn/Joe Lyons/Isham Jones
On the Sunny Side of the Street ............cccvvvveiiiiiiiiiiiiiinniinine., Dorothy Fields/Jimmy McHugh
On the Trail (from THE GRAND CANYON SUITE) .........ccccviiimiiiiineeiiiiniiiniieeeecrenininees Ferdé Grofé
Once N a While ... Bud Green/Michael Edwards
Once REMEMIDETEA .....ccovueuiiirireeiiiiiiieaie e eeeteritieeee et err e s eeee s aaaaa e e aeeas Jamey Aebersold
ONe AlONE .....cvvveiieeiieenieeeenieeei i Otto Harbach/Oscar Hammerstein I1/Sigmund Romberg
OI1E fOT PTOZ ..oovvnieiei e eeeiteee e teeee e e et tieae et a bbb st e eeaeeseeesbtassssssssanesssseaaassossssnnnsssessnnseerannss Art Laguna
One HUndred Proof ..........oooveiiiiiiiiiii it cteeet e revee e e eenessesnseeaensssassssarssssssanasnnnne J. dJ. Johnson
One Note Samba .......cc.cevviiiiviiiiiiiniii e Jon Hendricks (Eng. w)/Antonio Carlos Jobim
O0-La-La coeeiiiiiiieeieei et e e Dizzy Gillespie/Rudy Williams/John Acea
105 0314 4T0) (o7 NSO SRR SRRSO RPPRPPPTI Benny Harris
Our Love Is Here ToO Stay .....ccoevrniiiiiiiiniiiiiiii e Ira Gershwin/George Gershwin
Out Of NOWRETE ....cvvveeiiiieiiiiiiiiecciii ittt e Edward Heyman/John Green
Out of This WOTIld .....ccoviiiiniiiiiiiiieric ettt e Johnny Mercer/Harold Arlen
OUL ON A LIMD ..o et ee e eie et e reese s sasasensnsansns Lennie Tristano/Billy Bauer
Over the RAINDOW ......ccovuiiiiiiiiiiiiniiiiti ettt E. Y. Harburg/Harold Arlen
OVETHITIE ..ottt e e e e s e e re e st s e e sean b e e e Pete Rugolo
P.S. T LOVE YOU ooininiiniein ittt etie e et eenee e et e rraeneesesnenaas Johnny Mercer/Gordon Jenkins
) 5220 ¢35 ot 3 L O PP Jimmy Raney
Party's Over, The .......ccccoviiimiiiiiiiiiiii e, Betty Comden/Adolph Green/Jule Styne
2oL o) o U U PRSPPI PPRN David Baker
Pea, Bee, aNd LLE ......cciiiiiiiiiiiiiiiii ittt e Toshiko Akiyoshi
Pennies from HEAVEID .......ouuviiuiiieianiiiieiie et reeneene st eernnseeenaees Johnny Burke/Arthur Johnston
0 1 01T Horace Silver
PENSALIVA L.oiiniiii ittt ettt e sttt e e e ee e ae e ae e aenas Clare Fischer
PNt UP HOUSE ...ttt reaeecteeeserrae s e e ers s emnse e s senaesteeaesnnssensssnssrnansen Sonny Rollins
Perdido ....couiiiiiiiineien i H. J. Lengsfelder/Ervin Drake/Juan Tizol
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Perfidia .....ovevrieiien e Milton Leeds (Eng. w)/Alberto Dominguez

PETI'S SCOPE ...eiiiiiiiiiiiie ettt te e e et e et e e et e ee e tena s eea s et s e aea e s e e ra e e rras Bill Evans

PerSONAlity ....couiiiiiiiiiieeiiei e e ee e e Johnny Burke /Jimmy Van Heusen

s (02 Lo T PP PP UTO PSPPI Coleman Hawkins

PiCK YOUTSEIf UD ...oviniiiiiiiie et e e eee e e e e e s eeeanaes Dorothy Fields/Jerome Kern
) 3 B 31 o 00 £ 1 o L PP Sonny Rollins

Play Gypsies, Dance Gypsi€s ....c.ccccceeeervnnveennrernnennnnn, Harry B. Smith (Eng. w)/Emimerich Kalman
Polka Dots and Moonbeams ..........cceceenriiiriieiieneeiniininninnnn. Johnny Burke/Jimmy Van Heusen
Poor Butterfly ......oooooniiiiiiiii e John Golden/Raymond Hubbell
Prelude to a KiSS ....cooiiiiiiiiiiiiiiiiic e, Irving Gordon/Irving Mills/Duke Ellington
Pretty KItty Kelly ..ottt e st e e e e eaas Traditional
Prince AIDErt ..o e Kenny Dorham/Max Roach
Prisoner of LOVE .........ccocoiiiiiiiiiii it e i reerenaeees Leo Robin/Russ Columbo/Clarence Gaskill
Prommuse, TRE ..ottt e e e cba s se e e e e s John Coltrane
| 54 B1 008015 9 (¢ <) AU OO PPN Serge Chaloff
QUECKIE ..ouiiireiitrieneriiee e e e et e ee e e e e ae e aeaeee e s ettn e e erae e aanteas e eaan e eenneeannsrraennns Jamey Aebersold
QUICKSIIVET ....ovuiiiiiieeeeiiieee et ee et ee e e ee e s s e e e e e eeeabbieassasesaatasassbt s e e e sesbaranaaas Horace Silver
| 2721 1 o B S OO UUN Billy Hill/Peter De Rose
RAINCHECK ...iiiiiiiiiiiii it Billy Strayhorn
RAINDOW MISE ..ouiiiiiiiiiiiiie e et e v e e ebias e ae it eeetn e eennn s eaansaeanasnes Coleman Hawkins
RAY'S GIOOVE ....viiiiitiriiieeiteettiee et eereeneseanaettneeereaeaerenscenseeesessssssmsssssnestansnmisennsss Babs Gonzales
RAY'S IACA .eeieeiiiiiiie e ettt ee et e ee e et s ee e e e een e ae e s e e eaas Ray Brown/Gil Fuller
RECOTAA-ME ..ottt ee e et e s et s aea s e ann e e enae e e reneeanbseansrtnenes Joe Henderson
REA ClAY ..ottt ettt se e ee e e e s s e s e s aaeas Freddie Hubbard
Red Sails in the SUNSet ........cccooeiiiiiiiiiiiiri e, Jimmy Kennedy/Hugh Williams
) 26 IS ) 1 U < U OO PO PPN Duke Ellington
REEES AN I ..ottt e e et e e eere e e eenn e rean e raan e aa e s e e e ra s Bud Powell
Relaxin' at Camarillo ........cccoiuiiiiiiiii it ettt Charlie Parker
1375 1315 0 01 0 1) o PSP PUUPUON Irving Berlin
) 23101 01 (o) o HEU ORI OU PP Gigi Gryce
RIO fTOMI the AIL oot e e ee e e e e e e e e e eee e e et e enranae e s aaees Vince Guaraldi
) 331 (5 - T USROS J. J. Johnson
RODDINS' NESE ..ovniiiniiiiiiiiecr e Sir Charles Thompson/Illinois Jacquet

Rock-a-bye Your Baby with a Dixie Melody ...................... Sam Lewis/Joe Young/Jean Schwartz

| 330761 4 1 s N 0 4 1= 1 ) o OO R Hoagy Carmichael
ROOITI BO8 .....ciiriiieiiiieiiiiee ettt ereee e eeerererer e e e et r e et ratemens s e aeseeeaetabaabasasessesbrbantesasses Horace Silver
Rose of the Rio Grande ...........couueiiiiieeniecenenrinnnrieiiinenens Edgar Leslie/Harry Warren/Ross Gorman
ROSEIEA .oueiiieiiii i ettt e e s veee e se e s e an s aen e s enns Earl Hines/Henri Woode
'Round Midnight .............o . Bernie Hanighen/Cootie Williams/Thelonious Monk
RUDY MY DEAT ....cuuiiiniiinieiiieeiieeiiieiiee et ettt et e rree ettt seeussebisessssssaresbtsesssaennsenns Thelonious Monk
"SWONAEITUL ...ooiiiiiiiie ettt e e e eeeanes Ira Gershwin/George Gershwin
R 810153 | « SO SR P RSO PRRRP Andy Razaf/Paul Denniker
SACK O WOE ...viviiieiieiiiieeiiieiinierereeereetiasernnnessrnssteernnseeeennsaessneeennnnss Julian "Cannonball" Adderley
SamMDba DE BAITIDA .....ivvuiiiiiiireiiirerteiiireeereeerianererrenssssseeersmmnsseesseenmnnesreemannsessresosssmanosass Les McCann
Santa Claus Is Coming TO TOWIL .......ccuveiiirivninererrniireereeemmsneeeeenenns Haven Gillespie/J. Fred Coots
SALEIHLE ....eeeiiniii ittt ee e et ee e e een e e a e e e e e nias John Coltrane
SatiNn DOIL ...t e s a e e e e e eaeae Johnny Mercer/Billy Strayhorn
=18 e F- Vo [T PRSP Walter Booker
Sax Of A KINA .ouuiiiiiiiiiiice et e e e e e seaan s Lee Konitz/Warne Marsh
SCROOI DAYS .eivvieiiieiiriiiiieereeiieeeeitenenssetrreneereereen e esterieeseesarasaessaannes Will D. Cobb/Gus Edwards
Scrapple from the APPIE ...couiiiiiiiiii e et e et e r i erean s eb e e s e b Charlie Parker

SECTEL LOVE ..ieiiiiiiiniiiiiii ettt st Paul Francis Webster/Sammy Fain

September in the RAIN .......couiiiiiiiiiiiiiii e e eee e eaii e Al Dubin/Harry Warren
SePLEIMbDET SOIIE .....oviiiiiiiiiiiiii ittt e e aeri e ea e e aseeeeaaaeaenns Maxwell Anderson/Kurt Weill
Serenade to a Pair Of NYIONS ......coiiiiiiiiiiiiiiiiiiiiee et eeeeenees Charlie Shavers
Serenade t0 @ SQUATE .....couuiiiiiiiiii i eieeei et et eeteeareasaseenaaensetaaaanssanseanennserestnsranssas Bud Powell

N1 () 6 T 1 - PP Mitchell Parish/Leroy Anderson
SEITE'S UTBE ...ceevviiiieiieeriiiiieeeeereeeetatetaaaesessssesetatannasasasessarsaessesssssnnnnseeeeeeemmennneeeeenes Serge Chaloff
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Serpent's TOOLN ......coiiiiiiiiiiiii s e e e e e e e ettt Miles Davis

