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Performance notes:

Accidentals throughout the bar, but not to the note's octave transpositions. In the bracket section, accidentals only
apply to the note they precede

Flute, Violin and Violoncello: all notes senza vibrato unless indicated
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=
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the piano to prevent it from getting damaged. Change to two mallets at the indicated point in the score.

(Preparation of the piano)



A two-player version of this work is also available: pousLE for violin and piano.

For further information, please contact the composer:

Michel van der Aa

tel/fax: +31 20 6204360
email; aa@doubleA.net
homepage: www.doubleA.net
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