All notes marked © in the ninth Variation are played pizzieato with the left hand. For detailed information as
to mastery of this particular variety of pizzicato playing see Part II of my Violin School.
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For additional suggestions about similar passages in double-stops compare my “Violin School, Part II and
Book III of my “Systematic Seale Studies! (Carl Fischer, New York.)
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For clear production of the three- part harmony in this variation, attack and hold the middle string firmly.

In
doing this the pressure of the bow must always remain elastic in order that the beauty of tone may not be marred or
destroyed.
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VUp-Bow. © Pizzicato: Pluck the string with the finger used for playing the previous note.
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