Seven StePs t0 HEAVEI .....cciiiiiii ittt e e ee e e e e eeeann s eseareea s e es Victor Feldman
Shadow of Your Smile, The ........ccooeeniiiiiiiiiiiiiiiniiireeieenees Paul Francis Webster/Johnny Mandel
Y 02 g B s PR Jamey Aebersold
SHUTIEY ..ceviiiiiieti ettt ettt ettt e eetae e ettt e erren s e e eeeenneseretneaeanneeennneeeaneeranneeanns Stanley Turrentine
SIIVEI'S SETENAAE .....cooimiiiiiiiiiiiiiiic ettt ettt e ee e e ran Horace Silver
SIPPIN' Gt BEIIS ....uiiiiiiiiiiiiiiiiiie et ereteeteert e ereeesesssassessnssstetnsestasaseesnnsarenesesnnnsens Miles Davis
SISTET SAGIE ..oviiiiiiiiiiiiiii e e e Horace Silver
SKYIATK ..o Johnny Mercer/Hoagy Carmichael
SHENEIY DIZZY ...ttt ceette et s e e s seeenesaeenesseanssaneassasssnasennsnnnns Marsala/Wayne
Smoke Gets In YOUT Eyes ... i e Otto Harbach/Jerome Kern
L0 I 4 - | PR Miles Davis
Softly, as in a Morning Sunrise .............c..ceeeivnncenae.. Oscar Hammerstein II/Sigmund Romberg
NS 1) - U OOt Miles Davis
Solefl A'AILAIIHTA ...vvniiiiiini i ettt e e te et e e reeaa s David Baker
SOHLUAE ..ceeveiniiiiiiiiiiii e Eddie De Lange/Irving Mills/Duke Ellington
Somebody Loves M€ .......cccevvveeiinniennieniinnnnns B. G. De Sylva/Ballard Macdonald/George Gershwin
Someday My Prince Will COmME ...........cccoiiiiiiiiiiiiiniiriiiieeeeieeeecnaen. Larry Morey/Frank Churchill
Sometimes I'M Happy ...ccveveiiiieiriiiiiiiieeeeeiiceieeeeees Leo Robin/Clifford Grey/Vincent Youmans
Song for My Father ........cooiiiiiiiiiiiiiiiiiiii e e Horace Silver
SONG IS YOU, THE ...iiiiiiiiiieiiiiicee et certeaan e Oscar Hammerstein II/Jerome Kern
SONNYINOOTL fOT TWO ...uiiiieiiiriiieeeeeeeeetreiiieeeeerteetutiitseeestesteessssseessesestmssesseresnansssens Sonny Rollins
700 ¢ KSR PPTRN Ira Gershwin/George Gershwin
Sophisticated Lady ......ccoccovemvimiiiiiiiiiiiiii Mitchell Parish/Irving Mills/Duke Ellington
SOULEYES ...t e b Mal Waldron
Spanking Brand New DOl ... Duke Ellington
SPEAK LOW ..oooiiiiiiiiiiiitieeeeiier sttt ee sttt ee e e e e e et r et ee e e ene b e e ee e e s eenen s Ogden Nash /Kurt Weill
SPeak NO EVIL ....ooiiiiiiiiiiiiiiici et Wayne Shorter
SPOULE ..ivieii it ettt et e s e e re s e e e s e e e e s an e Coleman Hawkins
Spring IS HETe .......cooviiimiiiiiiiii e Lorenz Hart/Richard Rodgers
S 1L Y | <O SN PUUPPURPPRt Lou Donaldson
ST ¥ s T0) 0.0 b= T SOOI PPN Sonny Rollins
SEADIEMALES ....ccoviiiiiiiii e Benny Golson
Stairway to the Stars ........ccoceeiviiiiiiiniennennee. Mitchell Parish/Matty Malneck/Frank Signorelli
SEAr EYES ..oiiiiiiiiiiiiii Don Raye/Gene de Paul
Star Spangled Banner, The ..........cccciieiiiiiienniicnnnnnen Francis Scott Key/John Stafford Smith
SEATAUSE ..o s Mitchell Parish /Hoagy Carmichael
Stars Fell on Alabama ........cc.cccceiiimiiiiiiiiiiiii e Mitchell Parish/Frank Perkins
Stella by Starlight ........ccccooiiiiiiiii Ned Washington/Victor Young
5170 (5 0 WY (030 8 3 o L2 O TP UP PP PPPPI Oliver Nelson
Stompin' at the Savoy .........ccceeeu.eee. Andy Razaf/Benny Goodman/Edgar Sampson/Chick Webb
N 170) 0 1 B 1 o o - JNU S O U OO Horace Silver
SOrmy Weather .......ooiiiiiiiiiieeie et e e e e Ted Koehler/Harold Arlen
Straight NO CRaSeT ..oceoiiiiiii et ettt ee e et e e naee e eeena e Thelonious Monk
Stranger in Paradise .............ccceooiiiinn Alexander Borodin/Robert B. Wright/George Forrest
SErAtUSPRUIIK ....coiiiiiiiiiiiicciiiii i et se e s e e e e e ae e George Russell
Strike Up the Band ........cccocceiiiiiiiiiiiiiiiiii e, Ira Gershwin/George Gershwin
SEAVET'S ROW ..eeiiiiiiiiiiiieitiiie ettt et e ettt e st r s ae s e e aea s e e s sabaa e sesbaan s eenuaaseaes Sonny Rollins
10 (03 | o USRS Horace Silver
SEUPENAOUS ..euuiiiiiiiiiiiiiiireeriiiieeeereriitieereetertinasesensssnosssersrrsssssssessssesesssnenssssersrenasss Howard McGhee
SubCONSCIOUS-LEE ....cooiiiiiiiiiiiiiiiiiiii e Lee Konitz/Billy Bauer
SUDUTIDAN EYES ..eevriiiieiiiiciiiiiiieciee ittt es e e Ike Quebec
SUGAT ..eiiiiiiiiiiiiiiit ittt s s e e et e e e e ae e s ae s eeeeaeeaeseneasenraenaans Stanley Turrentine
Summer in Central PATK .......c.coooiiiiiiiiiiiiiiiiiiiiiii e Horace Silver
SUMIMETTIITIE ....cieriiieieieeeiiiaieeeeeerenraneeereseaeeeeereirtassseseessessesane Du Bose Heyward /George Gershwin
SUNAAY ceivuiiiiiiiniiieiie ettt st e Oscar Hammerstein II/Richard Rodgers
Sunday Kind of Love, A ...............coocuu. Barbara Belle/Louis Prima/Anita Leonard/Stan Rhodes
SUNNY ..iiiiiiiiiiiieeeeie et eeeriee e Otto Harbach/Oscar Hammerstein II/Jerome Kemn
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1800151 45700 o ) (NS P PP Lennie Tristano/Billy Bauer

Surrey with the Fringe on TOp .......ccooeveiiiiiiiiiiiiciiiiinnninnn. Oscar Hammerstein II/Richard Rodgers

SUSPENAEA VIEW ...covviiiiiiiiieiiiiiiiee et ettt e s e e e ettt eeeeeees sttt bt taua i saaeeeaeeassar e s aesaeaes Tom Harrell

Sweet and LOVELY .......cc.eviiiiiiiiiiiiie i Gus Arnheim/Harry Tobias/Jules Lemare

R B O N1 (o) y s KR PO PTOP PP Clifford Brown
Sweet Georgia Browrl ......oeovviviiveiiiiiiiciiniiin i, Ben Bernie/Maceo Pinkard/Ken Casey

Sweet Georgia GIUESPIE ....uiiiueniiiiiiiiiii it et J. J. Johnson
Sweet Hawaiian Moonlight .............coooiiiiiiiiiiiiiiiie e e F. H. Klickman
SWEEE JUICE ..oeniiiiiiiii ittt et st e e e aar s e s e ra s et s e e e ee s sea et e bas Horace Silver
ST 0] ¢2 1 ) o LU PO Mitchell Parish/Cliff Burwell
R A 11 SNSRI Joe Sample
SWINE HOUSE ...vieniiiiieeiiiee ittt ettt e s s en s s e e e s tenaa s es e Gerry Mulligan
N2 10731 o LT OO OO TL PRSP Clifford Brown
Swingin' Down the Lane .......cc...cccccoeiiiiiiininiiiiii e Gus Kahn/Isham Jones
SYNTRESIES ....uiiiiiiiir it ce ettt e er et e e e e ae et se st e st se e ees Charlie Ventura
D PRSPPI John Coltrane
D S SO PP PPN PP Eric Dolphy
Tales from the Vienna Woods ...........covvvvririiiioiiiiieiiiinccriiiii s e aeneaes Johann Strauss
TaKE the "A" TIAII ..oouiiiiiiiiiiiin et eeereie e e et e e st se st e ean e s st e saaeennesaannes Billy Strayhorn
A1 0Te00) o1 o LT PRSPPI PPN PP Dizzy Gillespie
UL (o) o A/« T U PPN Irving Caesar/Vincent Youmans
Teach Me TOMHGNE .......uiieiiiiieeiiriieeiiiiiiiiini e Sammy Cahn/Gene de Paul
= 191 ] A OO UUUU OO COUI PPy P PN J. J. Johnson
TENAETLY ..ottt s Jack Lawrence/Walter Gross
TENOT COMCIAVE ....oniinieiieeeete et ee e e et eeaetn et e taaetatrtsornerresta e estsessssssrnsarsansssastises Hank Mobley
TENOT MAANESS ....ivniieiiiiieieiieeit et e e ette s rree et e eeeaestassaaansannsssaseresasansatasannsenssrassne Sonny Rollins
TRAL'S Al Looeiriiiie et sttt s ee e e s rta s et s ra e e ae i sana s Alan Brandt/Bob Haymes
TREIOMHOUS ..oooniiiiiii et e e et e e teen eenenesstanae s earan e sean e rnanennrasbeanannenas Thelonious Monk
N 61535 (ol (o) g % ¢ (ST SO U USSR Fred Lacey
There Is NO GIeater LOVE .......cccvuiieeminiiiiiiiiiiiiiiiii e Marty Symes/Isham Jones
There Will Never Be Another You .........ccoovviiiiiiiininiiiiiencns Mack Gordon/Harry Warren
There's a Small HOtel .....couvenviiiiiiiiiiic et Lorenz Hart/Richard Rodgers
These Are the Things T LOVE ........oooiiiuiiiiiiiiiiiin ettt Barlow/Harris
These Foolish ThiNgs ....ccccoeceiiiiiiiiiiiiiiiiininiiin Holt Marvell/Jack Strachey/Harry Link
ThING SN DD ..t e e a e e e ee s John Coltrane
THINGS ATE HETE .....eeiiieeieiiiiiiiiieceicciic it cretie ettt et e seaaesaaeseeesbannans Dizzy Gillespie
ThiNGS t0 COIMIE ...evveuiieeeiiiieieeeeeeitieee et ee ittt eeeretautaet s e s e teetatbeseessasttrasasaassasnasasans Dizzy Gillespie
Things We Did Last Summer, The .........ccceiiiiiiiiiiinieiiin e Sammy Cahn/Jule Styne

TRIFA RAIL «.uivnnieniiiniiit i ete et e e e e te et e et eete eevssnensannesesnssaunesrsssnansanressaaasaeasanns Michael Brecker
ThiS I DG Of YOU eiiteiieiiit ettt ee ettt e e e e s ae et s s e e st an e s eerenens Hank Mobley
MR B 16) o=\ o1 o APPSR PUPPOPPORNN Wayne Shorter
Thoroughbred ........ooieiiiiiiiiiii e e e e George Wallington
Those Lazy-Hazy-Crazy Days of SUMIMET ........ccccooeciiiiiiiiiinniinnnennnn. Charles Tobias/Hans Carste
Those Things Called ChamnZeS ..........coeeimiiiiiieiiiie et e errr e s e ert s ae s raaa e seess Bill Evans
Three LIttle WOTAS .....covuiiiiiiieiiiicceeiicreenene e et esnn s eaea s ee e aennes Bert Kalmar/Harry Ruby
Through These POTTAlS .....c...coiiimmiiiiiiiiiiiiii et ee et csraea s eae e naa e John LaPorta
THCKIE TOC ..ouuiinniiiiiaiiieiieee e e st eere s er s eresesussbsees e sabneessasansnasnnaaes Jon Hendricks/Lester Young
101 s TN 115 g ) o o [ O PR Sammy Cahn/Jule Styne

TIme fOr LOVE, A ..ot reecreean et e seenn s srnaenes Paul Francis Webster/Johnny Mandel

TIMeE REMEMDETEA ......couiiiiiiiiiiiiii ettt e e e eeae e aee s e s nae et e s s teasasaaeenes Bill Evans

Ting-a-ling (Waltz of the Bells) ..........ccooiiiiiiiiiiiiiiiii e J. Little
TINY CAPET'S cevuvniierinnereeeuneereaeneaeaeeeretnttiistseretatiessaeseasttieesesrarstaraesesnrnuaaassasssnnsnas Clifford Brown

Tiptoe Through the TULPS .....c.coooiiiiiiiiiiiiiiiiiiiii e re e Al Dubin/Joe Burke

11 0] 03 1 o KR O PO UPUE UL PPN PN Horace Silver
B8 ST\ 1001 ¢ 01 o U PP Henry Nemo

To Whom It MAy COTICEITI ...couuniiireiiiiiieereiiiieeeiaeiriie e ettt e se e s erbesseassraaaasaraseses Horace Silver
TOMUGHL oo e eeea s Stephen Sondheim/Leonard Bemnstein
Tonight We Love ..........cccoiiiiiiiiiininnns Tschaikovsky/Bobby Worth /Ray Austin/Freddy Martin
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TOO Fat POLKA ...c.uoviininiiieiniieee et et ee e e e ene e e eneans Ross MacLean/Arthur Richardson

Too Marvelous for Words ...........cooeeviviiiiiiiiiiiiiiiiniiiiniee e Johnny Mercer/Richard Whiting
Too Young to Go Steady ........ocecvvniiiieiiiiiiiiiiiiiiiiniieinr e Harold Adamson/Jimmy McHugh
TOUT DE FOTCE ....evniiiiiiiii et ettt e e s et e et e s ta e eensaeneesteassnssarasaannnns Dizzy Gillespie
TOYS ueeeeeeremnnnreeeetetueeeeeetetaeaaa e eeeteeeetaanenanaaaeae s e s artren s n e aeeeeaeeeeeaeann s eeerenenens Herbie Hancock
Trail of the Lonesome Pine, The ........cccoooiiiiiiiiiiiiiininnenn. Ballard MacDonald/Harry Carroll
THIOZY POZO .ottt e e e e Charles Mingus
Trinkle TINKIE ..ot et a e e Thelonious Monk
Trumpet NOEDNA ... e e ee e e e e Mary Lou Williams
Try a Little Tenderness .........cc..ccce.... Harry MacGregor Woods/Jimmy Campbell/Reg Connelly
TUINIE UP oottt ettt st e s ts e s st eee e Eddie "Cleanhead" Vinson
Twinkle, Twinkle Little Star ... e Traditional
L8 81 (G P Billy Strayhorn
Una Noche Con FIancCis ...........cccoiiiiiiiiiiiiiiiii e e Bud Powell
Unbooted CharaCter ...t Duke Ellington
Undecided ......ccooiviiiiiiiiiiii Sid Robin/Charlie Shavers
UNforgettable ........coovviiiiiiiiii e Irving Gordon
UDP JUMPEA SPIINE ..ottt e te e e tetaeat b s se s sesebe b baanss Freddie Hubbard
Up on Teddy's Hill ....coooiiiiiii ittt e eete e e eeeea e e Charlie Christian
UD, UP QNA AWAY ....ciutuiiriiiiienaitirreinereerttrtirsseesetsesssseeermasassesesssesssssesessssssesssssssaesnasanss Jimmy Webb
VALSE HOU ..oevneiiiiei ettt et s re e e ee e s eeaab s ae b e enaessaana s Sonny Rollins
Varsity DTag ....cc.ooeevviiiiiimeiiiccrti et B. G. De Sylva/Lew Brown/Ray Henderson
Vely ) 72 4 | PO PPN Bill Evans

VLY SAXY ..vvvvreeniennrinreiineetitetiettiiai it tttatttte s ee e e s s s aaaeeese e e e e e e ta bbb aabeasreaeteaeaeseaes Duvivier/Davis
Very Thought of YOU, THE ettt eeeteeetteebteati et br e e s es s be s ee e ne e e resas e e e s Ray Noble
VICEOTY Ball ...coeiiiiiiiiiiiiiiiii e et e s e s eer e ra e Lennie Tristano
VIETd BIUES ..cooiiiiiiiiiiii e st et e ea e Miles Davis
Violets for Your FUTS ... Tom Adair/Matt Dennis
VATZO ceveneiiieieeiiee it et ettt er e et nn e rrana e e nneens Wayne Shorter
AV0) 4 (> TSP OTPPOPN Flip Phillips
L2V OOt Bud Powell
R 2=V I 7 L U PN Quincy Jones
WALKIIY TUD ooetneiieiiiee e et ettt e e e ee et ettt et s s ee s eesrb b e s e re b bba s essbebabaesserebans Bill Evans
WaITI VAIEY ..ouuvuiiiiriiiiniiiiiiiiiiieiiec et s s e e e ee e e ee e e e e e e ee e s e e et s Duke Ellington
Warmin' Up @ RIfI ....ooouiiiiiiiiiiini et e e v e s eeer s s enen e Charlie Parker
Watch What Happens .......ccooeieiiiiiiiieiiiniieeciereeeceane Norman Gimbel (Eng. w)/Michel Legrand
AT L1 R 1 T« N Frank Wess
Watermelon MaATL ...ttt s et st et ena s e s s et e e ens Herbie Hancock
B2 Antonio Carlos Jobim
WAY DOWTL .eeniiiiiiiiiii ittt e e re b e ese e se s ee b e e s s anar i eesasn s eesbnasassasannes Layng Martine
Way Down Yonder in New Orleans ..........coooovvvivniiiiiiininninnnennniinn.. Henry Creamer/Turner Layton
Way You Look Tonight, The ..o Dorothy Fields/Jerome Kern
Weaver of DICAIMS, A ......cooiiriiiiiiiiiiiiiiiii i Jack Elliott/Victor Young
Well YOU NEEdI't ..co.viriniiiiiii i e Thelonious Monk
WESE COASHIIL ..ottt e e e e e e et e s s e e e e e s e Bob Cooper
WESEWOOA WALK ....ceiiiiiiii ittt e eeeea e s e ee s e e Gerry Mulligan
Wham Bam Thank YOu Ma'aIll ........ccooooiiiiiiiiiiiniiiiiic s Charles Mingus
What AIN THETE FOT ...t cre s se s Duke Ellington
What Can I Say to YOU NOW .......ccooiiiiiiiiiniiiiiiiiiii et Bailey/Henderson
WHhat IS IE? et e s e s eera s s et s e st eeannsenansas David Baker
What Is This Thing Called LOVE ..........ceeiiiiimimiiiiiiiiiiiiiiiiirin e e Cole Porter
WRHAL'S NEW ..coiiiiiiiieiiiiiiiei ettt ae s te s e e es e s s s s s e s s san s s e s ansasae e Johnny Burke/Bob Haggart
When Irish Eyes Are Smiling ..........ccc.c.occeieeneeee. Chauncey Olcott/George Graff, Jr./Emest Ball
When It's Darkness onthe Delta .........ccccceeeveiiiininnnnn. Marty Symes/Al Neiberg/Jerry Livingston
When LIghtS Are LOW .....couuiiiiiiiiiiieieiiiereceetiiie e eeeeeeeeecennen e eeeees Spencer Williams/Benny Carter
When Sunny Gets BIUe .........ccooiiiiiiiiiiiiiiiiiii e Jack Segal/Marvin Fisher
When You Wish Upon @ Star ..........evieierieiiiinniiiiceice e e eeees Ned Washington/Leigh Harline
When Your Lover HAs GOIIE .........coouiiiiiiiiiiiiiiniiiienin ittt cceni s as s ee e sesaa e Einer Swan
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WRHISPET INOL ...iiiiii ittt e et eeeee e et e e e e s et eeeserenn e eeesannn e esennnsaanns Benny Golson

WHhISPETINng ....cccevvviiiiiiiiiiiieeeeiieee e John Schonberger/Richard Coburn/Vincent Rose
Why Am I Treated SO Bad .......coovvueiiiiiiieeieei et aveeree e e e ee e eesenen Roebuck Staples
WhY DO T LOVE YOU ...oceniiiiiiiciieieceiee et e e evraseeaneenes Oscar Hammerstein/JeromeKern
WIIA FIOWET ...ttt ettt ettt eee e et s e e e e e et ee bt s s eeeeteeanaeeseerenmaenaaaeenns Wayne Shorter
Will You Still BE MIDNE .....ivuiiiiiiiiii i eeeeeerie v e e e e e s e e e e eaens Tom Adair/Matt Dennis
WINAITUIL ..o reree e e e e eert e s eereeesnsntesessesssnsenaeessssatnaasssssnnnnseens Kenny Dorham
WICHCTASt ... Carolyn Leigh/Cy Coleman
WHECH HUTIE oottt e s e e e e e e s e e e e e s e e e e e e Wayne Shorter
With a Song in My Heart ...........ooooviiiiiiiiiiicci e eerer e Lorenz Hart/Richard Rodgers
Without @ SOnNg ......coiiiviiiiiiin e e Billy Rose/Edward Eliscu/Vincent Youmans
Womarn Always Understands, A .......coveviiiiiuiieiiiiiireriiereerceseenseenesersossssnseenesssaseeoneees Alfred/Fisher
Woody'n You (AKA AIZO BUETIO)........ccouveiieiiierieiireerrnreeesereernnenseesnmenssernssnssrennossesnens Dizzy Gillespie
WOW e e et bt b s e s e e s e s aa s e s s aa s s a e s e e e arn se s et aes Lennie Tristano
Wrap Your Troubles in Dreams ............ccceevvenerineeevnneennnnnnnn. Ted Koehler/Billy Moll/Harry Barris
Yardbird SUILE ....ccoooveiiiiiii et e e e e e e bbb Charlie Parker
Yes! We Have NO BanNamnas .....cc.vvvieniiiiiiniiiie i eseeiensseieae et eesnenaannnes Frank Silver/Irving Cohn
YES ANA NO ..ottt e e e e e e e e et eeeeeaeaeearrr bbb aeaeeaeaeanananas Wayne Shorter
D (13 (o 2\ - SOOI Otto Harbach/Jerome Kern
You and the Night and the MUsSIiC .........ccccoiieiiiiieiiiveeenie e Howard Dietz/Arthur Schwartz
You Are My SUnNShINe ........coovviiiiiiiiiiiiiiieiineei e cerneeri e Jimmie Davis/Charles Mitchell
YOu Call It MAANESS ....ooiiiiiiiiiiiin e eee et e ee e et st eseeeeeeessesnrnbaeeeeessesaranaaaasses Con Conrad
You Can Depend on Me ........cooeivveiiiiiieiiiiiineieennns Charles Carpenter/Louis Dunlap/Earl Hines
YOU DIFLY DOZ ...ttt et ettt e e e e e e s ee et ae e e e e eaee e e e eeeaes Duke Ellington
You D0 SOmEthing t0 MeE ....covuiiiiiiiiiiiiii ettt s et essvein s e e vean e eansaseeebanaerenneeenns Cole Porter
You Don't KNow What LOVE IS .......cceevviiiiiiireerenniinnrrreeeniiinneesenereceeesreennnnss Don Raye/Gene de Paul
YOu GOtoMy Head ......oonniiieiie et e Haven Gillespie/J. Fred Coots
You Gotta DIg ILLO DIZ IL ooeeeiiiiii et tr e eerr s e eeas e ee e ee e eeean s esanssassaens Donald Byrd
YOU SAY YOU CATC .ooeniiiiiiiieieiee ittt e et ere e taeaevaesare s eeann s e nenerannas Leo Robin/Jule Styne
You Stepped Out of @ DIeam ...........c.oovvvieeiiiiiiiiininiieee e Gus Kahn/Nacio Herb Brown
YOU TEILIME ..ot ettt eeeeeeee e e et ettt e eeeeeesesstat e eeeseenessssssnneessesrsnnnnaassssans John Coltrane
You're My Everything .......cccccoeiiiiiiiiiiiiiiniiiieieicecee e, Mort Dixon/Joe Young/Harry Warren
YOU'TE MY MEAL ..cuenniiiiiiiiiiiiciie ettt st e e erae st s eseaaaseaaeannaans Ellington/Hibbler/Tolbert
You're the Cream in My Coffee .......cc.ccceevvvvvivvnneenennnnnn B. G. De Sylva/Lew Brown/Ray Henderson
You've Changed .......ccovvviiiieiiiiereiiiiiieenee e rererieesereeanisensenerennsaeeeeernnmeneseees Bill Carey/Carl Fischer
YOUIZ LLE ..eiiiiiiiii ettt et ettt e st sete s ee e s ee e sesaaaaseeasasee s ee et ae st e s aenn s aenneennas Lee Konitz
Yours Is My Heart AlONE ........ccovviieiiiiiiiiiiiiiiiieeeiiieeeeeeeeens Harry B. Smith (Eng. w)/Franz Lehar
VA L/ T OSSP Bobby Brookmeyer
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Appendix C: Jamey Aebersold Play-A-Long Tune Index

Rapid
eference

COMPLETE JAMEY AEBERSOLD PLAY-A-LONG

INDEX BY TITLE-VOLUMES 1 thru 74

- Title - Vehicle-Type « Key - Tempo « No. Choruses -

MAJOR SCALES - VOLUMES 5, 21, 24
MINOR (DORIAN) SCALES -1, 3, 16, 21, 24
DOMINANT 7th (Cycle of) - 1, 16, 21
LYDIAN SCALES - 5, 21

HALF-DIMINISHED SCALES - 3, 16, 21
DIMINISHED SCALES - 16, 21

DIMINISHED WHOLE-TONE SCALES - 3, 16
MELODIC MINOR SCALES - 21

( SCALE & CHORD USAGE

SUSPENDED 4th SCALES - 5, 11, 21, 54
FOUR-BAR CADENCES -1, 3, 16
Wv7i-1,3,7,16, 54

TURNAROUNDS - 14, 16, 54

TRITONE SUBSTITUTES - 16

RHYTHM CHANGES-based on / Got Rhythm chords-47, 51
BLUES - VOLUMES 1,2,6,7,8,9,13,16,20,21,27,28,33,35,36,
38,42,43,48,50,53,54,57,60,61,62,65,66,69,70,73,74

\. w,
Title Vol. Vehicle-  Key Temp o Title Vol. Vehicle-  Key Tempo  No.
Type Cho. Type Cho.
** Indicates Chord Progressions Only Airegin 8 Bebop F- 246 8
26-2 28 Bebop F 210 7 Algo Bueno 65 Bebop Db 142 4
6/4 Modal Blues 2 Blues C- 184 10 All Blues 50 Blues G 104 8
7/4 - 3/4 4 Contemp. C- 196 6 All Or Nothing At All 44 Standard C 160 4
88 Basie Street 37 Swing C 118 4 All The Things You Are (All Keys) 68 Standard  (Ab) 200 12
A Flower Is A Lovesome Thing 66 Ballad Db 56 2 All The Things You Are 43 Standard Ab 132 5
A Foggy Day 25 Standard F 208 8 All The Things You Arc** 16 Standard Ab 138 5
A Litle Of This? 42 Blues F 100 8 Alone Together 41 Standard  D- 126 3
A Love Supreme 28 Modal F- 114 Along Came Betty 65 Bebop Ab 116 4
A Night In Tunisia 43 Bebop D- 138 5 Along Came Betty 14 Bebop Ab 114 4
A Time For Love 40 Ballad Bb 76 2 Alto-itis 72 Rhythm  Bb 252 10
A Warm Breeze 37 Standard F 120 4 And What If I Don’t? 11 Bebop Eb 118 4
A Weaver Of Dreams 46 Standard C 104 4 Angel 62 Contemp. E- 126 6
Action 29 Bebop D 208 6 Angel Eyes 23 Ballad D- 68 4
Adam’s Apple 33 Blues Ab 178 7 Angela 63 Contemp. F- 132 5
Afro Blue 64 Afro-Cuban F— 184 13 Another Yew (There Will Never Be) 15 Standard Eb 164 5
After You’ve Gone 44 Standard C 176 6 Another Yew (There Will Never Be) 15 Standard Eb 284 8
Afternoon In Paris 43 Bebop C 124 5 April (I Remember April) 15 Standard G 276 4
Afternoon In Paris 70 Standard C 132 5 April Mist 63 Contemp. F 116 4
Agitation 4 Contemp. Bb- 256 5 Are You Real? 14 Bebop Eb 214 6
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Title

Aulil

Autumn In New York
Autumn Leaves (All Keys)
Autumn Leaves

Autumn Leaves

Autumn (leaves)

Avalon

Back At The Chicken Shack
Ballad Blucs

Ballad Waltz

Barbados

Barbara

Basie-Straight Ahead
Basin Strect Blues

Bb Blues For Wes

Bb Blues**

Bb Rhythm Changes**
Bb Shuffle Blues
Beatitude

Bebop Tune**

Bebopish (Half Nelson)
Beyond All Limits
Beyond All Limits

Big Apple

Billie's Bounce

Birdlike

Bird Blues

Bird Gets The Worm
Birthplace Blues

Black, Brown & Beautiful
Black Nile

Black Thursday

Blood Count

Blue In Green

Blue Moon

Blue Moon

Blue Room

Blue Seven

Blue Train

Blues Allegro

Blues Andante

Blues For Alice

Body And Soul

Body And Soul

Bolivia

Bonnie’s Blue

Book’s Bossa (Saudadce)
Bossa Belle
Bossa For Cheryl

Bout You And Me (How About You)

Brite Piece

Buffalo Wings

But Beautiful

But Not For Me
Buzzy

Bye Bye Blackbird
Bye Bye Blackbird
Byc Bye Boston
CJam Blues
Cantaloupe Island
Cantaloupe Island
Caravan

Cariba

Cedar’s Blues
Ceora

Ceora

Chelsca Bridge
Chelsea Bridge
Cherokee**
Cherokee (All 12 Keys)
Chick’s Tune

Vol.

10
40

Vehicle- Key Tempo No.
Type Cho.
Contemp. E 142 6
Ballad F 69 3
Standard  (G-) 160 12
Standard G- 174 7
Standard G- 100 4
Standard G- 144 5
Standard F 252 10
Blues F 88 8
Blues Bb 65 6
Ballad D 98 7
Blues (Latin) F 176 19
Bebop Eb 164 4
Bebop I8 176 5
Standard C 58 4
Blues Bb 230 18
Blues Bb 84 8
Standard Bb 132 4
Blues Bb 88 10
Contemp. C 93 14
Bebop Eb 224 4
Bebop C 164 13
Bebop I8 165 4
Bebop F 265 5
Blues E 76 7
Blues F 154 13
Blues ¥ 220 21
Blues F 160 13
Bebop (Latin)Ab - 240 7
Blues Bb 176 16
Ballad Eb 54 2
Bebop D- 228 7
Bebop - 106 3
Ballad D 56 1
Ballad G- 54 7
Standard Eb 60 2
Standard  Eb 105 5
Blues F 120 5
Bebop Bb 120 12
Blues Eb 116 12
Blues F 125 6
Blues F 70 6
Bird Blues T 108 10
Bolero Db 92 2
Ballad Db 63 2
Contemp. G 212 8
Blues F 163 17
Bossa Eb 192 6
Standard C 148 4
Bossa Eb 120 5
Standard Eb 178 6
Contemp. B 220 5
Contemp. F- 120 4
Ballad G 70 4
Standard F 150 4
Blues(Latin)Bb 216 7
Standard F 138 6
Standard F 138 S
Bebop C- 176 6
Blues C 144 13
Blues F- 132 8
Modal F- 96 7
Standard F- 200 5
Blues F- 160 12
Blues Bb 192 20
Bebop Ab 134 5
Bossa Ab 104 4
Ballad Db 56 3
Ballad Db 69 3
Standard Bb 294 5
Standard Bb 268 12
Bebop C 212 8

Title

Children Of The Night
Clockwise

Coltrane Blues**

Come Candcla

Come Rain Or Shinc
Confirmation
Confirmation
Confirmation (All Keys)
Confirmation
Confirmed (Confirmation)
Coral Keys

Cottontail

Countdown

Crescent

Crisis

Crisis

Curacao

D Natural Blues

Day By Day

Days Of Wine And Roses
Dear John

Decar Lord

Dearly Beloved

Del Sasser

Deliro

Desafinado

Desafinado

Dewey Square

Dewey Square

Dig

Do Nothing Till You Hear From Me

Dolphin Dance
Donna Lec
Donna Lee
Don't Blame Me
Don’t Blame Me

Don't Get Around Much Anymore

Doujie

Downtown Carmi
Doxy

Doxy

Dr. Jay

Drawing Room Blues
Early Autumn
Ease Away Walk
East Of The Sun
Easy Living

Easy Living

Easy Living
Ecaroh
Eighty-Eight Basie Strect
Eighty One

El Gaucho

El Toro

Elegy For A Duck
Elvinish
Embraceable You
Emily

Epistrophy
Essence

Everything Happens To Me

Everything I Have Is Yours
Eye Of The Hurricane
ESP.

F Blues With Bridge**

F Blues**

F, Groove Blues

Falling In Love With Love
Fantasy In D

Far Wes

Fast Blues In Bb
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Vehicle- Key
Type

Contemp. B
Contemp. E
Blues Bb
Guaracha G-
Standard F
Bebop(Latin) F
Bebop F
Bebop D)
Bebop F
Bebop F
Contemp. G-
Bebop Ab
Bebop D
Ballad C-
Contemp. B-
Contemp. B-
Afro-Cuban [~
Blues D
Standard G
Standard F
Contemp. B
Ballad D
Standard C
Bebop Eb
Bolero G
Bossa F
Standard F
Bebop(1.atin) Eb
Bebop Eb
Bebop Ab
Standard  Bb
Contemp. Eb
Bebop(Latin) Ab
Bebop Ab
Bolero C
Ballad C
Swing C
Bebop F
Blues F#
Bebop Bb
Bebop Bb
Blues Eb
Blues C
Ballad C
Contemp. C-
Standard G
Ballad Eb
Ballad Eb
Ballad Eb
Bebop Db
Standard C
Blues C-
Contemp. E-
Contemp. D-
6/4 Blues C-
3/4Blues C
Ballad G
Standard C
Bebop Db
Ballad Eb
Ballad Bb
Ballad C
Blues F-
Contemp. F
Blues F
Blues IF
Blues F
Standard  Bb
Contemp. D
Bebop Db
Blues Bb

Tempo

212
168
126
192
154
208
116
192
204
165
146
194
255
109
172
185
207
92
112
88
230
97
160
252
80
184
186
184
204
240
80
124
192
214
92
69
104
200
116
134
92
120
116
66
74
130
52
54
50
164
118
104
184
208
138

No.
Cho.
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Title

Fast Blues InF

Fast Mode Al
Fee-Fi-Fo-Fum

Firm Roots

Five Eight-Bar Phrases**
Flamingo

Flesh And Spirit (Body And Soul)**
Fly Me To The Moon
Foolish Heart

Fools Rush In

Footprints

Footprints

Forest Flower

Four

Four (All Keys)

Four

Four Brothers

Four On Six

Freddieish

Freddie Freeloader

Freight Trane

Friends (Just Friends)
Fugato

Full House

Funkallero

G Minor Blues**

Georgia On My Mind
Gertrude's Bounce

Giant Steps

Giant Steps

Giant Steps (All Keys)
Giant Steps

Giant Steps

Gibraltar

Glass Mystery

Gone With The Wind
Good Bait

Gregory Is Here

Groove Blues In F
Groovin' High

Groovitis (Sugar)

Guess What Key I'm In**
Half-Nelson**

Hand In Glove (Love For Sale)
Have You Met Miss Jones?
Have You Met Miss Jones?
Hay Burner

Here’s That Rainy Day
High Fly

Home At Last

Home Stretch

Honeysuckle Rose

Hope Street

Horizontal

Hotel Grande (There’s A Small Hotel)
How About You**

How High The Moon**
How Insensitive

How Long Has This Been Going On?
H/via

HYVIANVT

I Can't Get Started

I Can’t Get Started

1 Could Write A Book

1 Cover The Waterfront

I Didn’t Know About You
1 Don't Stand A Ghost Of A Chance
I Fall In Love Too Easily

I Gave You Violets For Your Furs
1 Get A Kick Out Of You

1 Got It Bad

I Got Rhythm

1 Hadn't Anyone Till You

Yehicle-
Type

Blues
Modal

Contemp.

Bebop
Modal
Ballad
Ballad
Standard
Ballad
Standard
Blues
Blues
Cha Cha
Bebop
Bebop
Bebop
Bebop
Bebop

Contemp.

Blues
Blues
Standard

Contemp.

Bebop
Bebop
Blues

Ballad
Bebop

Key

F
Eb-
G-
Eb

C
Db
C
Bb
C
C-
C-
A
Eb
(Eb)
Eb
Ab
G-
Bb
Bb
Ab
F
C-
F-
C-
G-
F
C

Bebop(Swing) B
Bebop(Bossa) B

Bebop
Bebop
Bebop
Modal

Contemp.

Standard
Standard
Bebop
Blues
Bebop
Bebop
Blues
Bebop
Bebop
Mambo
Standard
Standard
Ballad
Bebop
Standard
Blues
Standard

Contemp.

Blues
Standard
Standard
Bebop
Standard
Ballad
Bolero

Contemp.

Bolero
Ballad
Standard
Ballad
Ballad
Ballad
Ballad
Ballad
Standard
Ballad
Standard
Standard

(B)
B
B
G-

Eb
Bb
Bb
F
Eb
C-
G
C
Bb
F
F
F
G
Bb
Bb
D-
F
Eb-
&
Eb
Eb
G
D-
G
All
F-
C
C
Eb
F
Db

Tempo

192
240
112
264
272
60

82

140
74

120
176
108
112
132
152

120
104
122

216
232
115
176
116
116

184
120
110
224
224
308
185

152
108
152
150
150
122
112
164
232
184
208
112
142
120
114
168
152
216
132

No.
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Title

I Know That You Know

I Left My Heart In San Francisco
1 Let A Song Go Out Of My Heart
I Love You

I Mean You

I Mean You

I Remember Bird

I Remember Clifford

I Remember You

I Should Care

I Thought About You

I Wish I Knew

If I Love Again

If I Should Lose You

If I Were A Bell

If You Could See Me Now
Il Wind

Imagination

Imagination

Impressions

Impressions

Impressions

I'm An Old Cowhand

I'm Confessin' That I Love You
I'm Getting Sentimental Over You
I'm Glad There Is You

I'm In The Mood For Love
I'm Old Fashioned

I'm Thru With Love

I've Told Ev'ry Little Star
In A Mellow Tone

In A Sentimental Mood

In Case You Haven’t Heard
In Passing

In The Wee Small Hours

In Walked Bud

Indian Summer

Indiana** (Donna Lee)
Indiana

Infant Eyes

Inner Urge

Interplay

Introspection

Invention

Invitation

Invitation

Ipanema (The Girl From)
Ipanema (The Girl From)
Isfahan

Isotope

It Could Happen To You

It Don't Mean A Thing

It Might As Well Be Spring
I'll Remember April

I'll Take Romance

I'm A Fool To Want You
It’s You (It’s You Or No One)
It's You Or No One (All Keys)
It’s You Or No One

I've Grown Accustomed To Her Face
Jeanine

Jeanine

Jessica

Jingles

Jitterbug Waltz

Jodie Grind

Johnny Come Lately
Jonathan's Waltz

Jordu

Joshua

Juju

Just Friends

Just Friends

85

Vehicle-
Type

Standard
Ballad
Standard
Standard
Bebop
Bebop
Blues
Ballad
Ballad
Ballad
Standard
Standard
Standard
Standard
Standard
Ballad
Standard
Ballad
Ballad
Modal
Modal
Modal
Standard
Standard
Standard
Standard
Standard
Standard
Ballad
Standard
Standard
Ballad
Contemp.
Cycle
Ballad
Bebop
Standard
Bebop
Bebop
Ballad
Contemp.
Minor Blues
Contemp.
Bebop
Standard
Standard
Standard
Standard
Standard
Blues
Standard
Standard
Ballad
Standard
Standard
Ballad
Standard
Standard
Standard
Ballad
Bebop
Bebop
Ballad
Bebop
Standard
Blues
Bebop
Bebop
Bebop
Contemp.
Contemp.
Standard
Standard

x
D
-

> (>

mAToTTTTOwO

(>

eoloc oo
ZTQ

>0QETETITOTO

Tempo

264

116
120
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Title Vol. Vehicle- Key Tempo  No Title
Type Cho
Just One Of Those Things 51 Standard F 96 3 Minor Blues In Eb
Just Squeeze Me 71 Standard F 104 5 Minor Blues In E
Just Squeeze Me 48 Standard F 100 4 Minor Blues In F
Just You, Just Me 72 Standard C 152 9 Minor Blues In F#
Katrina Ballerina 9 Contemp. G- 160 s | Minor Blues InG
Kenny’ll Make It 42 Blues Bb 96 8 Minor Blues In Ab
Kentucky Oysters 10 Blues F 142 10 Minor Blues In A
Kilter Joe 70 Bebop Cc 104 5 Minor Blues In Bb
Killer Joe 14 Bebop C 116 5 Minor Blues In B
Killer Pete 5 Bebop cC 125 4 Minor Blues In All Keys
Ladybird 70 Bebop C 152 10 Mister Sandman
Ladybird 36 Bebop Cc 200 22 Misty
Lady's Bounce 30 Bebop Bb 112 9 Misty
Laird Baird 69 Bebop(Latin) Bb 160 16 Misty
Lament For Booker 60 Ballad Bb 47 2 Miyako
Latino 73 Bebop Eb 208 9 Modal Blues
Laura 34 Ballad cC 8 4 Modal Voyage
: Laurie 45 Ballad Bb 66 2 Moment's Notice
Lazy Bird 38 Bebop G 178 7 Moments Notice
Le Miroir Noir 10 Blues C 86 8 Monk's Mood
Le Roi 10 Contemp. C- 272 12 Monkish
Leila 62 Contemp. F 72 3 Mood Indigo
Let's Fall In Love 58 Standard C 112 5 Moon Alley
Like Somebody (Like Someone In Love) 20 Standard Eb 145 5 Moonglow
Like Someone In Love 23 Standard C 195 11 Moonlight In Vermont
Like Someone In Love 58 Standard C 116 5 Moontrane
Like Sonny 27 Bebop Eb 155 8 Moose The Mooche
Linda Chicana 64 ChaCha Bb- 140 5 Mr. Day
Little Boat 31 Standard Bb 144 11 Mr. Lucky
Litte Dancer 63 Contemp. Eb- 168 7 Mr. P.C.
Little Red’s Fantasy 9 Contem. F 130 4 Mr. P.C.
Litde Sunflower 60 Modal D 128 4 Mr. Super Hip
Locomotion 38 Blues Bb 232 8 My Favorite Things
Loft Dance 19 Contemp. Gb 292 21 My Foolish Heart
Lonely Street 37 Ballad F 58 2 My Funny Valentine
Long Meter Jazz-Rock 2 Blues D- 152 6 My Heart Stood Still
Long Ago (And Far Away) 55 Standard F 200 8 My Ideal
Lookout Farm 19 Free Form D- 273 My Little Brown Book
Love For Sale 40 Standard  Bb- 240 3 My Little Suede Shoes
Love Is Here To Stay 25 Standard F 196 7 My Little Suede Shoes
Lover Man 32 Ballad F 65 3 My Old Flame
Lover (3/4) 22 Standard C 186 S My One And Only Love
Lover (4/4) 22 Standard C 204 4 My Secret L.ove
Lover 61 Standard C 312 7 My Shining Hour
Lover, Come Back To Me! 41 Standard Ab 184 4 My Shining Hour
Lover, Come Back To Me! 61 Standard Ab 342 5 Naima
Lullabye Of Birdland 40 Standard Eb 138 7 Namely You
Lullaby Of The Leaves 58 Standard C- 144 6 Nancy With The Laughing Face
Lush Life 66 Ballad Db 66 2 Nardis
Lush Life 32 Ballad Db 66 1+2 Nearness of You
Maestro 35 Contemp. B 164 4 Nearness Of You
Magic Moming 4 Contemp. E 138 5 Nefertiti
Maiden Voyage 11 Modal D 126 5 New Bossa (All Keys)
Maiden Voyage 54 Modal A- 96 3 New Bossa
Mambo Inn 64 Mambo F 224 9 New Bossa
Man I Love 51 Ballad Eb 63 2 Nica's Dream
Manteca 64 Mambo Bb 208 6 Nica’s Dream
Marie Antoinette 38 Contemp. C- 196 15 Night And Day
Marmaduke 69 Bebop(Latin) F 208 8 Night Dreamer
Mayreh (All God’s Chillun) 18 Bebop F 268 10 Now Hear This
Mean To Me 65 Standard F 104 3 Nowhere (Out Of Nowhere)
Meditation 31 Standard C 146 4 Now’s The Time
Melancholy Baby 71 Standard Eb 126 6 Nutville
Midnight Waltz 35 Blues C 180 16 Oasis
Milestones (New)(Fast) 50 Modal F 200 7 Off Minor
Milestones (New)(Slow) 50 Modal F 72 6 Oh, Lady Be Good
Milestones (Old) 7 Bebop Bb 148 6 Ojos De Rojo
Mindanao 64 Mambo F- 208 10 Old Devil Moon
Minor Blues In C 2 Blues C- 120 10 Old Folks
Minor Blues In C 57 Blues C- 100 11 Oleo
Minor Blues In C# 57 Blues C#- 186 18 Oleo (I Got Rhythm)
Minor Blues In D 57 Blues D- 126 14 On Green Dolphin Street
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Vehicle- Key
Type

Blues Eb-
Blues E-
Blues F-
Blues Fit—
Blues G-
Blues Ab-
Blues A-
Blues Bb-
Blues B-
Blues All
Standard Bb
Bossa Eb
Ballad Eb
Ballad Eb
Ballad E-
Blues C-
Modal D
Bebop Eb
Bebop Eb
Ballad Db
Ballad Eb
Ballad Ab
Contemp. F
Ballad C
Ballad Eb
Contemp. Bb
Bebop(Latin) Bb
Blues F#
Standard G
Blues C
Blues C-
Blues F-
Standard  E-
Ballad Bb
Ballad C-
Standard F
Ballad Eb
Ballad Bb
Bebop(Latin) Eb
Bebop Eb
Ballad G
Ballad C
Standard  Eb
Standard Eb
Standard Eb
Ballad Ab
Standard Bb
Ballad Eb
Contemp. E-
Standard F
Ballad F
Contemp. Ab
Bossa ©
Bossa C-
Bossa C-
Bebop Bb
Bebop Bb
Standard Eb
Contemp. G
Blues C
Standard G
Blues F
Bebop C-
Contemp. F
Bebop G-
Standard F
Contemp. F-
Standard F
Ballad F
Bebop Bb
Bebop Bb
Standard Eb

138

116

112

160

270
203
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Title

On Green Dolphin Street
On Green Dolphin Street
On The Sunny Side Of The Surect
On The Trail

Once 1 Loved

Once In Awhile

Once Remembered

One For Daddy-o

One Note Samba

One O'Clock Jump

Opus De Funk

Omnithology

Omithology (How High The Moon)
Out Of Nowhere

Out Of Nowhere

Out Of This World

Over The Rainbow

Passion

Patterns

Peace

Pensativa

Pent-Up House

Perdido

Perdido (All Keys)

Perdido

Peri’s Scope

Personality

Philly Mambo

Picadillo

Picadilly Lilly

Pick Yourself Up

Poinciana

Polka Dots And Moonbeams
Polka Dots And Moonbeams
Poor Butterfly

Prelude To A Kiss

Prisoner Of Love

Quickie

Quicksilver (Lover Come Back To Mc)
Quiet Nights

Rain Check

Ray's Idea

Recorda-Me

Red Clay

Reflection

Repetition Blues

Rhythm Changes (All Keys)
Rhythm Changes-Ab (I Got Rhythm )
Rhythm Changes-A
Rhythm Changes-Bb
Rhythm Changes-Bb
Rhythm Changes-B

Rhythm Changes-C

Rhythm Changes-Db
Rhythm Changes-D
Rhythm Changes-Eb
Rhythm Changes-E

Rhythm Changes-F

Rhythm Changes-Gb
Rhythm Changes-G

Rhythm In Bb (I Got Rhythm)
Road Song

Robbin’s Nest

Room 608

Round Midnight

‘Round Midnight

Ruby My Dear

Ruby, My Dear

Sabor

Sack Of Woc

Sail Away

Saint Thomas

Samantha

Vol.

Vehicle- Key
Type

Standard  Eb
Standard C
Standard C
Standard F
Standard F
Ballad Eb
Contemp. G-
Blues Bb-
Standard Bb
Standard Db
Mambo F
Bebop(Latin) G
Bebop G
Standard G
Standard G
Standard  Eb
Ballad Eb
Ballad G-
3/4 Modern C-
Ballad Bb
Standard  Gb
Bebop G
Standard  Bb
Standard  (Bb)
Standard Bb
Bebop C
Standard G
Mambo D-
Mambo A~
Contemp. E
Standard F
Standard G
Ballad F
Ballad F
Standard  Ab
Ballad C
Standard Eb
Contemp. Bb
Bebop Ab
Standard C
Bebop F
Bebop Db
Bebop A-
Contemp. Db-
Ballad F
Blues Db
Standard  (Bb)
Standard  Ab
Standard A
Standard  Bb
Standard  Bb
Standard B
Standard C
Standard Db
Standard D
Standard  Eb
Standard E
Standard F
Standard  Gb
Standard G
Standard  Bb
Contemp. G-
Bebop Db
Bebop Bb
Ballad Eb-
Ballad Eb-
Ballad Eb
Ballad Eb
Mambo A~
Blues F
Contemp. C
Latin C
Ballad C

Tempo

138
120
104
122
184

208
104
218
152
208
216
220
126
112
126
126

58
189

61
170
230
132
138
220

134
232
208

No.
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Title

Samba De Luvsme
Samba Teckens

Satin Doll

Satin Doll

Satin Doll

Saudade

Scene

Scooter

Scotch And Water

Scott's Waltz

Scrapple From The Apple
Scrapple FFrom The Apple
Sccond Time Around (Ballad)
Second Time Around (Swing)
Secret Love

Secret Love

September In The Rain
September Song
September Song

Serenata

Serpent’s Tooth (I Got Rhythm)
Seven/Four-3/4

Seven Steps To Heaven
Shadow Of Your Smile
Shadow Of Your Smile
Share-A-Key (Cherokee)
Shirley

Shuffle Duty

Silver’s Serenade

Sister Sadie

Six And Four

Six-Four Modal Blucs
Skylark

Sky Dive

Slow Blues In F

Slow Blues In G

Slumber

Smoke Gets In Your Eyes
Snap, Crackle, and Pop
So Nice (Summer Samba)
So What (Fast)

So What (Slow)

Softly, As In A Morning Sunrise
Solar

Soleil D’ Altamira

Solid

Solitude

Some Day My Prince Will Come
Some Of The Things I Am**
Some Other Blues

Song For My Father
Song For My Father
Soon

Sophisticated Lady

Soul Eyes

Soul Eyes

Speak Low

Speak Low

Speak No Evil

Spiritual

S’posin’

Spring Is Here
Stablemates

Star Eyes

Star Eyes

St. Thomas

St. Thomas

Stablemates

Stardust

Stars Fell On Alabama
Stella By Starlight (All Keys)
Stella By Starlight

Stella By Starlight

Vehicle- Key
Type

Samba G-
Bebop F
Standard C
Standard C
Standard C
Standard  Eb
Contemp. G
Contemp. F
Blues C
Waltz G
Bebop(Latin) F
Bebop F
Standard C
Standard C
Standard Eb
Standard Eb
Standard  Eb
Standard C
Standard C
Standard F
Bebop Bb
Modal C-
Bebop F
Ballad G
Standard G
Standard  Bb
Standard  A—
Blues Ab
Bebop E-
Bebop G
6/4 Blues F
Blues C-
Ballad F
Contemp. G-
Blues F
Blues G
Contemp. C-
Ballad Eb
Modal Bb
Standard F
Modal D-
Modal D-
Standard C-
Bebop C-
Contemp. C-
Blues Bb
Standard Eb
Standard  Bb
Bebop Ab
Blues F
Latin F-
Latin F-
Standard  Eb
Ballad Ab
Bolero Eb
Ballad C-
Standard F
Standard F
Contemp. C-
Modal C-
Standard  Bb
Ballad Ab
Bebop Db
Standard  Eb
Standard Eb
Mambo C
Latin C
Bebop Db
Ballad C
Standard C
Standard  (Bb)
Standard G
Standard  Bb

Tempo

240
246
112
128

88
192
112
248
180
190
232
196

66
126
276
336

114
130
126
232
196
216
132
118
294
112

72
137
175
138
184

72
145

63

128
58
84

165

164

106

240

216

192

230

116

120

138

174

137

178

132
124
108

No.

Cho.
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Tite

Stella (Stella By Starlight)
Stolen Moments

Stompin’ At The Savoy
"Stop-Time" Blues

Stormy Weather

Straight Ahead

Stranger In Paradise

Street Of Dreams

Strollin’

Sugar

Sugar

Summer In Central Park
Summertime

Summertime

Sunny

Suspended Motion
Suspended View

Sweet And Lovely

Sweet Georgia Brown
Sweet Georgia Brown (All Keys)
Sweet Georgia Brown
Sweet Lorraine

Switch In Time

Take The "A" Train

Take The "A" Train

Take The “A” Train
Tangerine

Tea For Two

Teach Me Tonight

Teenie’s Blues

Tenderly

Tenor Madness

That Old Feeling

That's All

The Bird

The Boy Next Door

The Camel

The Eternal Triangle

The Flag Is Up

The Girl From Ipanema
The Girl From Ipanema
The Lamp Is Low

The Meeting

The Night Has A Thousand Eyes
The Party's Over

The Preacher

The Promise

The Song Is You**

The Song Is You

The Theme (1 Got Rhythm)
The Touch Of Your Lips
The Very Thought Of You
The Way You Look Tonight
The Way You Look Tonight
The Wind Machine
The Wind Machine
Theme For Ernie

There Is No Greater Love
There Will Never Be Another You
There's A Small Hotel**
This I Dig (All Keys)

This I Dig

This I Dig

This Is For Albert

Three Little Words

Thrivin’ From A Riff (I Got Rhythm)
Time After Time

Time Remembered

Tippin' Time

Together

Tomorrow’s Destiny
Tomorrow’s Expectations

Tempo  No.

Cho.
174 6
104 10
160 7
128 16
112 2
250 3
104 3
104 11
144 6
108 9
120 12
136 5
128 10
108 9
118 10
170 6
112 7
116 4
108 5
160 12
234 11
72 3
168 15

C&Eb176 10

Vehicle- Key
Type

Standard  Bb
Blues C-
Standard Db
Blues Bb
Standard  Eb
Bebop G
Standard C
Standard  Eb
Bebop Db
Bebop C
Bebop C-
Bebop F
Standard D-
Standard  D-
Standard A~
Bebop D
Contemp. F
Standard C
Standard  Ab
Standard  (F)
Standard  Ab
Ballad C
Bebop F-
Standard
Standard C
Standard C
Standard F
Standard  Ab
Ballad Eb
Blues EF
Standard  Eb
Blues Bb
Standard  Eb
Ballad C
Blues D
Standard  Bb
Blues G
Contemp. Bb
Contemp. F
Standard T
Standard F
Standard G
3/4 Blues-ish F
Standard G
Standard  Eb
Standard F
Modal G-
Bebop C
Standard C
Bebop Bb
Standard C
Standard  Ab
Standard  Eb
Standard  Eb
Standard  Eb
Standard  Eb
Ballad Ab
Standard  Bb
Standard  Eb
Standard  Eb
Bebop (Bb)
Bebop Bb
Bebop Bb
Contemp. G
Standard C
Bebop Bb
Standard C
Contemp. C-
Blues Bb
Ballad F
Contemp. F-
Ballad Gb

112
162
200
116
76
138
108
230
138
66
138
120
100
304
120
116
146
240
228
192
70
180
164
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Title

Too Marvelous IFor Words
Too Young To Go Steady
Toys

Train Shuffle

Triple-itis

Try A Little Tendemness

Tune Up

Tune Up (All Keys)

Tune-Up

Turn Out The Stars
Twentysix-2 (Confirmation)
Twenty-four Measure Song**
UMMG

Unforgettable

Unit 7

Up Against The Wall

Up Jumped Spring

Valse Hot

Very Early

Vierd Blues

Violets For Your FFurs

Virgo

Walkin’ Up

Waltz For Debby

Warm Breeze

Warm Valley

Water's Edge, The
Watermelon Man

Watermelon Man

Wave

West Coast Blues

West Coast Blues

West Coast Blues

Well You Needn't

What Is This Thing Called Love
What Is This Thing Called Love?
What Is This? (Thing Called Love)
What's New?

What’s New?

When Lights Are Low

When Sunny Gets Blue

When You Wish Upon A Star
When Your Lover Has Gone
Whisper Not

Why Do I Love You?

Wind Machine

Wind Machine

Wiggle Waggle

Wild Flower

Will You Sill Be Mine?
Witch Hunt

Witchcraft

With A Song In My Heart
Without A Song

Wives And Lovers

Work Song

Ya Gotta Try

Y ardbird Suite

Yardbird Suite (Rosetta)

Yes And No

Yesterdays

You And The Night And The Music
You Do Something To Me
You Don’t Know What Love Is
You Go To My Head

You Say You Care

You Stepped Out Of A Dream
You Stepped Out Of A Dream
You Stepped Out Of A Dream
Yours Is My Heart Alone
You’'re My Everything
You’re The Song (The Song Is You)
You’ve Changed

88
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Vehicle- Key Tempe  No.
Type Cha.
Standard G 138 5
Ballad F 52 2
Contemp. D- 124 2+5+1
Contemp. F 128 7
Blues A 72 5
Ballad C 58 2
Bebop D 116 4
Standard D.. 144 12
Bebop D 245 8
Ballad C 96 3
Bebop F 210 7
Standard C 138 5
Standard Db 208 8
Standard G 112 7
Blues cC 214 6
Blues Ab 150 12
Contemp. Bb 135 5
Bebop Ab 140 14
Ballad C 84 5
Blues Bb 118 12
Standard F 68 3
Ballad F 54 2
Contemp. C 108 4
Standard F 1681112 4
Contemp.  F 120 4
Ballad Bb 56 2
Contemp. E 132 5
Blues F 128 7
Blues F 96 8
Standard D 144 4
Blues Bb 152 14
Blues Bb 120 8
Blues Bb 116 8
Contemp. [F 176 11
Mambo C 240 11
Standard C 232 8
Standard C 200 6
ChaCha C 120 6
Ballad C 63 2
Standard  Eb 104 5
Ballad : 52 3
Ballad C 58 2
Standard  Ab 138 5
Bebop C- 112 5
Standard  Ab 176 9
Contemp. Eb 188 3
Standard Eb 264 5
Blues B 66 6
Contemp. Bb 142 4
Standard  Bb 208 5
Contemp. C- 130 7
Standard  F 164 6
Standard C 104 4
Standard  Eb 250 6
Standard Eb 184 5
Bebop - 19 16
Standard C = 240 7
Bebop(Latin) C 176 8
Bebop C 186 6
Contemp. D 264 6
Standard D- 60 3
Standard C- 152 5
Standard Eb 176 8
Ballad F- 72 3
Ballad Eb 69 2
Standard F 224 10
Standard C 126 5
Standard C 256 9
Standard C 172 5
Standard C 200 7
Standard C 144 5
Standard C = 228 5
Ballad Eb 70 3



108 Historically Significant Recordings

If you want to learn to play jazz you have to listen, listen, listen. But many times students don't have any idea what
recordings to buy. So we have created this list of 108 of the most important recordings in jazz.

Most of the recordings listed are from the 40’s 50’s & 60's Bebop era. This is due to the strong influence this particular
period of music has had on our current “Modern Jazz” scene today. We have purposely omitted a number of very early record-
ings because 1) many of those early recordings had very poor sound quality, 2) the artists recorded lots of material, and so they
are represented by later recordings elsewhere on this list, and/or 3) the early recordings are not currently available on CD. If you
have a turntable, you should start checking out yard sales and thrift stores--often you can find classic jazz recordings on vinyl
for next to nothing.

For each record listed, you can see the artist name followed by the name of the album. All of these recordings are
available on CD (at presstime) from "Double-Time Records." The number to the left of each listing (eg--cd #726) indicates the
"Double-Time" catalog number of that CD. Make a copy of this sheet and check off each recording as you add it to your collec-
tion. To check on prices, to order, or for a complete catalog of over 6000 jazz CD titles, contact:

"Double-Time Records”
P. 0. BOX 1244
NEW ALBANY, IN 47151-1244
PH 1(800)-293-8528
FAX (812)-923-1971
E-mail dtjazz@iglou.com

cd #1 CANNONBALL ADDERLEY - SOMETHIN' ELSE cd #4121 KENNY DORHAM - UNA MAS

cd #63 HERBIE HANCOCK - MAIDEN VOYAGE cd #3722 LESTER YOUNG - THE PRESIDENT PLAYS
cd #350 CLIFFORD BROWN - STUDY IN BROWN W/THE OSCAR PETERSON TRIO
cd #30 JOHN COLTRANE - BLUE TRAIN cd #5436 JOE HENDERSON - IN ‘N OUT

cd #345 CANNONBALL ADDERLEY - & COLTRANE cd #322 JOHN COLTRANE - & JOHNNY HARTMAN

cd #56 GRANT GREEN - FEELIN' THE SPIRIT
cd #5433 NANCY WILSON - WITH C. ADDERLEY
cd #559 MILES DAVIS - COOKIN'
cd #592 RED GARLAND - GROOVY
cd #1059 MILES DAVIS - STEAMIN' WITH MILES DAVIS
cd #59 JOHNNY GRIFFIN - A BLOWIN' SESSION
cd #1278 GRANT GREEN - BORN TO BE BLUE
cd #318 JOHN COLTRANE - BALLADS
cd #699 JOHNNY HARTMAN -
| JUST DROPPED BY TO SAY HELLO
cd #912 CARL FONTANA - THE GREAT FONTANA

cd #141 WAYNE SHORTER - SPEAK NO EVIL

cd #1126 HORACE SILVER - SONG FOR MY FATHER
cd #694 DIZZY GILLESPIE - SONNY SIDE UP

cd #458 MILES DAVIS - KIND OF BLUE

cd #417 JOHN COLTRANE - GIANT STEPS

cd #1716 J. J. JOHNSON - THE EMINENT, VOLUME 1
cd #33 ERIC DOLPHY - OUT TO LUNCH

cd #340 OLIVER NELSON -BLUES & THE ABSTRACT TRUTH
cd #1820 LEE MORGAN - THE SIDEWINDER

cd #97 HANK MOBLEY - SOUL STATION

cd #463 MILES DAVIS - MILESTONES

cd #3805 WES MONTGOMERY - SMOKIN AT THE HALF NOTE cd #57 GRANT GREEN - IDLE MOMENTS

cd #109 LEE MORGAN - CORNBREAD cd #1418 ART BLAKEY - UGETSU

cd #4571 LARRY YOUNG - UNITY cd #511 STANLEY TURRENTINE - SUGAR

cd #601 SONNY ROLLINS - SAXOPHONE COLOSSUS cd #357 BILL EVANS - INTERMODULATION

cd #421 JOHN COLTRANE - MAINSTREAM 1958 cd #6 ART BLAKEY - A NIGHT AT BIRDLAND VOL. 2
cd #172 MCCOY TYNER - THE REAL MCCOY cd #1738 FREDDIE HUBBARD - HUB TONES

cd #316 JOHN COLTRANE - A LOVE SUPREME cd #77 HANK MOBLEY - THE TURNAROUND!

cd #3683 BUD POWELL - THE GENIUS OF

cd #2450 LEE KONITZ - SUBCONSCIOUS-LEE

cd #3612 STAN GETZ - STAN GETZ & BILL EVANS

cd #588 MILT JACKSON - BAGS MEETS WES

cd #154 JIMMY SMITH - BACK AT THE CHICKEN SHACK
cd #596 SONNY ROLLINS - PLUS FOUR

cd #5903 JUNE CHRISTY - THE MISTY MISS CHRISTY
cd #1753 JOE HENDERSON - INNER URGE

cd #44 DUKE ELLINGTON - MONEY JUNGLE

cd #80 WOODY HERMAN - KEEPER OF THE FLAME
cd #1443 CHET BAKER - PLAYBOYS

cd #5336 BOBBY HUTCHERSON - OBLIQUE

cd #2607 BUD POWELL - THE AMAZING - VOL 1

cd #4384 OSCAR PETERSON - PLAYS COUNT BASIE

cd #3745 CLIFFORD BROWN - BROWN/ROACH INC.

cd #3455 STAN KENTON - DUET

cd #68 JOE HENDERSON - MODE FOR JOE

cd #149 HORACE SILVER - BLOWIN' THE BLUES AWAY
cd #678 CLIFFORD BROWN - MORE STUDY IN BROWN

cd #3065 JOHNNY SMITH - MOONLIGHT IN VERMONT
cd #3838 PAUL CHAMBERS - CHAMBERS MUSIC

cd #2556 JUNE CHRISTY - SOMETHING COOL

cd #2434 DIZZY GILLESPIE - JAZZ AT MASSEY HALL
ART BLAKEY - A NIGHT AT BIRDLAND VOL. 1
cd #915 DiZZY GILLESPIE - DUETS

BILL EVANS - UNDERCURRENT

cd #3523 GENE AMMONS - BOSS TENORS

cd #606 KENNY BURRELL - & JOHN COLTRANE

cd #460 MILES DAVIS - 'ROUND ABOUT MIDNIGHT
cd #471 ERROLL GARNER - CONCERT BY THE SEA
cd #578 MILES DAVIS - RELAXIN' WITH MILES

cd #538 WES MONTGOMERY - INCREDIBLE JAZZ GUITAR
cd #67 JOE HENDERSON - PAGE ONE

cd #2377 FRANK ROSOLINO - FREE FOR ALL

cd #557 WES MONTGOMERY - FULL HOUSE

cd #2562 ART FARMER - MODERN ART

cd #4527 CARL FONTANA -5 STARED

cd #558 SONNY ROLLINS - TENOR MADNESS
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cd #7 ART BLAKEY - MOANIN' cd #27 SONNY CLARK - LEAPIN' AND LOPIN’
cd #541 THELONIOUS MONK - WITH JOHN COLTRANE cd #3516 BLUE MITCHELL - THE THING TO DO
cd #31 CHICK COREA - NOW HE SINGS, NOW HE SOBS cd #4286 JOHNNY GRIFFIN - INTRODUCING

cd #1944 SONNY STITT - CONSTELLATION

cd #942 SLIDE HAMPTON - WORLD OF TROMBONES
cd #4181 FREDDIE HUBBARD - READY FOR FREDDIE
cd #5600 MILES DAVIS - MY FUNNY VALENTINE

cd #3748 CHICK COREA - LIGHT AS A FEATHER

cd #62 HERBIE HANCOCK - EMPYREAN ISLES

cd #1336 SONNY ROLLINS - NEWK'S TIME

cd #1952 HORACE SILVER - CAPE VERDEAN BLUES
cd #4318 HERBIE HANCOCK - THE PRISONER

cd #4242 MILES DAVIS - SEVEN STEPS TO HEAVEN

cd #5112 FREDDIE HUBBARD - OPEN SESAME

cd #560 BILL EVANS - SUNDAY AT VILLAGE VANGUARD

cd #3806 CHARLIE PARKER - NOW’S THE TIME

cd #3605 STAN GETZ - FOR MUSICIAN’'S ONLY

cd #750 DIZZY GILLESPIE - GROOVIN' HIGH

cd #2570 DEXTER GORDON - BALLADS

cd #726 CHARLIE PARKER - BIRD & DiZ

cd #3019 JOE HENDERSON - LUSH LIFE, STRAYHORN MUSIC
cd #4384 FREDDIE HUBBARD - RED CLAY

cd #583 BILL EVANS - WALTZ FOR DEBBY
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INTRODUCTION to the SCALE SYLLABUS

Each chord/scale symbol (C7, C-, CAt+4, etc.) represents a series of tones which the improvisor
can use when improvising or soloing. These series of tones have traditionally been called scales. The
scales listed here are the ones | most often hear musicians play. | have listed the Scale Syllabus in the
key of C Concert so you can have a frame of reference and can compare the similarities and differences
between the various chords/scales.

This SCALE SYLLABUS is intended to give the improvisor a variety of scale choices which may
be used over any chord - major, minor, dominant 7th, half-diminished, diminished and sus 4. Western
music, especially jazz and pop, uses major, dominant 7th, dorian minor and Blues scales and chords
more than any other. Scales and chords used less often are the half-diminished, diminished and sus 4.
If we agree on these five chord/scale families as being the most predominant, then we can set them up
as categories and list substitute scales beneath each heading...see the Scale Syllabus page. You
should also check out Volume 26 "The Scale Syllabus" for more help with scales.

Each category begins with the scale most closely resembling the chord/scale symbol given to
the left. The scales are arranged according to the degree of dissonance they produce in relation to the
basic chord/scale sound. Scales near the top of each category will sound mild or consonant and scale
choices further down the list will become increasingly tense or dissonant. Each player is urged to start
with the scales at the top and with practice and experimentation gradually work his way down the list to
the more dissonant or tension producing scales. You should work with a new scale sound on your
instrument until your ears and fingers become comfortable with all the tones in the scale. Also try
singing the scale with your voice. Improvise with your voice over the scale you are learning and then
play on your instrument what your voice sang.

Music is made of tension and release. Scale tones produce tension or they produce relaxation.
The improvisor's ability to control the amount and frequency of tension and release will in large mea-
sure determine whether he is successful in communicating to the listener. Remember--you, the player,
are also a listener! Read pages 42 to 45 in Volume 1 "JAZZ: How To Play And Improvise" (Sixth Edition)
for a more detailed explanation of tension and release in melodic development.

Any of the various practice procedures and patterns listed in Volumes 1, 2, 3, 21 or 24 can be
applied to the learning and assimilation of any of the scale choices listed in this Scale Syllabus. Need-
less to say, any Scale you want to learn should be transposed and practiced in all twelve keys. The
column on whole and half step construction | listed for each scale on the syllabus should prove helpful
when transposing a scale to any of the twelve keys.

For additional information on scale substitution, | recommend “Scales for Jazz Improvisation” by
Dan Haerle, “Jazz Improvisation” by David Baker, “Patterns for Jazz” and “Complete Method for Jazz
Improvisation” by Jerry Coker, and the “Repository of Scales & Melodic Patterns” by Yusef Lateef.
These books are available from Jamey Aebersold Jazz, Inc., PO Box 1244, New Albany, IN 47151-
1244 U.S.A., or possibly at your local music store.

Several play-a-long sets offer you an opportunity to practice the various scales in all twelve
keys. They are: Vol. 24 “Major & Minor”; Vol.21 “Gettin’ It Together”; and Vol.16 “Turnarounds, Cycles
& lIV7’s.” You might also check out the play-a-longs which have tunes in all keys: Vol. 42 "Blues In All
Keys"; Vol. 47 "Rhythm In All Keys"; Vol. 57 "Minor Blues In All Keys"; and two more volumes, Vol. 67
"Tune Up" and Vol. 68 "Giant Steps"--each has several classic tunes in all twelve keys.

Scales and chords are the backbone of our music and the better you equip yourself, the more fun
you will have playing music.
90



SCALE SYLLABUS
LEGEND: H = Half Step, W = Whole Step. A =Major 7th; + or # =raise H; bor— = lower H; @ = Half-diminished; -3 = 3H (Minor Third)

CHORD/SCALE SYMBOL, SCALE NAME WHOLE & HALFSTEP SCALE IN KEY OF C BASIC CHORD
CONSTRUCTION INKEY OF C
C Major WWHWWWH CDEFGABC CEGBD
C7 FIVE BASIC Dominant 7th WWHWWHW CDEFGABbLC CEGBbD
_ CATEGORIES Minor(Dorian) WHWWWHW CDEbFGABLC CEbGBbD
CQ Half Diminished(Locrian) HWWHWWW CDbEbFGbAbBbC CEbGbBb
C° Diminished(8 tone scale) WHWHWHWH CDEbFGbAbABC CEbGbA (Bbb)
1.MAJOR SCAL SCALE NAME W & H CONSTRUCTION ALE IN KEY BASIC CHORD
CHOICES , , IN KEY OF C
CA(Can be writien C) Major(don't emphasize the 4th) WWHW W WH CDEFGABC CEGBD
C Major Pentatonic WWwW-3w-3 CDEGAC CEGB
CAa+4 Lydian(msf'or scale with +4) WWWHWWH CDEF#GABC CEGBD
CA Bebop Scale WWHWHHWH CDEFGG#ABC CEGBD
CAb6 Harmonic Major WWHWH-3H CDEFGAbBC CEGBD
CA+5, +4 Lydian Augmented WWWWHWH CDEF#G#ABC CEG#BD
C Augmented -3H-3H-3H CD#EGAbBC CEGBD
C 6th Mode of Harmonic Minor -3HWHWWH CDHEF#GABC CEGBD
C Diminished(begin with Hstep) HWHWHWHW  CDbDHEF#GABbC CEGBD
C Blues Scale -3WHH-3W CEbFF#GBbC CEGBD
2. DOMINANT 7th SCALE NAME H CONSTR ION SCALEINKEY OF C BASIC CHORD
SCALE CHOICES INKEY OF C
C7 Dominant 7th WWHWWHW CDEFGABbLC CEGBbD
C7 Major Pentatonic WW-3W-3 CDEGAC CEGBbD
C7 Bebop Scale WWHWWHHH CDEFGABbBC CEGBbD
C7b9 Spanish or Jewish scale H-3HWHWW CDbEFGAbBbC CE G Bb (Db)
C1+4 Lydian Dominant WWWHWHW CDEF#GABbC CEGBbD
C7b6 Hindu WWHWHWW CDEFGAbBbLC CEGBbD
C7+ (has #4 & #5) Whole Tone(6 tone scale) WWWWWW CDEF#G#BbC CEG#BbD
C7b9(also has #9 & #4) Diminished(begin with Hstep) HWHWHWHW CDbDEEF¥GABbC CEG BbDb (D#)
C7+9(also has b9, #4, #5)  Diminished Whole Tone HWHWWWW CDb D#EF# G# BbC CE G# BbD# (Db)
C7 Blues Scale -3WHH-3W CEbFF#GBbC CEGBbD (D#
DOMINANT 7th
SUSPENDED 4th , _
C7sus 4 MAY BE Dom. Tth scale but don't emphasize thethird W WHW W HW CDEFGABHC CFGBbD
C7sus 4 WRITTEN Major Pentatonic built on b7 WW-3WwW-3 BbCDFGBbD CFGBbD
C7 sus 4 G-/C Bebop Scale WWHWWHHH CDEFGABbbBC CFGBbD
MINOR SCALE SCALE NAME W & H CONSTRUCTION SCALEIN KEY OF C BASIC CHORD
CHOICES*
C-or C-7 Minor(Dorian) WHWWWHW CDEbFGABLC CEbGBbDF
C-orC-7 Pentatonic(Minor Pentatonic) S3WW3W CEbFGBbLC CEbGBbD
C-orC-7 Bebop Scale WHHHWWHW CDEbEFGABbC CEbGBbDF
C-A (maj. 7th) Melodic Minor(ascending) WHWWWWH CDEbFGABC CEbGBDF
C—or C-7 Bebop Minor WHWWHHWH CDEbFGG#ABC CEbGBD
C-orC-7 Blues Scale -3WHH-3W CEbFF#GBbC CEbGBbD (F)
C-A (b6 & maj. 7th) Harmonic Minor WHWWH-3H CDEbFGAbBC CEbGBDF
C-orC-7 Diminished(begin with W step) WHWHWHWH CDEbFF#G#ABC CEbGBDF
C- or C-b9b6 Phrygian HWWWHWW CDbEbFGAbBbC CEbGBb
C-or C-b6 Pure or Natural Minor, Aeolian WHWWHWW CDEbFGAbBbHC CEbGBbDF
4 HALF DIMINISHED SCALE NAME W & H CONSTRUCTION SCALEINKEY QF C BASIC CHORD
SCALE CHOICES INKEY OF C
CcCo Half Diminished(Locrian) HWWHWWW CDbEbFGbAbBbC CEbGbBb
Co#2 Half Diminished #2(Locrian#2) WHWHWWW CDEbFGbAbBbC CEbGbBbD
C@(with or without #2) Bebop Scale HWWHHHWW CDbEbFGbGAbBbC CEbGbBb
DIMINISHED ALE ALE NAME W & HCONSTRUCTION SCALEINKEY OF C BASIC CHORD
CHOICES INKEY OF C
C° Diminished(8 tone scale) WHWHWHWH CDEbFGbAbABC CEbGbA

NOTE: The above chord symbol guide is my system of notation. I feel it best represents the sounds I hear in jazz. The player should be
aware that each chord symbol represents a series of tones called a scale. Even though a C7+9 would appear to have only a raised 9th, it
also has a b9, +4 & +5. The entire C7+9 scale would look like: Root, b9, +9, 3rd, +4, +5, b7 & root (C, Db, D#, E, F#, G#, Bb, C). My
chord symbol abbreviation is C7+9 and the name of this scale is Diminished Whole Tone sometimes called Super Locrian or Altered Scale.

C7b9 appears to have only one altered tone (b9) but actually has three: b9, +9 and +4. The entire scale looks like this: Root, b9, +9,
3rd, +4, 5th, 6th, b7 & root (C, Db, D#, E, F#, G, A, Bb, C). This is called a Diminished scale and my chord symbol abbreviation is C7b9.

All scales under the Dominant 7th category are scales that embellish the basic Dominant 7th sound. Some scales provide much more
tension than the basic dominant 7th sound and require practice and patience to grasp the essence of their meaning. I encourage you to work
with the first side of Volume 3 "The [I-V7-I Progression" since it emphasizes Diminished and Diminished Whole Tone scales and chords.
*_ Incategory #3, MINOR SCALE CHOICES, the PURE MINOR scale choice is not used very often. Ihave found the order of preference
to be Dorian, Bebop, Melodic, Blues, Pentatonic and then any of the remaining Minor scale choices.
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